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New ANSCOMARK M, coupled exposure control through a full range of lenses! 


at 


The new Anscomark M camera, offers a needle sharp 
system of interchangeable lenses. Each lens couples to 
the accurate built-in match-needle exposure meter (and 
you can preselect either the shutter or diaphragm). Each 
lens couples to the color-coded, parallax-corrected, 
bright frame rangefinder/viewfinder. Rapid-wind film 
lever. MXV synchronized behind- 
the-lens shutter from 1 to 1/500 
second and Bulb. $159.50 with 
{/1.9 Xyton 50mm lens, $134.50 
with f/2.8 lens. Xyton 100mm 
f/4 telephoto lens only $79.50 
with case. Xyton 35mm f/3.5 wide 
angle lens only $59.50 with case. 
Anscomark M leather case, $12.50. 


New ANSCOSET sets itself for the right exposure . . . automatically! 
a “ba 


Here’s a first in really versatile automatic needle-set 
35mm cameras. One match-needle setting automatically 
selects the best shutter-diaphragm combination for per- 
fect exposure. New simplified control for flashlamps . 
calculates settings automatically. Brilliant rangefinder- 
viewfinder couples to needlesharp f/2.8 Rokkor lens. 
Rapid-wind lever, rapid rewind crank, MXV synchroni- 
zation! But here’s where the real versatility comes in... 
the Anscoset automatically selects from a 1/8 to 1/1000 
sec. range of shutter speeds! Just match the needle, 
focus and shoot! Best of all is the price. Only $69.95. 
Anscoset leather case, $9.95. 


Fully automatic on all 2” x 2” slides; also takes every- 
thing from single stereo frames to 234” square mounts! 
Remote control, blower cooled, no-jam action, con- 
trollable interval, $119.50. SEVEN-INCH PROJEC- 
TION LENS gives a long throw for professional slide 
shows. $24.95. NEW ANSCO TAG-ALONG TRAY 
couples to tray ahead to give uninterrupted projection 
of transparencies. Holds 40 slides, $1.00. Four for $4.00 
in file cabinet container. Ansco, Binghamton, New York. 
A Division of General Aniline & Film Corporation. 
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Nikon F automatic reflex—the choice of men who know cameras— 
is for all men who know quality, and appreciate fine craftsmanship 


Visit any Franchised Nikon Dealer and see this remarkable 35mm instrument 


It will prove a rewarding experience L 
The Nikon F automatic reflex with f1.4 Auto-Nikkor lens is priced at $375; and with f2 


$329.50. Optional accessories 
include: diaphraghm- and shutter-coupled exposure meter, electric motor drive, a wide range of interchangeable automatic 


Nikkor lenses including a zoom telephoto, and a host of other equipment. For descriptive literature, write to | 10 


111 FIFTH AVENUE, NEW YORK 3, N. Y. 


NIKON INCORPORATED IN CANADA: ANGLOPHOTO LTD., MONTREAL 8, P. Q. 





This harmonious composition by 
New York photographer Mark 
Shaw is the reward of his careful 
choice: classic model Carol Lyn- 
ley, a triangular design, and few 
but striking colors. It is one of 
many he shot for Eastman Kodak 
to test Ektacolor paper. The col- 
or negatives were made with an 
8x10 Deardorff and 14-in, Com- 
mercial Ektar {/6.3 lens set at 
{/16. Lighting: Ascor speedlights. 
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Taken with 2 Syivania Press 25 flashbulbs, {/22, 1/100 sec. 


can you catch them in the act 
..anytime, anywhere, any camera 


Did you know? Sylvania Press 26 flashbulbs are the most powerful 
midget flashbulbs in the world—and the largest selling! 





‘THE NAME 


UNCHALLENGED ! 


a 


THE CAMERA 


UNEQUALLED!! 


~ 


® 


$499 50 


including 
anatomical handgrip 
multifocus viewfinder and 
lenses additional 


4x5 


SUPER TECHNIKA :IV 


Today's world-famous Super Technika 4x5 is the culmination 
of engineering achievements first conceived by Valentin Linhof 
73 years ago! The Super Technika 4x5 is unequaled in its unique 
combination of precision, versatility, and optical control—in 
photographic extremes from the science laboratory to the 
fashion studio! 


As you handle the Super Technika, you note the many superb 
features that set this great camera apart from the others. The 
lens standard rises, falls, shifts, and tilts in all directions. The 
bed drops out of the field of extreme-wide-angle lenses. The 
back revolves 360°; it swings and tilts in any plane. The prism 
rangefinder couples to a wide selection of lenses...and provides 
micrometer accuracy in focusing. The bellows racks out to triple 
extension. Accessory backs are available for every kind of 
sensitized material. 

For more details, visit your franchised Linhof dealer. 


xX. XT IN] G PHOTO CORPORATION 
257-C Park Avenue South, New York 10, N. Y. 
Here's 50¢ tor my copy of the 

LINHBOF PRODUCTS HANDBOOK. 
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PICTURE HANDS 

Whose hands were used and how was it 
done? I'm referring to the Pictures feature 
in the June issue with the Gerald Hochman 
shot of Betty Biehn (page 72) and the pair 
of hands reaching ‘round her from out of 
nowhere. I’ve asked a number of people to 
try putting their hands in this position and 

I've yet to find anyone who can do it. 
Vinci M. Hetstanp 
Seattle, Wash. 
© The Editors took up the challenge, and 
found that several of the girls in Por 
Puoro’s office could do the trick almost as 


BETTY JOAN 


Hands on hips, even with clothes. 


well as Betty, even with the encumbrance 


of clothing. Here's a shot of Joan Lewis, 
secretary to the Editor and Publisher. (Last 


month she modeled for the Polaroid col- 


umn.) 


INCORRECT DATA 

The inside front cover of your May issue 
carries an Ansco ad, telling how Wingate 
Paine used Super Hypan for “an exciting 
dawn assignment.” The photograph, of an 
elegant couple waltzing on upper Fifth 


| Avenue, certainly is exciting. However, the 


same picture appeared in the 1960 PHoroc- 
RAPHY ANNUAL, pages 66-67, with the film 
as Tri-X. His enthusiasm for 
Ansco products must be based on hearsay. 


data given 


Arsert GOLDSTEIN 

New Y ork, N.Y. 

© Heres Paine’s answer to a question sev- 
eral readers raised.—Fa.: 

I'm sorry I goofed in giving incorrect 
technical information on Whispering 
Streets for the 1960 Puorocrapny ANNUAL. 
It was taken on Ansco Super Hypan. Blame 
a harassed me and a hectic week for the 
mistake. 

Winecate H. Parne 
New York, N.Y. 


PHOTOGRAPHY’S HACKS 

I read with interest your editorial (The 
Hackneyed Hucksters) in the July issue 
and in general, I agree with your concepts 
of the way photography is going these days. 
[ must give the magazines of the past, and 


Populor PHOTOGRAPHY 





, CAMBRIDGE, MAES. FOLARCIO® 


Harold Feinstein, of Philadelphia, Pa., saw this picture 


Mrs. Paul Seamans, of Gill, Massachusetts, saw this picture 
60 seconds after he took it with his Polaroid Land Camera. 


60 seconds after she took it with her Polaroid Land Camera. 


Margaretta Kuhithau, of Cranbury, N. J., saw this picture 
60 seconds after she took it with her Polaroid Land Camera. 


Helmut Krone, of South Salem, N. Y., saw this picture just 
60 seconds after he took it with his Polaroid Land Camera. 





CRAIG QUALITY AND FEATURES 


MAKE EVERY STEP EASIER 


You'll never know what a breeze edit- 
ing can be until you’ve used a Craig. 
It’s built to the highest professional 
standards to make these three editing 
steps as easy as possible. 


1. Study your film. You have to see 
what you’ve taken before editing — 
and you see it comfortably, in brilliant 
detail on Craig’s big 3%” x 4%” 
screen. The experts choose Craig be- 
cause of its precision optical system, 
rock-steady action, and smoothly 
geared rewinds that take up to 400’ 
reels. 


2. Make notes. Pick out the scenes 


you want andenote the order in which 


CRAIC Proijecto-Editor 


BEST BUY FOR 8mm FANS 


KALART 
Editor- 
Viewer 8 


WAS $39.50 
NOW ONLY 


$29.95 


PICTURE IT 
6 


models for 8mm and lémm 
complete with carrying case 


they tell the story best. Craig’s high 
efficiency cooling allows single frame 
viewing indefinitely without overheat- 
ing film. Craig’s built-in frame marker 
shows exactly where to cut. 


3. Cut and splice. Follow your notes, 
cutting film into single scenes and 
joining them together for the finished 
show. The Craig Master Splicer is a 
joy to use. It always cuts clean. And 
best of all, it permits splicing with 
either film cement or pressure-sensi- 
tive tape. You'll only find this “dual- 
purpose” feature on Kalart and Craig 
outfits. If you appreciate quality equip- 
ment you will want to see the Craig at 
your dealer’s now. 


$79.50 


Send for illustrated booklet. Packed 
with tips on how to improve movies by 
Only l0¢ with 
Mail to Kalart, Plainville, 
Conn., Dept 30 


editing. Recularly 50c 


this coupon 


now the present, credit for my education 

in things photographic, but the remainder, 
photos and art content, are inferior. 

Tueopore W. Donatpson 

Official Senior Photographer 

Dept. of Marine and Aviation 


New York, N.Y. 
TV PHOTOS 


Your July issue contained an article by 
Edward B. Arthur regarding taking pictures 
from the screen of a TV set (Cover the 
| Conventions from Your Own Home). This 
article answered a question which has been 
jon my mind for some time. With the aid 


| outlined in his article, I took a whirl at it a 





Reader Nesbit proves it can be done 





week ago when the beauties were being 
judged here in Santa Monica for the Miss 
| California title. 


I am enclosing prints to 
| show the 


success | achieved from your 
article. 

Leroy D. Nest 
Santa Monica, Calif. 


FOR FRANK 

I regard Robert Frank’s book The Ameri- 
cans (reviewed in May Poputar Puoroc- 
RAPHY) as a valid exercise in esthetic cre- 
ativity and social criticism. That you did 
not discuss the book in terms of its esthetic 

goal is an unfortunate oversight. 
LAWRENCE BLAUSTEIN 
Farmingdale, N.Y. 


TRIBUTE TO MBW 
I enjoyed very much reading Les Barry’s 
article on Margaret Bourke-White in your 
May issue. | was genuinely sorry to read 
that Miss Bourke-White had been stricken 
with Parkinson’s disease. | admire her 
courage and determination in pursuing her 
career as a photographer in spite of this 

disability. 

Aaron J. Bensamin 
Brookline, Mass. 


As Oliver Wendell Holmes said, “The 
great thing in this world is not so , mall 
where we are, but in what direction we are 
moving.” [| am certain that Margaret 
Bourke-White is truly on the threshold of 
a second fruitful career. 

Vivian F. Davis 
Porterville, Calif. 


I was deeply interested in your article 
about Margaret Bourke-White. In reading 
a poem by Carl Sandburg I came across the 


I think this 
Popular PHOTOGRAPHY 


phrase, “the sure interpreter.” 
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Plus Full Remote Control... 


FOCUS... ADVANCE SLIDES... REVERSE 


NEW SAWYER'S “500”T 


You should see Sawyer’s newest projector, Model “500”T. You ALL SAWYER’S paosee TORS vse 
just set its automatic timer, and all by itself the projector changes Easy-Edit’” trays thet permit any 

, . . slide to be replaced or rearranged 
slides at 5, 10, 15 or 30-second intervals. Whenever you wish, you 


: ‘ while the troy is in the projector... 
can use the remote control to hold any slide for a longer period rearrange and edit slides while pro 


or change it faster than the automatic timing cycle. The remote jecting full screen...clso con use 
control also permits you to FOCUS, or REVERSE the slide = @"”_ "C-type troy: . . . 500 wan 

- = a. she . amp qviet turbine cooling . . 
sequence at any time, from across the room. Sawyer’s “500”T 1/3.5 conted eslercorvedied enuaiie 
automatic timing model with carry case and Easy-Edit tray, just matic lens slide-on plastic carry 
$119.95. Other automatic and manual-automatic models from case take all slide mounts, in- 
$54.50. See them at your photo dealer . .. compare . . . and you'll termined 


be a new Sawyer’s owner. . _- —Portiand, Oregon 


MANUAL-AUTOMATIC MODEL 
— Modern SAWYER'S MODEL “500''S — Biggest projector 
projector features, manvel-avto- value on the market — menval- 


matic with deluxe appointments, evtometic, 500 watts and only 
$69 95 $54.50 


FULL REMOTE CONTROL MODEL AUTOMATIC ELECTRIC MODEL DELUXE MANUAL-AUTOMATIC 

“SOO"'R — Focus, forward and re- “500''E — Pushbutton control on the MODEL “500” 

cose oy remote control, only projector — forward or reverse, 
95 $79.95 





PRECISION § : 
ga Mig hye ) 





compu 
TMD 


OVER A HALF CENTURY OF EXPERIENCE 


World leaders in precision manufacture, 
in shutter improvement, in 

innovations contributing to camera 
performance and effectiveness—and 

in acceptance wherever fine 


photography is understood, 


COMPUR-WERK, munich, Germany 


— 


@/) ALFRED GAUTHIER, GMBH 


CALMBACH /ENZ, GERMANY __ 


PRINT YOUR OWN TRULY PERSONAL 
GREETING CARDS ...EASY TO DO! 
Make lovely cords in minutes with these “PHOTO GREETINGS” masks, ond your per 
sonal negotive, cords that will be treasured by those who recerve them 

Contact print or enlarge, occording to umple instructions included with each mask 


Make extra money by producing these commercially Each kit contoms wonderful 
Design Mask, instructions, corner guide 


Low $s 35 SAVE! PROFESSIONAL 
PRICED SET OF 10 AT 4 95 
at eAcn 11 


PAPERS & ENVELOPES AVARABLE 





CHEMIPURE LABS. 34 [+3 22r¢ Street 


Dep * 


Professional Set of 10 $11 95 
Send cosh, check, MO. Me C.O.0."s 








| would be a perfect title for her forthcoming 


book. 


Mas. Cart F, Bownin 
Norwalk, Ohio 
© We also wish to thank the many other 


readers who sent in title suggestions for 
Miss Bourke-White’s book. All of them 


have been passed on to her.—Ed. 





| TOO MANY MODELS 

| Thanks for your editorial The New- 
| Model Glut in the June issue and let me 
add my Amen! We need someone to speak 
up as you have. I represent a department 
in an educational institution which uses 
many cameras and related equipment. For 
the last several years we have bought for 
them the best our budget would stand and 
then when we wished to buy more of the 
ones that we found satisfactory the story 
has usually been that they have been re- 
placed by newer and better and more ex- 
pensive models. Can't we just have some 
zood old work horses that do well all an 





ordinary camera should do? 


| Lyte Brown 
| Auburn, Ala. 


|OUR SUPPORTERS 
| I liked the June issue of your magazine 
| better than all the others that | have shown 


Mr. Mundwiler's cover display 


in the enclosed picture. In my opinion its 

cover was the most inspiring you have had. 
Would like to see more like it. 

Harry E. Munpwiter 

Decatur, Ill 


Re your “New Look,” I like it very much. 
it is interesting, well written, and above 
all practical. 

J. W. Herrincer 


en route, Madras. India 


I want to take this opportunity to tell 
you how much | am enjoying PopuLar 
Puorocrapny. Every issue seems to have 
| just the information I want and the Refer- 
ence Series certainly is growing into a 
| much appreciated volume. 
Frep G. Be 
Minneapolis, Minn. 
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"Sure, there’s a fully automatic projector for 
2%" slides... Bausch & Lomb’s new Balomatic 755!” 


That’s what your dealer will tell you if you're asking for a good fully-automatic tray-fed projector for your 2% slides. 


Good news for you Rollei, Hasselblad and other 24% owners! Delivery date for Bausch & Lomb’s long-waited-for 


Balomatic 755 is set for late October. And wait "til you see the features! Project 24% and 2x2 intermixed in the same 


non-spill trays. Use one-button instant forward or reverse 


tray and saddle-tan carrying case. 1960 deliveries will be limited, so be sure 


you get your order recorded with your dealer soon! Be one of the first to have 


the only fully-automatic 24% slide projector on the market. See your dealer 
about it today. Bausch & Lomb Incorporated, Rochester, New York. 


BALomaTic /55 


October, 196( 


remote control if you wish. Pop-up slide editing. Split- 
second slide change. Show single slides or full 40-capacity trays. Balomatic 755 


costs only $179.50 complete with 


BAUSCH & LOMB 


Makers of: Balomatic Projectors « CinemaScope Lenses 
Ray Ban Sun Glasses + Binoculars + Microscopes 
Quality Eyewear + Rifle Sights + Scientific Instruments 





Thousands of people who love to take pictures 
SAVE on film developing...by MAILING their 
films te Russ — for service as swift, sure, and 
dependable as the U.S. Mail itself! 

On most orders, Russ saves you enough on the 
developing to pay for your next roll of film! 
Years and years of dealing only through the mail 
have made Russ the nation’s largest, finest 
equipped, and most reliable direct-mail film- 
developing company! Russ guarantees satisfac- 
tion! 

Russ is always nearby...AS NEAR AS YOUR 
NEAREST MAILBOX! Start right now to save with 
the finest... BY MAIL!!! 


COMPARE THESE PRICES 


COLOR PRINTS 19. 


WALLET SIZ 


from 35mm negs 


(full 2Vax3¥2) 


T for $190 


COPE ERR! 


95 nm KODACHROME 5415 
ANSCOCHROME & EKTACHROME 

20 exposure roll processed and mounted 

36 exposure roll $2.00 


CHRP HTT TTT eT eR eee 


COLOR PRINTS frum shees ond trans 
? PRINTS full 2¥ex3% 20¢.. 


from 35mm or 828 slides 
PRINTS (342 x 5 from 
3 35mm or 828)—( 342x342 30¢ ca. 4 $ 00 
from 120,620,127 square, Stereo for 


PR x 5) 
4 in pentnonen tolder 60¢ ea 2 tor$1 00 
3 for $2.00 


5X prints 80¢ ea 
8X prints $1.80 ea 2 for $3.35 


ee eee eee eee eee eee 


MOVIE FILM 
8 mm. KODACHROME MAGAZINES ... 75¢ 
8mm. Kodachrome roll & Ansco Moviechrome $1.00 


SOOTHE EEE EEE HEHEHE EHH HED 


KODACOLOR creeps one printed 


8 exposure roll . 50 

12 exposure roll . ---» $3.50 

35mm 20 exposure $3 
(full refund for every unprintabie negative) 


SHH EHH EHH EHE HEHEHE HEHEHE EER OE 


E SEND FOR COMPLETE PRICE 
@ LIST AND MAILERS. 


Bd OSS SMa Ths 


P.0. Box 323-A, Cooper Sta., New York 3, N.Y. 
10 





HORACE 


SUTTON 


INVERT YOUR EQUINOX 


| was saying last month, here in this corner, 
that anyone who had let the shank of the 
summer slip by without a vacation might 
indeed consider inspecting Southern Cali- 
fornia where indeed summer lingers deep 
into the fall. Since then I have made my 
second exploration under the equator in 
search of South America. 
What I want to point out in this seasonal 
regard is that the equinoxes are utterly 
upside-down down there. When it’s the 
dead of winter here, and it almost surely 
will be within a few weeks, it will be glo- 
rious Fall and the 
tearful end of the cycle up here merely 


the glories of 


summer down there. 
means spring and the beginning of it in 
the southern half of the world. While this 
peculiarity means that one can ski in July 
in Chile, it also means that one can bask 
in the summer's sun in December in Argen- 
tina and Peru. 

There about it, a 
certain lassitude and fumbling on the part 
of the South 


has been, no doubt 


American countries in adver 


Courtesy Brazilion Government Trode Bureau 


Beauty, beaches, and backgrounds al! work to- 


yethe to make 


Rio’s Copacabana Beach 


ercising you 


section 
jea photographic talents 
tising their attractions. They have, to my 
mind, an extraordinary collection of them 
that will utterly delight the man with a 
camera: and the arrival, at long last, of 
the jet services will shrink the time of that 


long run to the southlands. Panagra, for 


Horace 


R ‘view. In 


Sutton is travel editor 
addition, he 
syndicated travel column 
Herald Tribune, l 


ana 
Sports Illustrated 


of the Saturday 
nationally 


New York 


writes a 
for the 


is a travel writer for 


instance, has opened service down the west 
coast with its DC-8s, cutting across the 
Andes from Lima direct to Buenos Aires. 
Its jets will eliminate the Santiago stop. 
Unfortunately there is still no direct serv- 
ice from New York to Lima and even the 
Miami flight makes a stop at Panama, but 
that will all come. Varig and Pan Ameri- 
can, as well as the Argentine line which 
flies British Comets, are all running down 
the east coast with Varig and Pan Am 
touching down at Brasilia until the airport 
at Rio is ready for jets. 


NEW CITY IS CHALLENGE 
Brasilia for the architecturally inclined 
photographer, the chronicler of stone and 
metal, should bonanza, As I'm 
sure you've read by now, the Brazilians 
with President Kubitschek calling the plays, 
have produced a brand new capital hacked 
out of the wilderness. The city was planned 
by Lucio Costa and the buildings designed 
by Osear Niemeyer. The result as George 
Nelson, the eminent 


prove a 


American architect- 
designer has said, is “the first complete 
concrete image of the Twentieth Century 
that a layman can understand simply by 
looking at it.” Rhythmic arches strung 
across water, fanciful churches, the vertical 
shafts like modernistic exclamation points, 
marble boxes, marble bowls, and every- 
where great sweep and bold design. 


FLY DOWN TO RIO 


By contrast there is, a short plane ride 
away, famous old Rio (suddenly aged and 
mellow alongside the young upstart), a city 
divided into the business end the 
much in the manner of 
and Nice. You will be, I think. 
vastly more entertained by the pleasure 
end in the environs of Copacabana Beach 
where the “boardwalk” is the oft-photo- 
graphed swirling mosaic sidewalk. But the 
beach itself in summer is crowded with so 
many 


and 
pleasure end 
Miami 


types in so many costumes in so 
many postures of enjoyment that a man 
could spend a week on the sand taking 
pictures. Copacabana is an enormous 
beach, a great sweeping curve lined with 
tall apartment houses hung with terraces. 
Underneath are coffee houses and cafes 
and nightclubs where the samba beat clat- 
ters deep into the night. As for hotels, 
there is a small selection. 

Taking a street car around Rio (there 
is one named “Meyer’) is a good way to 


photograph the city at infinitesimal ex- 
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harper 
than a 
needle... 


Captured by the rare earth 
Rokkor lens, exclusive with 


MINOLTA SR-1 


35 mm Single Lens Retiex 


with double- coated, 6 - element $ 50 
50 mm f:2 automatic Rokkor lens 


Even using flat, head-on strobe light, 
the Minolta SR-1 outsees the human 
eye. Its Rokkor lens is so sharp it 
records even microscopic detail and 
texture. Made by and for Minolta 
Cameras exclusively, Rokkor lenses 
give you the bonus of sharpness that 
makes the SR-1 a truly great camera. 

Proof again! Minolia, not price, is 
your best guide to quality. 


instant return mirror ¢ Automatic diaphragm «¢ 
Double-bright viewing, condensing and Fresnel System 
© Non-spinning shutter speed dial, 1 to 1/500 & Be 
Lock-in half stops « Automatic reset counter with 
magnifier window « Double coated {:2 lens needs no 
UV filter © Rapid rewind « Separate FP & X sync 
terminais © 1/8th turn bayonet lens mount «+ Seif- 
timer with built-in bypass « Matching LVS numbers. 


8 interchangeable lenses * 27 precision accessories 


MINOLTA 
CAMERAS 


' 150 BROADWAY 

Uncropped, unretouched photo by Harvey Shaman using Minolta SR-1, 100 mm Rokkor tens at 

1:16 for depth of field, extension bellows at 0.5 magnification, strobe light at 1/50 sec. NEW YORK 38, NEW YORK 
October, 1960 1 





* % You need these 
“PARTNERS 

IN 
PROJECTION” 


for complete 


c enjoyment 
_ 
a » of your 


slides and movies! 


A projector... and a quality Da-Lite Screen! 


“Good enough” is a poor substitute for perfect pro- Da-Lite 
jection when you're showing slides or movies to PROJECTION 
friends! That's why you'll never be satisfied with less 
than the finest projection screen made... Da-Lite! SCREENS 
Big-as-life, color-perfect projection is yours to enjoy , . 
whether you choose Da-Lite’s exclusive White Magic 

lass-beaded surface or new vinyl Lenticular Screen. 

us famous Da-Lite “push-button” tripod that sets 
up in seconds ,. . at your favorite photo dealer! 

DA-LITE SCREEN COMPANY, INC., WARSAW, IND. 








LEARN 
TO EARN 


AT______ Sah macrocaapyy | TAKEN WITH A 40-mm. 
| KILFITT MAKRO-KILAR 


One of the most ingenious lenses ever 

Portraiture designed — and still unique although it 

was introduced in 1953 — is the Kilfitt 

Makro-Kilar which permits a photog- 

Fashion World's Most Beautify rapher to focus from infinity down to 

Photographic Scho inches from a subject. Standard and 

: hyperclose-up pictures, therefore, are 

Pict 1-J Sie Approved possible without any additional equip- 

ESTO = JOUINGNSM =o Ww cascens ment. Focusing ranges: 40-mm. Kilfitt 

Color Printing Makro-Kilar D, infinity to 2”; 40-mm. 

Co-Fducation Kilfitt Makro-Kilar E and P, infinity to 

4”; 90-mm. Kilfitt Makro-Kilar, infinity 

to 8. All have a speed of £/2.8 Kiifitt 

| Makro-Kilars are available for 35-mm. 

§ BROOKS INSTITUTE. Dept. 3 and 2\4.2\ still, 16-mm. and 3§-mm. 

g Santa Barbara, California nig Senge ay — ~s-yh 4p 
. dl ee them and other Ki 

| ng, siagee cond me full descriptive your dealer or send for free folder on the 


Commercial Stree LT 


Advertising 


Motion Picture 


, - _ —_ , 1 mitt i \ 
|) 28 Month Course () Short Course (still) complete Sas Gan 


Motion Picture Course KILLING 
PHOTO CORP. 
257 Pork Avenve South, New York 10, H. Y. 


g City.... - Zone... 5 tCragten iCtagies. 


Veteran with educational benefits 
Qe eee ee a Ge a Ge Ge Ge Ge a ae aw & 





pense, and no one ought to leave town 
without a cable car ride up to Sugar Loaf. 
It has heen done before and by everybody, 
but it is a cliche of life to which | would 
submit. 

Buenos Aires, to the south is something 
else again. It is a city in the grand Euro- 
pean manner, exuding sophistication and 
an air of the cosmopolitan. It has broad 
boulevards, magnificent parks, and beauti- 
ful shops filled with fashionable merchan- 
dise. It has an opera house that rivals the 
best of Europe and it fills the seats with 
a handsome audience of people. Like the 
United States it gets much of its wealth 
and drive from its cattle and pasturelands 
and from its mixture of peoples. Argentine- 
born Spanish-speaking citizens will lapse 
into a frightening brogue when turning to 
English. 1 hey are likely to be named Con- 
chita O'Reilly and Luis O'Toole, the chil- 
dren of Irish immigrants who have been 
born and raised in the new country. Buenos 
Aires for the photographer will perhaps 
lack the drama of some South American 
cities, for it is, like Santiago, eminently 
European in appearance, In the Argentine 
winter the men add a flair of their own 
with tri-cornered scarves wrapped rakishly 
over their overcoats. But it is great fer 
enormous steaks at miniscule prices and 
you ll like the style of the leather hand 
bags, the gloves, the suitcases that peer 
from every shop window. 


PERU IS EYE-POPPING 


To my mind Peru is the most exciting 
country in South America for the photog. 
rapher. Here the Indian still dresses in 
traditional clothes. And by that I don’t 
mean three Navajos dressed in tribal rig 
squatting at the train station. Up in the 
highlands at Cuzco the Indians are decked 
out in brilliant ponchos and strange head 
gear. They still speak Quetchua, the old 
language of the Incas which has 42 dia- 
lects and is spoken to this day by five mil- 
lion South Americans. Market day in the 
highlands is a never to be forgotten camera 
experience, for the costumes are wild, the 
activity hectic, and the sights (and smells) 
nothing if not eye-popping. Llamas are 
liable to parade up and down the steep 
streets of this ancient Inca capital which 
is a mixture of Spanish colonial architec- 
ture mounted on Inca foundations. If you 
can arrive on a festival day, the spectacle 
will run you out of film. It will also run 
you out of breath, for Cuzco is perched at 
an altitude of more than 11,000 feet and 
you can't be frivolous about the lack of 
oxygen at these heights. I watched one 
ambitious photographer run about in a 
frenzy for two days and on the third he 
didn't rest, he collapsed. Here the tele- 
photo lens becomes a godsend, allowing 
you to sit in one place and bring subjects 
to you at a considerable saving in breath 
and energy. If you try these altitudes make 
sure you spend the first few hours on your 
back in your hotel room acclimating your- 
self to the rarefied air. Don’t be self-con- 
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you see it 


RIGHT 


in the finder 


FOCUS *« EXPOSURE * COMPOSITION 


The new Yashica Lynx brings you exciting new speed and ease in the lens opening to the correct aperture for the new shutter speed. 
35mm camera handling—eliminates all waste motion. You can focus, To help you get the most out of this new-found handling case, the 
compose, set diaphragm and shutter for correct exposure, and shoot _—Lynx also features a fast-acting, single-stroke transport lever that 
—without taking the camera from your eye. , simultaneously advances the film and 
As you sight through the finder, you actu- ny ‘cocks’ the shutter. The camera is equipped 
ally ‘see’ the correct exposure as you see with a color-corrected Yashinon [1.8 lens, 
the picture. You simply turn the lens and a newly designed shutter with speeds 
diaphragm till the indicator needle in the : from 1 second to 1/1000th plus ‘bulb’, 
finder is centered. That's all there is to it. self timer and M-X flash synchronization. 
And once the camera is set for correct Other features include +« coupled range- 
exposure, you can even change the speed i viewfinder with bright-line frame ¢ auto- 
of the shutter without affecting the cor- } matic parallax correction ¢ extra exposure 
rect exposure. The ‘shutter-aperture’ in- indicator window on camera body ¢ rapid 
terlock feature automatically adjusts = rewind crank ¢ ‘shutter-aperture’ interlock. 


with Yashinon [1.8 lens, 1/1000th second $ CASE 
N 5 WV Y ASHICA LY N 52 shutter, automatic parallax correction and $1950 
shutter-diaphragm-coupled exposure meter * 


See the new Yashica Lynx at your photo dealer. For further details, write: 
@® YASHICA INC. 234 FIFTH AVENUE, NEW YORK 1, N. Y. © IN CANADA: ANGLOPHOTO LTD., MONTREAL 8, P. Q. 





For Sheer Dollar Value... scious about bringing along a portable 


. oxygen bottle. They only weigh 20 ounces. 
One Single-Lens Reflex Is Out In Front Don't carry around a heavy camera bag 


loaded with gear. Strip down your equip- 
ment at your hotel. 


TRUST CAMERA GUIDE 


One of the greatest photographic splen- 
dors | have ever seen is Mac hu Piechu, the 
lost city of the Andes, plastered as it is on 
a pinnacle, high above a roaring river. Al- 
though it was never seen by the Spanish 
Conquistadores, it can be seen by any tour- 
ist who wants to take the two-hour flight 
from Lima (oxygen all the way), then a 
two-hour trip on a railroad line from Cuzco 
running all the way along the river, past 
the wheat fields, the Indians on the way 
to market, the stunning snow-capped peaks, 
the lakes, the rows of eucalyptus trees. Fi- 
nally there is the stop under Machu Picchu 
and a fleet of buses and trucks fitted with 
seats make the switchback run for 1500 feet 
to the Inca city. For the comfort of the trav- 
eler the government has built a pleasant 
little hotel offering a warm bed and a hot 
meal. Guides will take you ambling 
through the old Inca buildings, along the 


grassy terraces where crops were grown 
Imagine a true luxury camera priced to fit the tightest ?_— here in the high altitudes. 

incredibly sharp Miranda-Soligor [1.9 Automatic lens 

oug » ane he 
interchangeable with most other 35mm lenses; instant-return Alth yugh the w ay see ms tortuou and 
mirror: eye-level pentaprism viewing; synch. shutter to 1/500th the climbs steep, Machu Picchu is located 
» . ' > . an . . > 
second; rapid film advance and rewind and lots more! Plus at a mere 7.000 feet which after the 11.000. 
quiet, vibration-free operation typical of Miranda : : ; o 
quality. Ask your dealer to introduce you. .. see foot altitudes of Cuzco will prove child's 

. re ' . . . 

how much you get for a mere $159.95! play. While the altitudes will leave you 

ALLIEO twrex COoRF 300 PARK ave so NEW YORK to zy . 
CHICAGO 10 © DALLAS 7 © LOS ANGELES 36 alone they seem to provoke camera equip- 


- ment, and my built-in light meter (1 

‘ dropped my old trusty G.E. the first day 

t N LARG E out) was dancing like a light-hearted bal- 
lerina with four martinis aboard in the 

Li K 3 A PRO bright high-mountain near-the-sky reflec 


tions, While tempering the judgment of the 





meter I did close down a stop or so over 
normal daylight-full-sun color settings. The 
result was underexposures. Fortunately | 
bracketed most pictures just to be on the 
safe side, but that eats up the film. If I had 
it to do all over again | would merely fol- 
make a perfect low the shooting instructions a in 
: : the camera package, for meters get dizzy in 
print avery time the altitudes too. —_ 


a e- hd ) 


Pee hoto Tips 
Enlarging Focusing Magnifier OCTOBER 


sional! quality enlargements 
“ee , every time with this remarkable Focusing Magnifier. In 
Pinpoint readings with fixed cell aperture of seconds you attain p nt f ae 
- j 3s ds you ain pinpoint focus ple princip 
pinhead size permit precise lens setting, which = antl fee ¥ . . 0). $ - 
ures positive FOCUS (used by professionals, to ee os ‘ 
toereraees ms aeapdin tpe — ne r photo dealer for a demonstration or write for free “Aloha Week, whic h starts on Oct. 13, 
g — literature. Bausch & Lomb Optical Compan runs through the 29th, and is celebrated 
Eliminates irritating and wasteful test prints. . 


Rochester 2, New York. on five scenic islands. For the traveling 
Ta ee “ photographer “Aloha a presents ~ 
or write dept. 8-10 “st ¢ rtunities to take pictures of the 
NIW PRODUCTS @ BAUSCH & me), best oppo pesicege i ey 
Cm a natives of the westernmost state in what 
—_— ened “os F > RIFLE SIGHTS © TELESCOPES ¢ BINOCULAR we know as their characteristic attire and 
, RAPH TS RAY-BAN SUN PHTHALM 
CORPORATION © CINEMASCOPE LENSES + mit —' activities. October vacationers can catch 
50 Fifth Ave., New York 11, N. Y. . NSTRUMENTS © REAC brilliant Polynesian and interracial pag- 


One of the longest weeks of the vear 
(runs for 16 days) is Hawaii's festive 








Dap x3 PHOT RAPHY 





Considering a camera with coupled 
meter in order to obtain perfect expo- 
sures without effort? That’s fine, but 
don’t stop there. Look for one that will 
also provide all the other features es- 
sential for perfect pictures — such as 
quick, accurate focusing and compos- 
ing; automatic depth-of-field indica- 
tions and filter correction; practical 
negative sizes; top-quality lens and 
shutter ; and camera construction that 
has been proved over long years. You'll 
find all these features and more... 
more than in any other camera... in 
the Rolleiflex “‘F’’. Be sure to see tt 
at dealers to-day. 








Rolleifiex **F’*— choice of XENOTAR or PLANAR 3.5 lenses = 
coupled exposure meter —synchro Compur shutter — avtomatic 
depth-of-field indication, filter correction, film transport ond 
shutter cocking — picture sizes 2% x 24%, and 1% x 1% Super 
Slide color transparencies—waist level and eye level viewing 
and composing— removable hood —Rolleiclear focusing screen. 


you deserve all the advantages 
only Rollei “F” provides! 


NEW ROLLE! ACCESSORIES 





micro attachments in- prism finder for Rol- 
cluding direct view leis with removable 
micro-prism. For mount- hoods. Brilliont 24a 
ing any Rollei to magnification of entire 
standard (25mm) mic- screen. Unreversed 
roscope tube imoge 


October, 1960 


ROlleiftex, F 


with automatic exposure 


BURLEIGH BROOKS, INC. 


420 Grand Avenue, Englewood, New Jersey 


PONDER & BEST, INC. 
814 North Cole Avenue, Hollywood 38, California 





New Westinghouse Dual Packs hold 12 
No. 5 flash bulbs—snap in half to give 
you two pocket-size packages of 6 bulbs 
each! No. 5 and 5-B are the most popular 
type bulbs for use in- 


WESTINGHOUSE ‘sruisioi c= 
DUAL : ae oo or full replacement 


PACKS l + Also available in new Dual Packs: 


M2, M2-B, M25, and M25-B flash bulbs 


GET HANDY FREE EXPOSURE GUIDE! 

Write WESTINGHOUSE LAMP DIVI- 
SION, Dept. AP-240, Westinghouse 
Electric Corporation, Bloomfield, N. J. 
Picture it now . . . see it forever! 


rou can oe sure...u es Westinghouse 














ROCHESTER ANYONE CAN AFFORD THIS 


OF ee ecy || CESURUTTIE LU 


COLLEGE OF GRAPHIC ARTS | | AM Ub 
AND PHOTOGRAPHY S 


THE SCHOOL 
OF PHOTOGRAPHY 


Four-Year Courses 


Photographic Science (B.S.) 
Photomechanical Reproduction (B.S. ) 
Professional Ulustration (B.F.A.) 


Two-Year Courses 
In each of the above including Portrait 
and Commercial Photography (A.A.S. 
degree) 
Summer Courses 
Six-week and one-week full-time 
courses in special areas QUALITY! 
RELIABILITY! 


For information and bulletins 
Degree Courses: The Office of Admissions 
Summer Courses: Director, Summer Session, 


Rochester Institute of Technology 
Rochester 8, New York 





SS SCOPUS, INC. 
404 Park Avenue South, New York 16. N.Y 





eantry, parades, dancing and native feasts. 
Here's the island-for-island schedule for 
the longest week of the year: 

Molokai Island Oct. 13 through 22 

Oahu Island . .Oct. 16 through 22 

Maui Island. . . Oct, 23 through 29 

Kauai Island. .Oct. 23 through 29 

Hawaii Island . Oct. 23 through 29 

If you're heading for Hawaii make sure 
your camera is loaded previous to arrival 
time, because during this period Hula 
troupes and Hawaiian musicians will meet 
all incoming ships and planes. 


FALL FOLIAGE DAYS 

Week-end side-trippers can begin load- 
ing up with color for the various fall foliage 
festivities. The New England states, most 
noted for this fleeting feature, will, in most 
cases, organize tours for photographers as 
well as “lookers.” One to consider seriously 
takes place in Georges Mills, N. H., where 
the autmun color will be used to back- 
ground the Classic Car Club of America 
tour, Oct. 8 and 9, If you're heading west, 
one of the broadest vistas of scenic flora 
can be seen from the Red Lodge-Cooke 
City-Silver Gate Highway which leads to 
the northeast entrance of Yellowstone Na- 
tional Park in Montana, The road crosses 
the summit of the Beartooth Mountains 
(Elevation: 10,924 feet), and at one point 
an area as large as the combined New 
England states is visible. You can, in fact, 
see some 20 lakes at one time—weather 
permitting. The Indians called this road 
the “path above the eagles.” 


HALLOWEEN 

\ once-a-year opportunity for some de 
lightful color shots of youngsters in cos- 
tume and make-up falls on the last day 
of the month, and communities from 
Alaska to Florida are making arrange- 
ments for special Halloween celebrations. 





Both Bethel and Douglas, Alaska, have 
scheduled children’s festivities, and North 
| Miami, Fla., has planned a city-wide Hal- 
|low’een festival and parade. 

| Other photogenic October celebrations 
are Julian, Calif.., Apple Davs, Oct. 1 and 
2. with dancing, parades, and other special 
| events creating a western pioneer atmos- 
phere taking place in this old mining town 
| 60 miles northeast of San Diego; wine fes- 
tival, Daphni (near Athens), Greece, site 
of the famous Byzantine Church and Mon- 
astery of Daphni, where folk dancing takes 
place all month long. and visitors can sam 
ple from some 60 varieties of Greek wines: 
the festival of Our Lady of Pilar, Zara- 
goza, Spain, with folklore exhibitions, fire- 
works, and bullfights: the American Royal 
Livestock and Horse Show, Kansas City, 
Mo., Oct. 15 through 23: and of special 
interest to photographers, the International 
Exhibition of Photography (commemorat- 
ing the 100th anniversary of the Royal 
Photographic Society) Newcastle upon 
Tyne, Northumberland, England, Oct. 15 
through Nov. 5: and Photokina in Cologne, 
Germany, which begins on Sept. 24 and 





continues through Oct. 2.—Les Barry 
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THE ODDS 
ARE 3 


1. Single-lens Reflex: paraliax-free, 
through-the-lens viewing assures accurate 
framing, critical focusing and complete 
depth-of-field control—with any tens, at 
any distance, for any magnification. 


2. Twin-lens Reflex: lightning mirror with 
hairtrigger release plus 10 Automatic Dia- 
phragm lenses offer continuous observa- 
tion of brilliant, reinverted lifesize image, 
without biack-out—with any lens, at any 
distance, for any magnification. 


3. Rangefinder: split-image prism range- 
finder (built into groundgiass) pinpoints 
focus instantly, automatically and couples 
te any lens (24 to 5000mm), at any dis- 
tance (infinity to ultra close-ups and pho- 
tomicrography), fer any magnification (1:10 


—1:1—10:1—1500:1). 


ALPA HIGHLIGHTS: 


+ Built-in Exposure Meter 

+ Prism for straight (0°) viewing 

* Brilliant groundglass image in 1:1 LIFESIZE 

* Rangefinder with diagonal split-image and 
clear circle 

* Lightning Reflex Mirror with Hairtrigger 
Release 

+ Film Indicater Dial 

* 1/1000 te 1 sec. plus intermediate speeds: 
60 different settings! 

+ Selftimer for 1-15 seconds 

» MF and X-synchronization (1/64) 

» Automatic Exposure Counter 

* Rapid Wind Lever 

*“Pull-out” highspeed Rewind Crank 

* Accessory Clip for flash gun 

* Recessed eyelets for neckstrap 

* Macro-Switar 50 mm {/1.8 APOCHROMAT 

with Automatic Diaphragm, Depth-of-field 

indicator, Focusing range from inf. te 7” 
* Compact (594"x3%4"x2") and Lightweight 
(1% ths.) 

+ Sturdy, yet elegant, ultra modern design 


24mm 1/3.5—28mm 1/3.5—35mm 1/2.8—5Omm {/1.8 APOCHROMAT — 
—135mm 1/3.5—150mm {/2.5 APOCHROMAT—1 





ALPA 6c 


Don’t gamble in photography! Pick the ONE winning combination that offers you all the 
distinct features of the THREE most advanced camera types: Single-lens Reflex, ‘Twin-lens 


IN FAVOR OF THE NEW 


Reflex and Rangefinder—the ALPA ALL-IN-ONE camera, a truly 
photography. 

Streamlined for utmost simplicity AND speed of operation, yet so complete and ultra versatile, 
the ALPA is the ideal camera for your every photographic need. 

Custom-built to the most rigid standards by skilled Swiss Master Craftsmen, ALPA's sturdy 
precision mechanism withstands the most rugged use—each ALPA carries the Swiss Precision 
Label, certifying its exclusive Quality Controls. 


NEW ALPA Gc w/built-in Exposure Meter 
(available in chrome or deep satiny black finish) 


“sure thing” in 35mm 


w/Switar ...$398.00 
w/Macro-Switar . $459.00 


PLUS the only complete series of 10 Automatic Diaphragm lenses, including 4 APOCHROMATS, all 
individually inspected and handpicked for you. . . 


a 50mm {/1.8 APOCHROMAT—S0mm {/2.5—100mm {/2 APOCHROMAT 
1/45- Other lenses up te 5000mm. 


THE ALPA FORMULA: 


SWISS CHRONOMETER PRECISION + 
= UNCONDITIONAL GUARANTEE FOR 


CUSTOM GROUND OPTICS 


karl heitz 


HIGHEST MECHANICAL AND OPTICAL PERFORMANCE. 


Please write for ALPA catalogue PPA-10, ALPA Macro-Micro Sookiet 
($0.95), the ALPA Textbook by jacob Deschin ($4.95), or see your fran- 


chised ALPA dealer. 
October, 1960 


480 LEXINGTON AVE., NEW YORK 17 © YUkon 6-4920 
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TIFFEN FILTERS 


AND LENS ACCESSORIES 


Fiekit 


No matter how expensive your lens, an inferior 
filter can spoil its performance. That's why it is 
important that you select filters as carefully as 
the lens itself! 


TIFFEN filters are made to the same high stand- 
ards as quality lenses. They are optically ground 
and polished, Thermo-Bonded and subjected to the 
most critical quality controls. This emphasis on 
quality is maintained in the production of all 
TIFFEN filters, lens shades, adapter rings and 
other accessories, the most complete assortment 
made today. Yet they cost no more! 


TIFFEN PERFECTOR 


Restores perfect oan! 
balance to your slides 
Fits on any projector 
lens Corrects exces 
sive bive OF red oe ~ 
side ‘Ss shown, he 
neutral setting for 
slides needing - heed 
y left o 
rection. Can be 
Only $16.95 


projector at all times 


ow TIFFEN LC 3000 


EXPOSURE CONTROL CAP 


For Polaroid 3 
Film in Daylight! 


Simplifies Exposure! 

Provides automatic 

MA\p sharpness from 20 
\\ to infinity 

used on most 

\Polaroid Cameras: 


m = ONLY $45° 


implified sys 

my tor Polot per 
fection! sa 

w, one set 0 n 
on gives you per. 

fect color under @ 
light conditions, 
with all types 4 
film! Never outdate 
with Tiffen Deco 
Mired, you are fi ; 

ter-fixed fo 


$12.60 up 
From 21.5mm t 


Write for complete catalog 


Whale 


71 Jane Street 


Roslyn Heights, | 


in Canada: ANGLOPHOTO, LTD., Terente, Vencouver, Montreal 
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A 


VARY 
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W here you has a 


definite bearing on your glamor pictures. 


place your camera 


The main reason for this is that objects 


close to the lens are more 


than those further away. 


accentuated 


Take the full-length standing picture. 
In most cases | usually pick a camera ele- 
vation midway between the head and toes. 
This would be about 33 inches above the 
ground for the average girl so that the 
camera the part of the 


body from the same angle as the top. 


records bottom 
On the other hand, suppose you have a 
very short model and want her to appear 


taller. A 


lower camera angle will make 


o 


High camera angle here kept legs 


the camera in 


closest to 
proportion to rest of body 
her legs seem longer and as a result she 
will seem taller. By raising the camera she 
will appear smaller because you are look- 
ing down on her. 

I very seldom use this high camera angle 
for standing poses, but favor the low angles 
such as knee height or ground level. By 
using this extra low angle you can usually 
get a better sky background. W ith dancers 
the low angle gives them an extra feeling 
of height in the finished picture. 

Camera angles can help you to bring 

{ top West Coast free lance Peter Gou 
land's pictures of beautiful 


made his name synonymous 


women have 


with “glamor.” 


elamor 


PETER 
GOW LAND 


YOUR CAMERA ANGLES 


out a model's best features. Where the low 
angle might be best for the legs, the high 
angle can be used to feature the chest 
when the model is in a seated position. 


SOME ANGLES THINNING 

There is a definite thinning quality to 
camera angles. The front-on or back shot 
will make a girl look heavier, while the 
side view will have a slimming effect. A 
three-quarter angle will give you a com- 
promise. 

The same rule holds true of photograph- 
ing the legs. They usually will seem heavier 
from the front, or back but appear thinner 
in a side view. 

New camera angles can add interest to 
your pictures. Rather than shooting all full 
length figures in a standing position against 
a wall or sky background, try the camera 
up high on a ladder, rock, or pier and pose 
the model lying flat on the ground, sand, 
or grass. This way you can get an endless 
variety of poses with your subject on her 
back, side, or stomach. Legs and arms can 
be arranged in different positions to vary 
the pose. 

Here, again, the camera position is im- 
portant whether it is below or above the 
Although are shooting 
down from a high angle, the part of the 
body nearest the lens will be accentuated. 


SIX HINTS TO HELP 
Raising the camera is always a good 
idea if you have a model sitting on the 
ground with her feet toward the camera. 
When the camera is raised the feet become 
smaller and the background is improved. 
If the camera is left at a low level, the 
feet will appear large in the foreground. 
Remember these six hints and you can 
quickly decide the best glamor angle: 
1. To avoid body distortion on full-length 
pictures, keep the head and feet about 
the same distance from the camera. 


mid-section. you 


To add length to the legs, use a low 
camera angle. 
Low camera angles are better for stand- 
ing shots. 
High camera angles are better for sit- 
ting and reclining shots. They feature 
the face and bosom. 

. Side and three-quarter body angles tend 
to thin the figure. 
Front and rear “flat-on” angles tend to 
make the figure appear heavier.—® 
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associated press 
photographers 
all over the world 
use Mamiya G2 


the world’s only 


twin-lens reflex 
with interchange- 
able lenses...... 


Mamiyo C2 with 80mm [2.8 lens set (focuses to 7”) $169.50. 
interchangeable tens Sets supplied with leather Cases 
105mm (3.5 (to 16”) $93; 135mm [4.5 (to 24/2”) $103; 
180mm '4.5 (to 36”) $139.50. All lens sets in M-X synchro-lash 
shutters—1! sec. to 1/400th. At your dealer or write Dept. Pr-10 


Mamiya * a division of Caprod Lid., 111 Fifth Ave., N. Y. 
tn Conade: Precision Cameras of Canoda, Lid., 5385 Pare S., Montrec! 9, ?. O 





: MORE Light Than an Old-Fashioned 


No. 5 Flashbulb! 


% MORE Power-Packed Features — 
.. Than Any Unit Regardless . 
of Price! = 


FEATURES: Monitorized Relay Transistor 
Circuits with automatic cut-off; High Output — 
Guide No. 56 (Kodachrome), 200 (B&W); 100 
watt-sec.; Lifetime Nickel-Cadmium Batteries 
and AC; Built-in Charger; Variable Beam Re- 
flector; Dual Power; 1/300 duration (full 
power), 1/2500 (half power). 
Photo cell slave unit and side-light extension 
accessories also available 

Get Double the Number of Flashes with Meteor 
Il Lifetime ‘Battery Booster’ List $34.95 


Ai. Fits all Synchronized 
" / ey iSmm Reflex and 
, / Press cameras 
: ~ 
“ = 


i 


ALLIED IMPEX CORP 
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JACOB 


DESCHIN 


SAY IT WITH YOUR CAMERA 


LO! THE VANISHING AMATEUR 


What has happened to the amateur spirit 
in American photography? In a word, | 
regret to find, it has gone commercial. By 
“amateur” | do not mean of course the 
camera club hobbyist and the casual snap- 
shooter and box camera 


user, but those 


who are, or profess to be, genuinely de- 
voted to photography as a means of per- 
sonal expression. 

It seems that as soon as today’s amateur 
begins to feel something approaching a 
real interest in the medium, he starts won- 
dering about the possibilities of making 
photography, usually in photojournalism, 
his life career. It would be wonderful, he 
muses wistfully, to spend all one’s time 
shooting pictures for a living. One could 
then eat his cake and have it too, com- 
bining a love of photography with its use 
as vocation, in what appears through his 
rose-colored glasses just about the ideal 
way of life. 


FOR EXAMPLE: 

Two extreme instances in my experience 
as father confessor to hopefuls are charac- 
teristic in attitude, although I hope not too 
typical. Both concern men with steady jobs 
They 


were ready to leave their jobs (one as at- 


and wife and children to support. 
torney, the other as teacher), even at the 
risk of putting their families in economic 
jeopardy, and to plunge full tilt into pho 
tography for a living. Reasons? They “love” 
photography and believe in their ability to 
turn out “good” work regularly: moreover, 
friends have liked their pictures too. Noth- 
ing more: not even adequate training, a 
journalistic sense, or the aggressiveness that 
a highly 
competitive world almost as important as 


to some degree has become in 


technical ability, imagination, versatility, 
and ingenuity. 

jut it is one thing to enjoy photography 
as a creative outlet on the avocation level, 
and quite, but quite, another thing to work 
at it as a career. The lack of a steady in- 


come soon can sour the most dedicated: 


and even if relatively successful. life as a 
working photographer often soon reveals 
itself the dream that 


somewhat short of 


“lack” Deschin is winding up his second 
decade The New York 


Times. hooks on his sub 


as camera editor of 
has authored many 
ect including this column's namesake, Say 
It with Your Lighting Tech- 
niques in Photography. Opportunities in Pho- 


Camera, New 


tography. end Fun with Your Camera. 


lured one into it. After all, it is a fact that 
should be obvious, that pictures for pay 
must please the payer. The photographer 
must forget or in a large sense subdue his 
personal needs for expression in order to 
produce what the customer wants. 

The amateur “works” for himself, and if 
now and then he wins a cash prize or sells 
a print or slide, that should be accepted 
simply as among the satisfactions one gets 
out of the medium, along with one’s own 
approval and that of family and friends. 


HE HAS FREEDOM 


But more important than all is the ama- 
teur photographer's freedom to work as an 
individual, at his own pace, and in accord- 
ance with his own way of looking at the 
world. Professionals often have envied the 
amateur this independence and the oppor- 
tunities it offers to work unhindered in the 
medium. 

Being on his own and with no compulsion 
to produce, for pay or otherwise, the ama- 
teur can afford, as the professional rarely 
can, to satisfy a whim, explore a fancy, 
pursue an idea regardless of where it may 
lead him. 

He can take pictures or merely look for 
subjects, studying their potentials, develop- 


DID YOU KNOW THAT... 


You can get two or three 
extra frames out of a minia- 
ture film cartridge by 
loading your camera in a 
darkroom or a changing bag, 
thus avoiding the usual 
need to “kill” the couple of 
frames fogged during 
loading? 


ing bis ability to see in fresh, original ways, 
work to perfect a personal style rather than 
a gimmick, as the professional often has 
to do. With no deadlines to push him 
around or a customer's ideas to limit his 
area of effort. he can experiment to his 
heart's content. And if the result comes to 
nothing, he can chuck the whole thing and 
start afresh. with none to chide him for 
his failure to produce. 

The point is, the amateur, having made 
sure of a livelihood in some other field, 
uses photography as an outlet for his ca- 
pacities, of whatever degree. as inherently 

continued on page 24 
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when you are 
ready to spend 


‘489% 


for a camera... 
you are ready 
for the 


zenza 


BRONIC 


2'4 square, 
single-lens reflex 


BRONICA ¢ DIVISION OF CAPROD LTD. « 111 FIFTH AVENUE, NEW YORK 3, N. Y. * IN CANADA: ANGLOPHOTO LTD., MONTREAL 8, P. Q. 


When a man is ready to invest $489.50 in a camera, 
his choice deserves the most serious consileration, 
There are two cameras in the field priced at $489.50, 
both 2% square, single-lens reflexes. The following com- 
parison table shows certain vital differences between 
these two cameras which should prove most valuable 
in helping you make your selection. One of these 
cameras is the Bronica. See if you can tell which 





CAMERA ‘x’ 
ee 


CAMERA ‘Y' 





Shutter 
speeds 
delayed action 


i between-the-iens 


~~ T see. to 
__ 500th _ 


approx. 10 sec. 


~y Interchangeable 


lenses 


~~ gach lens 
requires 
___ shutter 
widest angle 
lens 
normal lens 
focusing 
__range 


diaphragm 
action 


+ 


only when shutter 
is wound _ 


yes 


ha - 


mm 5.6 


cr 


3% ft. to infinity 


stops down auto 
matically for ex- 
posure — must 
wind shutter to 
reopen 


————— 
roan prone 
10 sec. to 
__1f1250th _ 
adjustable: 
___1 to 10 sec 


interchangeable 
at any time 


EE 
no 


50mm 13.5 


fe rere mene 


19 inches to 
infinity 


automaticaity 
stops down for 
exposure — in- 
stantly reopens to 
full aperture. 





instant-return 
automatic 
mirror 


no 
shutter must be 
wound to reset 
mirror to focus 
position 


yes 
automatically 
returns to focus 
position after ex- 
posure 








film back 
inter- 
changeability 


to replace or in- 
terchange backs 
attention must be 
aid to whether 
iim or shutter 
had been pre- 
viously wound — 
and appropriate 
adjustment made 


back may be re- 
placed or inter- 
changed without 
eny attention 
to whether film or 
shutter has been 
wound. Camera 
responds auto- 
matically. 





film loading 


safety 
film-stide 


film-slide lock 


must observe vis- 
ual indicator when 
winding to #1 





camera can be 
fired with slide 
stightlty with. 
drawn (%"") 


no 

slide readily re- 
movable when 
film back is off 
camera 


EE 


automatically 
stops at £1 expo 
sure position 


—— aaa RRR 


camera cannot be 
fired unless slide 
is completely 
withdrawn 


yes 
slide cannot be 
withdrawn when 
film back is off 
camera 





special film 
flatness 
device 


~~ guto-reset 
exposure 
counter 





automatic film 
tension system 
keeps film flat for 
exposure — re 
faxes wher film is 
advanced 





focusing lock 





price 





ne 
ze -50 with 
m 12.8 lens 


ears aE 
89.50 with 
75mm (2.8 lens 








—- 


tj There is one special Bronica feature which 
cannot go unmentioned. Interchangeable 
Auto-Nikkor lenses are standard Bronica 
equipment—supplied iv: -ormal focal length 

with the camera, and availabi- in interchange- 

able wide-angle and telephotis See the Bronica 

at your photo dealer this week. For complete 


details, 


write to Dept. pr-10 


—_ 





ALL FILMS MOUNTED 


KODACHROME 
(Same prices appty 
tor Extacnhrome 

and Anscochrome 


3-ROULs 


+ DAYLIGHT OR TYPE F 
10-ROUS 


Mem | Hew. | Wem. | Hem. 


| 
7.50 | 11.95)23.00) 35.00 


NM 





SUPER 
ANSCOCHROME 


- 


| 


8.00 |12.75/25.50/40.00 





STEREO 
KODACHROME 


9.00 (18.00/27 90145 00 


15.00|27.00| 45.00 


+ Please include 5¢ postage per roll 





DAY. OR TYPEA 3a0ULs to-nOULS 
tne 10. 1 ow 8.95 28.00 


time tou toe §=625.00 81.00 
“Fut 28.50 89. 

tan te 1 12.00 38.00 
inn te 18.00 58.00 
ire" 26.25 85.00 
inercen 1 1029.00 95.00 


Se pevtage per relt 


BIG SAVINGS! 


KODACOLOR 
DEVELOPING 


WITH 


Developing 


COLOR PRINTS 
8 exp. roll 2.00 
12 exp. roll 2.75 
20 exp. roll 3.70 


any size roll _ 70¢ 








From transparencies 


~2k (2) ada) 
(trom JSmm & 826 





—3S (3! a3" 2) 
(from 120 & 620) 


OuPLICATE 


35mm Mounted 


10 
20¢ ist 


that 6 why onty Lord 


Color Slides 





> 34 (3% a5) 
tr $28) 


Below sizes are Studio Mounted 


2 4h ( on 425) 
(trom 3$mm & 628) 





Printed on Ansco Printon: 


5x7 95¢ each\ax10 1 ®5each 
2 for 3.50 


3 for 2.75 


Medot 
EKTACHROME 


Deringm 464 160 o 
Tyee “@ AGA 100 
Hiem « 20 fap. 


3 for 8” 
10 for 275° 








Color Prints from KODACOLOR 


Made trom Kodacotor neg. onty 


127, 120, 620, 
828, 35mm 


SX (5x5o0r5x7 


8X (8 x 8 or 8 x 10 


10 for 1° 


each 1.00 3 tor 7.85 
each 2.75 2 tor 4.95 





COLOR PROCESSING OF 


KODACHROME 


*35emm « 20 exp 
~/ 
*Simm « 36 exp 


Ce aaaal 
lémm « 


Smm « 100 (Bolex) ... 3.95 





* IE Anecochrome 
Anecochreme 
Seme press 6 thew 


120, 620, 127 Anecechreme 


Sueer Anscochreme 
chrome 


EAST COAST 


Svee 
Eetechrome 


order or cosh w 


seporetely 


Weimen wéer, $1 
Sorry, oo COD'S 


Please inciude 


postage. excess 
is retunded 


All filmes are 
from original 
seated factory 
fresh bulk. 


Send check, mone 


ims. Please do not 
send your remittence 





Send for 
FREE mailing begs 
and price lst. 





FILM LABS 


WEST COAST 





DAVID B. EISENDRATH, JR. 
ae 


CLINIC 


WHICH FILM REPRODUCES COLOR BEST? 


A few weeks ago a very well-know n pho- 
tographer friend of mine went to see a top 
editor of a picture magazine and showed 
him some photographs of wild flowers 
growing in their natural habitat. These pic- 
tures were part of a continuing study by 
the photographer and have been shown to 
botanists and flower growers for several 
years. All of them have been impressed 
with the beauty of the photographs and 
especially the accurate rendition of the 
colors. 1 he editor. however, looked at the 
pictures and liked them very much, but 
commented, “The colors aren't very bright, 
are they?” 

“No,” the photographer answered. “That's 
why the color is accurate.” 

So although both parties liked the pic- 
tures, the editor, seeking color originals 
that would attract attention and reproduce 
well, was looking for intense and brilliant 
hues. The photographer had been diligent- 
ly working to use subdued colors which 
give a more accurate impression of what 
the original looked like. Who was correct 
in his preference? 

One of the questions most often asked 
these days is what kind of color film to 
use? Kodachrome? Ektachrome? High 
Speed Ektachrome? Anscochrome? Super 
Anscochrome? Which will give the most 
accurate rendition? And the answer is al- 
ways the same: What do you want to photo- 
graph and what do you want to do with 
the picture? 


NONE ARE PERFECT 


For years people used Kodachrome, a 
revolutionary film in the world of color 
that was sharp, fine grained, and had high 
contrast and when other materials came 
along there was some resistance to the 
softer rendition, the less-garish hues, the 
sky that was not deep, cold blue. Gradually 
photographers came to accept the newer 
materials and to understand that although 
Kodachrome red and Anscochrome red and 
Ektachrome red are all different, they are 
also rarely exactly like the reds in the sub- 
ject being photographed. Few colors in 
photography are ever exact replicas. 

As we begin to accept the effect of the 
different color materials and to understand 
that they represent certain values in nature 
in their own way, all of the color materials 


(for a scientific report, for a rendition of 
a painting, or to accurately match a color 
swatch of material for a new line of gar- 
ments) then you must use trial and error 
techniques, watching not only the specific 
emulsion batch and processing down to the 
last wash, but you must also know how 
you are going to use the picture. You must 
project it on a screen of known color with 
a specified lens and a lamp operating at 
a controlled voltage. 


IS IT PLEASING? 


If, on the other hand, you are making 
color pictures to convey the impression of 
what you see before the camera, you can 
think about what you are putting in the 
yicture and what you want to say, and not 
be concerned that some minor part of the 
subject is rendered a little warmer or 
colder than it appeared to your eye. The 
easiest test to give a color picture is: Do 
you like it? If you do and it serves your 
purpose, then it is indeed a good picture. 

It's funny that when we look at a black- 
and-white portrait of a person, no one ever 
objects that the person doesn’t really have 
skin the color of a halftone-dotted maga- 
zine illustration. The psychology of accept- 
ing and adapting what we see to what 
photographs convey to us is simple enough 
in black-and-white, but we're just getting 
around to accepting interpretive rendition 
in color photography. And, as I said 
earlier, if the picture pleases you, and if 
you don't have to feed your family on 
whether some art director or editor who 
likes bright pictures will buy it, to me it's 
a good picture. 


DARK CORNERS ON SLIDES 

Some of my slides seem to be darker on 
the edges or corners when projected al- 
though in my hand viewer they seem O.K. 
—S.5., Chicago, Ill. 

The problem of dark corners can be 
traced to many factors. If you truly do not 
see them with a hand viewer, then your 
projector may vignette corners a little or 
it is not throwing an even illumination on 
the screen. Sometimes, of course, it’s hard 
to actually tell how great a variation there 
is in small transparencies in a viewer 
and the enlarged view makes it show up 
more clearly. Some camera lenses do not 


P.O. Box 412 
Valley Village Stat 
North Hollywood 


appear to be acceptable. And that’s the 
point I keep harping on in these columns. 


P.O. Box 24 


give even illumination to the edges: the 
New York 51. N.Y 


allowable tolerance of some manufacturers 
is as much as half a stop variation between 
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If you must have exact color duplication 





the intangible you can touch... 
LEICA QUALITY 


Leica M-3 with 50mm Summilux f/1.4 


The Leica feature you will probably 
enjoy most is the through-and-through 
quality—ruggedness, microscopic pre- 
cision and classic beauty. These quali- 
ties are not intangibles; you touch 
them every time you hold your Leica. 
You’re sure you own the finest when 
you own a Leica. 


You can take it for granted that fine 
picture-taking will be easier than ever 
with a Leica. Your Leica with its auto- 
matic features will give you a lifetime 
of pleasure in photography. 


foica = aorve ‘we rg Faee a2vVEeUE SOUTH. HOw TORE 16. #. ¥ 


. le Om em Weletar Germanyn Breet Lente Canada We 
LEICA CAMERAS LENSES FROLECTORS BICHOECOFES SIH OC UL eae 


a8080 


October, 1960 





corner and center of the image. This is 
hardly noticeable in black-and-white pho- 
tography, and often an enlarger lens also 
gives uneven illumination which compen 
sates for or evens out the error made by 
the camera lens. In color, though, this half 
a stop makes for bad color. This is particu- 
larly true of wide-angle lenses which may 
tend to cut off much of the light to the 
corners. 

If you have trouble with corners of pic- 
tures being dark when they shouldn't be, 
you might ulso check to see whether the 
lens shade or filter holder you use is vig- 
netting the corners a bit, too. This often 
happens and the only way to tell is to 
make the same picture w ith and without the 
susper ted lens shade or filter holder. 

If it’s your projector, it may be the lens, 
a misplacement of condensers, or because 
the projection bulb is not properly 
seated. The best way to check this is to 
project (with no slide in the projector) 
against a screen or white wall and take 
readings with your exposure meter from 
the corners and center of the illuminated 
area. 

If you're doing this, by the way. you 
may also find an ideal distance for proper 
projection screen brightness. Ideally your 
screen should reflect 9 to 14 foot lamberts, 
(a foot lambert is candles/sq. {t multiplied 
by 7). Some meters have conversion scales 
or tables that tell you how to convert the 
scale readings into candles/sq.ft. The Gen 
eral Electric PR-3 (which with the booster 
is probably most sensitive of regular photo 
cell type meters) comes with a table sup 
plied to convert these directly. 

By reading the maximum brightness off 
the screen, you can move your projector 
closer to or farther from the screen to get 
the optimum brilliance for examining the 


projec ted color transparency Lal 





Cue fions i gene l interes 
photographer wil he answe a 
partment. Howeve ndividual repl 


not 











Say it with Your Camera 


continued from page 20 


a creative human being. Moreover, he 
needs to please none but himself, and if 
others happen to like his results too, that 
18 of course a welcome extra 

The amateur who turns to professional 
photography must usually leave all this be 
hind, for if he is at all successful there will 
be no time for it even where the inclination 
survives 

Certainly there is money to be made in 
photography and many will, as many have 
in the past, make the grade. But before 
taking the fateful step, make sure, make 
really sure that this is what you want and 
that you are fully prepared, in training 
and personality traits, to turn from ama- 
teur to pro. 

As a career, there is more to photography 


than the love of it.—m 
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START YOUR 


NY! 


COURSE NOW 
AND SELECT 
YOUR GOAL: 


@ A BUSINESS OF YOUR OWN 

@ TOP-PAYING, SECURE JOB 

@ STEADY FREE-LANCE INCOME 
@ EXTRA SPARE-TIME DOLLARS 


The need for well-trained photog- 
raphers has never been greater. 
Skilled men and women are in 
urgent demand. That’s why pho- 
tographers command top pay 
everywhere. BUT —you need 
training to qualify. Practical NYI 
training brings you quickly to 
within reach of your goal. 


ONLY NY! GIVES 
ALL 6 IMPORTANT EXTRAS! 


Free-Lance Photographer's Handbook, 
with 1100 active picture markets, 
syndicates and agencies for selling 
your pictures 


Authorized NY! News Card, which 
identifies you as a working camera- 
man. 


Actual negatives and prints for 
study, for comparison, for your own 
personal files. 


Exclusive WY! printed texts, well 
illustrated and bound, which you 
keep for permanent reference. 


Individualized coaching by seasoned 
NY! experts on a personal basis, 
throughout the entire course. 


Detailed, point-by-point analysis of 
your pictures during the course and 
after your graduation. 


MAIL COUPON FOR FREE Book AND FULL DETAILS 
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MACHINE OPERATOR TO STAFF 
PHOTOGRAPHER—THE EASY WAY 


“Not long ogo, | was a machine 
operctor, never dreaming I'd ever be 
stoff lensman on my home-town paper. 
Then | saw your od, ond took NYI's 
course. Here (At Last) was “breed 
ond butter” photogrephy, clearly ex- 
plained. You tnow the rest. Now I'm 
a 5-time prize-winner, I've got a won- 
derful job and a home in the suburbs 
Not bed, | think, considering I'm 
only 29." 


“You can’t blame me for being excited. 
Just think, I not only won the Philadel- 
phia Press Photographers’ contest but my 
photos took First Place in 3 categories. 
And to top it all, I was awarded the 
National Headliners’ Award for 1960! I 
almost can’t believe it—five awards —and 
I haven’t even finished the NYI course 
yet! Thanks a million for helping me get 
ahead faster than I ever dreamed possible.” 


“| WON 5 TOP PHOTO PRIZES 
THANKS TO WY I TRAINING!” 


Read How PHILADELPHIA BULLETIN Photographer 
Jack Tinney Started on Road to Fame, Fortune 


If you want a top-paying staff position, a 
business of your own, big spare-time 
earnings, or an exciting free-lance career 
—NYI gets you there sooner! Big-money 
opportunities galore await trained pho- 
tographers in hundreds of fascinating 
fields. Take your pick: news, sports, ad- 
vertising, commercial, portrait, fashion, 
industrial, or wedding photography. NYI 
prepares you for success in every specialty. 


PHOTOS BY JACK TINNEY FOR PHILADELPHIA BULLETIN 


Here’s What NY! Instruction Gives You: 


You can learn all the “tricks of the trade,” professional secrets, and 
money-making methods—in the privacy of your own home. In your 
leisure hours, NYI leads you step-by-step, develops your special talents, 
guides you with personal instruction that’s as close by as your mailbox. 
Best of all, you can earn while you learn! 


Don’t Delay — Get FREE Facts Today! 


Expert NYI instructors speed you to the top faster, easier than hit-or- 
miss methods you adopt on your own. That's why you owe it to yourself 
to find out how NYI’s exclusive Learn by Doing technique has already 
helped thousands like Jack Tinney achieve success. See for yourself 
how it can help you make your photographic interest pay off! Complete 
information plus NYI’s illustrated 50th Anniversary Book are yours, 
FREE — without obligation. Get all the facts from NYI. Just mail the 
handy coupon below. Better do it right away. No salesman will call. 


NEW YORK INSTITUTE OF PHOTOGRAPHY 


Dept. 9970 + 10 Wes? 33 Street, New York 1, N. Y. 
The FIRST Photography Schoo! ACCREDITED by the NHSC 


~ 


Tow Tuition Fees. Easy Payment Plans 





NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 9970, 10 West 33 St., N. Y. 1, N. Y. 
Please send me complete information regarding: 


CL) Home Study Course {) Resident Training 
(No Solesmon will coll.) 


RESIDENT TRAINING COURSES 
Visit, write or phone our Resident School if you 


ENROLL ANYTIME 
WO ENTRANCE 
REQUIREMENTS 

No Previous Techni- 
cal Training Needed. 





include 14 studios, 18 streamlined labs, 
glamorous models, all types of cameras and the fin- 
and Color equipment. Day 

Easy Payment Pian. Free 


Approved by New York State 
Dept. of Educotion. Ali NY! 
Instructors ore licensed by the 
N.Y. Stote Dept. of Educetion 


VETERANS: Both Resident and Home Study courses approved for all Veteran training 
October, 1960 


Address 


City..... - «+++ Zone... Btate 
[) Cheek if eligible for the Gi Bill 


SS ee 
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DIRECT by MAIL 
ko PROCESSING», 


DACHR 


ensed by East 


1$0 EKTACHROME and 
A ANSCOCHROME 


PLAN “A” “PAY AS YOU GO” 


THE “ORIGINAL” DIRECT-BY-MAIL PROCESSING 
SERVICE USED BY HUNDREDS OF THOUSANDS OF 
SATISFIED SOLAR CUSTOMERS FOR MANY YEARS... 


KODACHROME 8mm & 16mm 


8mm Spool 
8mm Magazine (with mag.) 
8mm 100 ft. Bolex roll 
16mm 50 ft. Magazine (with mag do ee 
16mm. 100 ft. roll 
(Anscochrome and Black 7 White 
prices on request) 


KODACHROME + EKTACHROME 
& ANSCOCHROME 35mm 


ANY: 20 exp. slide mtd, 
36 exp. siide mtd 

15 pair stereo mtd 

28 pair stereo mid, 
828 slide mid, 


KODACOLOR SNAP SHOT FILM 


127—120—620 
7-8 exp. dev. & print......6.. 
11-12 exp. dev. & print 
35mm—19-20 exp 
Dev. & 2x (2Vax3%¥a) prints 
Dev. & 3x (3¥ex5) prints .. 
Enclose Cash, Check or M.0. in Film Container... 
Bo Net Send Separately! (No stamps or C.0.0.'s.) 
WRITE FOR FREE MAILERS — SPECIFY KIND OF 
FILM USED! 


PLAN ‘'B’’ PREPAID MAILERS 


The NEW SOLAR time-saving, money saving Process- 
ing Service More convenient to use. . . faster 
service thru our plant! 


5% QUANTITY DISCOUNT! 


Select any 10 listed above under Plan ‘‘A’’ (may be 
assorted) and deduct the special 5% quantity dis- 
coust! No discount on less than 10 mailers... 
minimum order 3 » femit with order... fo 
stomps of C.0.D."s... 


Plan ‘‘C’’ FACTORY PACKED 


Color Film with Solar Processing included! 








You can now buy your favorite brand and size of 
color film in original factory packages, fresh dated 
and with SOLAR processing included at lowest 
prices! (may be assorted 
KODACHROME | any 10 
processing included| #7 35 | any 69 ore 
= 3.3 ea 3.00 ea. 
8mm Magazine | 4.15 es 3.95 ea. 
16mm Magazine 4 6.50 ea 5.95 ea. 
> 
Ta 
i 


8mm Rol! 


16mm 100 ft. roll 8.95 ea 6.60 ea. 
3mm 20 exp. mtd 2.70 ea. | 260 2.50 ea. 
3mm % exp. mtd. | 4.10 ea 0 3.90 ea. 
SPECIFY DAYLIGHT, TYPE A ILLINOIS CUS 
TOMERS ADD SALES TAX 
ks no extras no hidden charges 
NOT handle repackaged, reperforated 
factory-fresh, short length, out-dated 
otherwise sub-standard film PRICES INCLUDE 
ALL SHIPPING CHARGES AND RETURN OF PROC- 
ESSED FILM ANYWHERE IN THE U.S.A 


Sorry, space limits complete listing of all 
types and sizes of film available at our 
low, money-saving prices You can't 
afford te be without our complete list of 
Smm and 16mm Color and Black & White 
film as well as all other slide and still film 
available now at lowest prices with SOLAR 
Processing included! Write Today! 





a @) L yo ~ Bree 


Chicago 372, Ill. 


CINE PRODUCTS, Inc. 











TWIN LENS i@ 
RITZ HENLE 


JUST LIKE WATCHING A MOVIE 


Before getting into the subject at hand, 
I'd like to answer some inquiries. As I've 
pointed out already, the single subject in 
which most of you are evidently interested 
is slip-on accessory lenses for wide-angle 
and long-focus effects. Accordingly, I've 
been planning to do a column or two about 
them, but I needed to do some research, 
because my experience with them was lim- 
ited. Before I was ready, I learned that 
Por Puoro was preparing a full-scale re- 
port on all such lenses. As you know, that 
report appeared last month. I was im- 
pressed by its thoroughness, and learned 

lot from it. As a result, I’ve decided to 
delay my own remarks on the subject for a 
while, even though my approach would be 
somewhat different. All you who have 
written me for information on accessory 
lenses are directed to the September issue. 

Something similar happened to another 
column I was preparing: the one on quick- 
loading of the twin-lens camera. Since the 
September issue had a large section on 
twin-lens technique, it was logical to in- 
clude something on rapid loading. I don’t 
care to cover the same ground right away, 
so I'll hold off with that one too. 


WATCH THE WORLD GO BY 


An interesting idea about twin-lens see- 
ing occurred to me the other day, and I'd 
like to pass it along. When I am shooting 
subjects that are in motion, I think of my 
groundglass as a kind of movie screen, and 
I watch for elements to come into relation- 
ship with one another to create a picture. 
This is the counterpart to moving myself 
around when working with stationary sub- 
jects. Of course, with subjects like children 
and fashion models, there is movement 
both by me and the model 

I'm thinking especially of situations like 
the picture of the boats, reproduced here. 
This is as completely a controlled situation 
as anything in nature can be. My camera 
position determined the relationship of the 
framing prow and ropes in the foreground 
to the rest of the picture, and the low posi- 
tion of the horizon, which gives emphasis 
to the clouds. I saw the other boat ap- 
proaching, and simply watched the picture 
come into being as though I were looking 
at a projection screen. 

By the way, this picture is an example of 
the way composition is pre-planned for the 


Fritz Henle. identified with twin-lens reflex 
photography for over a quarter of a century. 
is a versatile pro and world traveler who 
has produced many books of his pictures. 





square format. If | had wanted it to be a 
vertical, I would have shot when the distant 
boat was further to the left. Cover the right 
portion of the picture, and it seems too 
much as though the boat were sailing out 
of the frame. Try to cut in at the top for a 
horizontal, and the picture becomes un- 
comfortably cramped. 


ALSO FOR KIDS 


“Watching the movie” in this way is also 
applicable to taking pictures of groups of 
children, for example, where you cannot 
hope to control subject movement very 
much, and must hope to catch the moments 
when arrangement, motion, and expression 
combine. In a situation like this, too many 
twin-lens users tend to look directly at the 
subject until the instant of exposure or 
(worse) shift the glance back and forth 


Watching the scene in groundglass, Henle waited 
until distant boat reached this point, then shot 


from subject to groundglass. This is bound 
either to cheat them of the exact instant 
they want, or to make them miss in their 
aim and focus. 

Still another application of the technique 
is in sports photography. Of course, most 
twin-lens reflexes have “sportsfinders”— 
nonoptical metal-frame devices that make 
it easy to work on the run. But the “movie 
screen” concept is still better when the ac- 
tion isn’t too furious and is confined to a 
relatively limited space. 

I'd like to encourage you to keep your 
letters coming, because they continue to 
give me ideas I can use here. But I must 
say again that I am unable to give advice 
about the merits of specific cameras or 
equipment. And requests for specific tech- 
nical information should be addressed to 
the editors of this magazine, since I am 
so often out of the country that I have no 
systematic way of answering them.—® 
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Increased 


LENS | 
versatili 


When you want to branch out, Contaflex makes it 
easy. Say you want to take tele or wide-angle shots. 
You simply remove the front element of its 
famed Zeiss Tessar f/2.8 lens and replace it with 
an 85mm or 35mm Pro-Tessar. That gives you a 
complete 8-element lens of superb performance. 

Or if you want to take extreme tele pictures, 
get yourself a Zeiss monocular attachment, ce 
which gives you a focal length of 400mm, 
bringing distant scenes 8 times closer. When not 
taking pictures, you can use it for visual 
observation. 

Going to the other extreme, the Pro-Tessar M 
1:1 lens will take small objects actual size at 
2” distance. In addition, there are inexpensive 
Proxars for close-ups from 40” to 342”. 

And for only $11 you can get an attachment 
that will enable you to mount your Contaflex 
on a microscope, 

While using these accessories, you see your 
subject just as it will appear in the picture. No 
parallax. No other attachments needed. 


Contafi 





The camera that helps you grow 
in photographic achievement 


At leading dealers. Literature on request. 


CARL ZEISS, INC., 485 Fifth Ave., New York 17 


Tele and wide-angle 
component lenses. 
Bayonet mount 
Proxar close-up lenses Attachment for Contapol Zeiss 8x308 (400mm) monocular Pro-Tessar M. Ratio 1:1 

for shots as close as 342” microscope polarizing filter Screws in lens mount Bayonet mount 


October, 1960 





Particular? 


...you’re ready for 


ILFORD FILMS! 





Where speed is 
paramount... 





ILFORD 
HPS 


(ASA 400) 


ILFORD 


For maximum film 
speed without excessive grain. 
In roll and 35mm sizes. 





for general 
use, indoors 
or out... i’ 


ILFORD 
HP3 


(ASA 200) 


ILFORD 


For high speed, 
superb gradation and wide 
latitude. In roll and 35mm sizes. 





for beautiful 
enlargements... 


ILFORD 
FP3 


(ASA 64) 


ILFORD 


Medium speed; 

gives high contrast, 
fine grain negatives. 
In roll and 35mm sizes. 





for high 
acutance and 
contrast... \ 


ILFORD 
PAN F 


(ASA 25) 


ILFORD 


Extremely fine grain. The ideal 
film for sharp enlargements. In 
35mm cassettes and bulk loads. 





At Good Camera Stores, Coast to Coast 


ILFORD ING. 


37 WEST 65th STREET. NEW YORK 23, N.Y 
IN CANADA: Canadian distributors for tiford 
Limited, London: W. E. Booth Company, Limited 

12 Mercer Street, Toronto 28 


PHOT Offs 


Light-stand doubles 
for safelight 


When the kitchen or bathroom has to serve as 
a temporary darkroom, a light-stand makes an 
excellent safelight support. It enables you to 
plac e your trays where you can work most con 
veniently, and to set the safelight where it is 
Height of the 
for proper balance 


Ed Kostner 


needed light can be adjusted 


of safety and visibility 


Brooklyn, N.Y 


Waxed paper protects 
tray solutions 


If you have to leave your darkroom for a few 
hours in the midst of a printing session, ordi 
nary wax will 


paper chemicals 


sheet to 


protect tray 
dust. Cut a 
to 


oxidation and 
so that 


surface of the liquid 


against 
it is free 

It beats the 
fresh solutions with 


Rod Bove Boze man 


tray width 


cling to the 
practice of 
contaminating half-worn 


Vont 


hemicals 


Fruit-juice containers 

for photo chemicals 

Plastic fruit-juice containers are handy for 
storing hypo or stop bath in the darkroom. 
Chemicals may right inside the 
The lid fits on tightly, and has a 
spout for spill-proof pouring. These containers 
come in sizes front one pint to half-gallon. and 


be mixed 


beaker 


are sold in most variety and hardware stores. 


R. B. Smeltz, Akron, Ohio. 


Strip guards against 
shooting with capped liens 


How many pictures have you lost because you 
shot with the cap still on the lens? Here's a 
simple solution. Cement a thin strip of rubber 
to the cap, 80 that a section shows in the view 
finder, as a warning. The strip is flexible. and 
shouldn't interfere with the closing of the 
camera's case. The cap should always be re 
placed with strip over the finder.—John E 
Middleton La 


Lac ombe 


Electric-iron handie 
serves as camera grip 


Here’s a more substantial grip for press cam 
eras than the usual leather strap 
of the handle from an old electric iron, fas- 
tened to the camera bedy with a tripod screw 
Angle of the grip can be adjusted, so that the 
camera 


It consists 


can be pointed up- or downwards 


without cramping the wrist, providing a steady 


hold at all times.—C. H. Drew. Sparta. NJ 





1 picture-making 


terial accempanied hy stamped telf-addressed envelope 


and darkroom aids* We will pay $10 for 


each original, 
will be returned 
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Your EXA KTA is a mark of 


distinction... because the Exakta System 
dominates the world of 
35mm photography 


AUTOMATIC EXAKTA VXila 
camera with Pebta Prism Viewfinder | 
end splitdmage rangefinder with 55-mm., 


Seen 58-mm. £/7.0 50-mm., £/1.9 v1.9 
m., 1/2.0 Zeiss Bioter lens Automatic Zeiss Avtomatic Schneider Avtomatic Steinheil 


MHP Aglomatic Diaphragm. $299.50 Biotor. . . $80 Xenon... $150 Auto-Quinen. .. $140 
— — ; 


— 
| 














50-mm., #/1.9) wide-ongle wide-angle Automatic wide-angle Avtomotic | Automatic Steinheil | wide angle Preset 
Automatic isco} Automatic Isco Angenieux Retrofocus Zeiss Flektogon | Avto-Quvinoron | Meyer Primageon 
Westrocolor...$80! Westrogon. .. $149.50 $139.50 | . - $109.50 $149.50 | .. $39.50 
Bae rset snes eet:  capastispaningeimmmetgintaemaperene aitemts 


oe _ ~ a —---— oe - = — 
| ‘ 35 | | 
100-mm.. #/2.8| § $95-mm., $/2.8 
7 “ | . 4 Automatic 5 ae | ‘ / 
| : Meyer Triopion 2 Auto-Quinar | 
| 
| 
| 


i 
2amm., 1/4.0 | 28-mm., #/3.5 35-mm., #/ , 35-mm., 1/4.5 





75-mm., #/1.5 80-mm., $79.50 | $189.50 135-mm., #/3.5 135-mm., 1/2.8 
Preset Zeiss Biotor | */2.8 Preset | : Avtomatic Steinhell Avtomeatic 
Avte-Quiner $119.50 tsco Tele-lecoron. 


300-mm., 400-mm., £/5.5 
1/4.5 | Preset Meyer Ca 
Preset Meyer Tele Megor 


; , 800-mm., /6.3 thogee Lightmeter Penta | thagee Penta Prism 
180-mm. ins ~~ -- $129.30 Telon $750 Prism Eye-level Viewfinder Eve-level Viewfinder 
| & Rangefinder with & Rangefinder 
Exposure Meter m . $59 50) .. $39 50 


$199.50 Zeiss Tessor $59.50 








Preset “sa 
Tele-iscaron. . . $200 





Ihogee | 
le } wr Scientific 
& | Focusing | 
|hagee Magneaor Glosses | 
Lens- Viewfinder Exokia Stereo Unit | $12-$16 


Ihagee Waist-level | with 50-mm., 1/3.5 To toke & view “ Versa! Assembly 


Viewfinder $15.95) Zeiss Zeiss Tessor tens _$49 50 3-D pictures $129 | $139.50 | Copy Mot. . $139.50 


| 
; 
i > 
} | 
7 a 1 lhogee 
i Microscope | Evepiece 
thogee | Adopter 
2-in-1 ow (Type 2) for Pento Price 
lhogee | 
< 


| Viewfinder with 
Adopter Exo Comere WILF, - cneoston $25 set oubiens Gen 
- $7.95) with F2.9 Meritor sic. 3 i ’ Microscope Adopter |... $5.50 
: —_ bene 
i 


_|__ Preset lens . . . $59.50 (Type 1)...$15 set 


> 


lhogee ED Tubes 
ond Adapters) 
$11.95 set 


Exokta Electronic | 
Strobe Light Exokta Electronic Ring | 
$49.95 Light... $39.50 


American Tourists 
and Military Personnel 
going abroad are invited to ask for : 
our Information Pamphlet. the Exakta System, see your Ezxakta 
Franchised Dealer,or write 


If you want to know more about 


IMPORTANT: Every “Brand New” Exakta : 
camera comes with an original Exakta ih, for our colorful brochure. 
Guarantee Certificate, Import Certificate a 
and Registration Card. 


EXAKTA CAMERA COMPANY : 705 BRONX RIVER ROAD, BRONXVILLE, N. Y. 
Exclusive Factory Appointed Representative in the U.S.A. for Sales & Service of Exakta and Exa Cameras 
IN CANADA: EXAKTA CAMERA COMPANY, 579 RICHMOND STREET WEST, TORONTO, ONTARIO 
October, 1960 29 





After 25 years 


ONE SHOT 
PROCESSING 





Add One Shot* X-22 to water and pour into tank. 
Choose dilution to suit your film. Choose develop- 
ing time for gradation and contrast desired. 














After developing, add One Shot* Instant Fixol 
Presto, developer becomes fixer! Fix only 2-3 
minutes. Wash only 5-6 minutes, then squeegee 


Prepare just one bath, 
get 3-bath results 


Here’s the speed and convenience of 
l-bath processing, the absolute control 
of 3-baths, plus the uniform results of 
fresh-strength chemicals. FR One Shot* 
concentrates are always fresh—use them 
once and throw them away. No powders 
to mix, no half-exhausted chemicals to 
store. Faster too, One Shot’ processing 
saves up to 8 minutes fixing, 25 minutes 
washing. 

Even if you never processed before, 
FR One Shots* are so easy you'll get 
perfect results your very first try. 

With Instant Fixol you bypass prepa- 
ration and temperature control of stop 
bath and fixer. Use it with FR X-22 or 
any one-time-use developer for 1-bath 
convenience with 3-bath control. 

But 1-bath or 3-bath, rely on X-22 for 
superb fine grain results—rich shadow 
detail, no blocked highlights. 


FR instant Fixol 
FR X-22 compensating developer 
3 bottles for 75¢ 


FR — Your 
guarantee of 
quality for over 
25 years 


The FR Corporation © 951 Brook Ave., New York 51 








[SIN THE DARKROOM 


OUT DAMNED SPOT! 


Spotting a print is like riding a bicycle 
on a tightrope—it doesn’t look hard when 
you watch but there is a skill required 
that comes with experience, You'll be off 
to a good start if you choose the right 
tools and proceed slowly and carefully. 


SPOTTING SUPPLIES 


You should have the following supplies 
when you begin to work: 

1. A good brush. The most important 
thing about a spotting brush is that it be 
capable of being drawn to a really fine 
point. Though most photographers use a 
#0 or #00 brush, there are some who use 
heavier brushes. I have even used Japanese 
writing brushes which are very thick but 
come to a fine point (see illustration). The 
advantage of a heavy brush is that it holds 
more color and thus can be used longer 
without rewetting. 

2. Spotting colors. These are supplied 
in different forms: pencil, spotting cards. 
liquid and watercolor tubes. I prefer the 
liquid form because it blends most closely 
with a photographic print. One manufac- 
turer, Spotone, has worked out a system 
for matching the exact color of the photo- 
graphic image. Spotone #3 is a neutral black 
color and it is modified to match the print 
by adding a few drops of #1 (blue) or 
#2 (brown). However, unless you are spot- 
ting very large spots, it is not absolutely 
essential to match the exact color. (1 once 
watched a retoucher spot a Type C color 
print with Spotone #3: of course, he was 
using it only on the tiniest of pinholes. 
Ordinarily Flexichrome colors are used in 
spotting color prints.) 

3. Facial tissues. These are used to blot 
the print when the spotting color is applied. 

1. Water. A tiny amount of water should 
be handy (I use a whiskey glass, half full). 
Water is used to dilute the spotting color 
when retouching spots on a light back- 
ground. 

The fixing and washing of a print will 
affect the ease of retouching it. If a print is 
overfixed, overhardened, or improperly 
washed it will resist retouching. 

Rougher print surfaces absorb spotting 
than surface 
prints. More dilute colors should be used 


colors more easily smooth 
with rough surfaced papers. 

Choose a well lit, comfortable working 
area and begin to spot as follows: 





41 Francekevich, now a busy free-lancer 
served as a photographic 


United States 


specialist in the 
4rmy and has been a frequent 


contributor to Porvtar PHorocraruy and 


many other national + gazines 


1. Wrap a layer or two of tissue around 
the forefinger of your left hand (if you're 
right handed, that is). 

2. Dip the brush in the color. Wipe it 
on the edge of the bottle to remove excess 
liquid. Touch the brush to another piece of 
tissue, at the same time twisting it to pro- 
duce a fine point, By this time the brush 
is almost dry (at the point), the ideal 
condition for spotting. 

3. Apply the brush to the spot very 
lightly. Quickly blot the area. Repeat this 
procedure until the spot blends with the 
area around it. 


BLACK AREAS 


Spots in black areas require many re- 
peated applications to blend properly. Don’t 
try to get around this by applying a drop of 





Both of the above brushes meet the requirement 
for spotting: they each come to o good point. The 
advantage of the heovier brush is thot it will retain 
moisture longer and thus save time in spotting 


black color and letting it sit without blot- 
ting. This will only produce a clear spot 
with a ring around it. 

Spots in light areas require a deft touch 
combined with very dilute color. Dip the 
brush in water after dipping it in the full 
strength color to dilute the intensity. Un- 
til you gain experience, it's a good idea 
to test the brush on a scrap print or test 
continued on page 114 
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1. FILMSTRIP OF LENS QUALITY 
AND RESOLUTION TESTS 


When you buy your new Beseler 
Topcon you find pocked with 
lens tes! strip exposed of every |! stop 
of the Topcor lens on your comer 
Documented proof of the precise reso- 
tution ond quality chorocteristics of the 
Topcor lens on your camera 


2. CUSTOM SHUTTER CALIBRATION 


v3W~ 


ie 9 


ETS ee MRED Seep. BUT TTD wes 
o 


b 
it 
tune 


3. Plus TWO FREE PERFORMANCE 
CHECK-UP CERTIFICATES 


‘ 


SPEED CHART 


You receive 2 cert 
title you to o free 
cleaning and shutter 
the first ond se 
your purchose 
of continuing pr+ 


of your comer 


AS A FITTING MARK OF DISTINCTION, 
BECAUSE LIKE OTHER ACCOMPLISHED 
PHOTOGRAPHERS, YOU'LL BE PROUD TO 
BE RECOGNIZED BY THE CAMERA YOU 
WEAR, YOUR NAME 1S ENGRAVED ON 
THE LENSCAP AT NO CHARGE! 


WRITE FOR FREE BROCHURE 


7 } 
BED. 

x é oe 

CHARLES GESELER COMPANY 
ae & 16m ST EAST ORANGE. 4 





* BECAUSE THE NEW BESELER C TOPCON HAS BEEN DESIGNED PRIMARILY FOR THE SERIOUS PHOTOGRAPHER WHO MUST GET PRECISE RESULTS DAY AFTER DAY, 
YEAR AFTER YEAR, THE CHARLES BESELER COMPANY HAS INCLUDED THIS “PROOF OF PRECISION PERFORMANCE.” 


THE BESELER C TOPCON MAY BE SEEN ONLY AT BESELER FRANCHISED DEALERS 





Me apis 6 y Back 3 


: )Oympus ACE 
& Sito? hangeab 


LE = 
pee "ay 


COMPLETE & 
mITERCHANGING 


Just like 
3 cameras 


me] All lenses 
© automatically 
couple to 
Rangefinder 


Precise field 

shown in 

Viewfinder 
Jor each lens © 


Lowest priced ‘complete tens” inter 
changeable camera. See it at your 
dester's of write tor intormation 


OLYMPUS 
fer 


the ONLY Ultra-Miniature 
that takes Standard 
35 mm Film 








TWICE as many PICTURES 


FILM AMO FREOCEESING ALWAYS AVAILABLE 








1/2 the SIZE 


FITS POCKET OR PURSE 














1/2 the WEIGHT 


CaahY IT EVERYWHERE ¢ 


See the Pen at your local 
Gearer or write for free booklet 











THE CHOICES OF COLOR 


Last month, we skimmed over some of the 
low hurdles of choosing a black-and-white 
film. Now let's have a look at the more 
complicated but equally pertinent subject 
of color films. Here I am poaching a bit in 
the territory of my fellow columnist, David 
B. Eisendrath, Jr.. who has covered the 
matter authoritatively more 
his monthly 


than once in 
However, the 
subject is important enough to bear re- 
peating. 


Color Clinic. 


To begin with, which do you want—a 
color-negative film, or a color reversal film? 
A color negative film is one that produces 
a color negative, logically enough, in which 
color and tonal values are reversed. The 
end result is a print—either color or black 
and-white—although it also is possible to 
have your negative copied (as a color trans- 
parency) for viewing. Reversal color films, 
on the other hand, produce a positive trans- 
parency with colors and tonal values ap- 
proximating what the scene looked like in 
real life. (1 say approximating, because no 
color process reproduces color with abso- 
lute fidelity to the original. For more on 
this, see the Color Clinic column elsewhere 
in this issue.) Transparencies usually are 
mounted as slides for projection or view- 
ing. 

In the 
brands are 


color-negative category, two 


available in the United States 


today, Kodacolor and Agfacolor. The proc- 
essed negatives of Kodacolor (you can buy 
it in 35-mm or various roll-film sizes) are 
instantly recognizable by an over-all orange 
cast. This “mask” is a kind of built-in 
color filter that expedites the making of 
color prints. Kodacolor, rated at a speed 
of 32, is a dual-purpose film, can be used 
for flashbulb or daylight shooting without 





{rthur Goldsmith is executive editor of Porv- 
LAR Puorocrarny and author of How to Take 
Better 


Pictures and Creative Photography 


a filter. Agfacolor is an extremely sharp 
color negative film without a mask, has long 
been widely used in Europe, and recently 
been introduced in this country. (A proc- 
essing lab for Agfacolor now is in opera- 
tion.) It, like Kodacolor, is a dual purpose 
film, is available in two speeds—CN-14 
(rated at 20) and CN-17 (rated at 40). 
The first is available in 20-exposure 35-mm 
loads only, the latter in 35-mm, 127, 120, 
and 620 rolls, 


THE PRINT’S THE THING 

With color-negative films, a color print 
is the obvious goal. Kodak’s Ektacolor (for- 
merly called Type C) print material al- 
ready has effected revolution in color 
photography, and color printing is a possi- 
bility today even in a modestly equipped 
home darkroom. However, | suggest vou 
master black-and-white printing before try- 
ing this fascinating but more complicated 
technique. Processing kits for making Agfa- 
color prints from Agfacolor negatives are 
not yet available, but may be 
next year. 


introduced 


For family-event shooting, negative ma- 
terial is a particularly good choice—vyou 
can have extra color prints made up for 
friends and relatives at a cost of about 
22 cents per album-size print. Also, if you 
do your own black-and-white enlarging, you 
can make black-and-white prints from color 
negatives. (Kodacolor, because of its 
orange mask, requires a special type of 
paper—Panalure.) 


FOR THE HOME SHOWMAN 


Reversal materials are the first choice 
when you want color slides for projection 
in your living room or viewing in a hand 
viewer. Thirty-five millimeter long had the 
lead as a reversal transparency material. 
the individual picture frames 
mounted in 2x2-inch cardboard mounts. 
Then sornebody had the bright idea of 
providing masking frames for film and 
viewfinder of twin-lens reflex roll-film 
cameras, and the super-slide concept was 
born. The outside dimensions of a super- 
slide are 2x2 inches, thus fitting standard 
projectors. However, the picture area is a 
large square rather than the familiar, and 
smaller, 35-mm narrow oblong. Of course. 
you'll waste some of the edges of the 
214x244 square format with 120 or 620 
roli film when trimming the frame to fit a 
super-slide mount. With 127 roll film, so 
popular on nonadjustable cameras today, 
the film size is just about right for a super- 
slide mount without Now, 

continued on page 46 
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y Instant As. seem ’ 
_and film exposure : 
"synchronized ina 
slagle — 


a 


New! Fully Automatic WOLLENSAK Power Zoom Cameras 


en dust press the button... camera does the rest! 


y A single button starts the camera and operates 


the Zoom Lens. The lens glides instantly and automatically 
with just the right predetermined speed for extra-smooth, 
continuously sharp telephoto or wide angle zooms. Lens can 
be power-zoomed to any intermediate position and reversed, 
if desired, without loss of a single movie frame. It’s that 
simple and easy with Wollensak. 


WIDE ANGLE NORMAL TELEPHOTO 


Slower or faster zooms can be obtained by zooming the 
lens manually. Either way, the camera is always in firm two- 
hand grip for steady movies. The extra-large viewfinder is 
coupled to the lens and shows precisely the view being taken. 
Exposure is, of course, automatically set by the Wollensak 
electric eye. Superfast {/1.8 Wollensak Raptar Zoom lens; 
“Optic-Scale” with insufficient light signal; wide range of 
ASA shutter speeds; easy drop-in load, etc. 





Continuous Run Lets 
Operator Get in The 
Movies, Too! 

Set camera to “Continuous 
Run” and step into the scene. 
Wollensak selects the correct 
exposure and runs by itself. 











MODEL C-74-D—8MM Spool Load De Luxe Power 
Zoom plus Manual Exposure Control 


MODEL C-75-D—8MM Magazine Load De Luxe 
Power Zoom plus Manual Exposure Control. ,. $229.50 


MODEL C-5S6-D—8MM Spool Load De Luxe Power 
Zoom.. 


MODEL C-57-D—8MM Magazine Load De Luxe 
Power Zoom ..$219.50 
See these and other Wollensak equipment at your 
authorized Wollensak dealer now! 


WOLLENSAK 


DE LUXE 8MM ELECTRIC EYE-MATIC CAMERAS 


WOLLENSAK OPTICAL CO., CHICAGO 16, ILL. 
Federal Excise Tax included Where Applicable 


C-74-8MM POWER- 
ZOOM ELECTRIC 
EYE-MATIC CAMERA 
Manual Exposure 
Control; f/1.8 Power- 
Zoom lens. Coupled 
zoom viewfinder; 
spool load. $194.50 
Cc-75—~ Magazine 
model... . $214.50 


C-56-8MM POWER- 
ZOOM ELECTRIC 
EYE-MATIC CAMERA 
Wollensak £/1.8 
Power-Zoom lens 
Coupled viewfinder; 
spool load. $164.56 
C-57—Magazine 
model...$204.56 


C-51-8MM CINE- 
ZOOM ELECTRIC 
EYE-MATIC CAMERA 
Wollensak £/1.8 
Cine-Zoom lens 
Coupled viewfinder; 
spool load. $154.50 
C-+t2—Magazine 
model.,. $174.50 


AZ-16 AUTOMATIC 
SMM PROJECTOR 
Automatically feeds 
film on to take-up 
recl, starts movies 
by uself. Forward, 
reverse, still; 
Wollensak F/1.5 
Zoom lens. $169.50 





is the only enlarger offering 


Self-Masking Negative Carrier 


Paired, adjustable masks make the 
Durst 606 ideal for all subminiature 
to 244 x 244” negatives. What’s more, 
this exclusive negative carrier means 
you can crop where cropping is easiest 
and best...right at the negative. Look 
at the other features. With Durst 606, 
you get superb enlargements without 
changing condensers. 

A built-in filter drawer above 
lens insures out- | 
standing color 

results as well as 

black and white. 

Rotatable head 

permits extra 

large prints by 

floor or wall projection. 
Durst 606 is exceptionally 
compact and easy to store. 
You can’t buy a $99%° 
better enlarger at less lens 
*% Reminder: Don’t forget to 
send for free Durst booklet. 


DURST (USA) INC. 


1140 Broadway. New York 1, N. Y 
Send FREE Durst Enlarger Booklet 
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BOOKS 


THE GERMAN PHOTOGRAPHIC 
ANNUAL, 1960 


Edited by Wolf Strache and Otto Steinert, 
distributed in U.S, by Ziff-Davis 
Publishing Co., New York, hard cover, 
176 pages, illustrated in color and 
black-and-white, $7.95 

The latest edi- 
tion of what has be- 
come West 


Ger- 
many’s most impor- 
tant and represent- 
ative picture an- 
like 
predecessors, a 


book. 


combining well-re- 


nual is, its 


handsome 


photo- 
with 


produced 
graphs ma- 


ture, critical essays. It also continues to 


reveal the strengths and weaknesses of 
photography beyond the Rhine. This re- 
viewer, commenting on the 1959 edition, 
noted then “a greater warmth and vitality 
than we have been accustomed to finding 


in the pages of German picture annuals,” 


| and hoped a renaissance of German photog- 
|raphy might be in the offing, The renais- 


sance has not yet blossomed if the 1960 


| edition is a fair sample of national work. 


| life through clinical lenses that filter 


Although it contains a share of strong pic- 
tures, the over-all effect seems to me a turn- 
ing backwards to the cliche’s of “subjektive 
fotografie,” an anti-naturalistic, art-for 
art’s sake approach to the medium long ad 
vocated by co-editor Otto Steinert. 


Steinert’s taste and influence may ac- 


count for the sizable proportion of starkly 
black-and-white still lifes, of 
walls, of bleak moonscapes, of looking at 


corroded 


out 
reduce the 
world to a series of graphic effects. The 
graphic effects beautiful and as 
suggestively disturbing as a Rorschach ink- 


ill human associations and 


can be 


| blot. (I particularly enjoyed Hannes Betz 








ler’s Tyrolean landscape with its pattern 
of naked trees against the snow-like dis- 
charges of static electricity or the petrified 
ganglia of vanished animals.) However. 
subjektive fotografie made its point five ot 
six years ago in the annuals and exhibi- 
tions under Steinert’s direction, and even 
then it looked suspiciously like a rehash 
of the Bauhaus photography of a genera- 
tion ago. If German photographers are to 
recapture something of their lost vitality, 
they will think, not by the in- 


troverted preciousness of Steinert’s school 


do 80. I 


but by turning outwards and accepting life 
around them. 

Fortunately, there are such pictures here, 
ranging from the sardonic to the tender. 


und generally achieved with a commend 


able precision and mastery of photographic 
technique. Erwin Fieger’s misty, blurred- 
action color shot of Guardsmen at Buck- 
ingham Palace, Jochen H. Blume’s crest- 
fallen football player, Ali Weisweiller’s 
strongly composed glimpses of a couple in 
Paris, and Wilfried Kalde’s comic use of 
selective focus in a view of live lovers 
juxtaposed against two coldly disapproving 
stone busts are a few that linger in the 
mind’s eye. 

As in previous editions there are words 
to read as well as pictures to look at. The 
lead article, by a literary critic, Oliver 
Storz, is a provocative analysis of photog- 
raphy’s effect on modern life: “What has 
been recorded in pictures is counted as 
proof,” he writes. “It has been picked out 
by light from the grey monotony of exist- 
ence, has been ‘shot,’ has become real for 
the first time through the photographic act 

. only what has been exposed exists.” 
Other text pieces include a discussion of 
the nature of color photography, of trends 
in photojournalism, and the importance of 
Photokina picture exhibitions. Photography 
in Germany is taken seriously enough to be 
written seriously about without the self- 
conscious justification of a “Photography 
in the Fine 
Goldsmith 


Arts” promotion. — Arthur 


HOME MOVIES MADE EASY 
by Bob Knight, Doubleday & Co. Inc., 
Garden City, N.Y., 96 pages, 
cloth bound, $3.95 

Here is a genuinely helpful manual for 
the novice movie-maker. Bob Knight. for- 
editor of Kodak Movie News and 
author of How to Make Good Movies, has 
a knack for covering his territory 


mer 


while 
keeping it simple. The beginner is pain- 
lessly introduced wo the camera 
features, the facts of exposure, composition, 
continuity, ete. The volume is well illus- 
trated and 
Drukker 


various 


attractively produced.—Lee 


VITOMATIC GUIDE 
by W. D. Emanuel, The Focal Press, Am- 
photo. New Y ork, 78 pages. soft cover, $1.95 
In this typical Focal Press camera guide, 
Mr. Emanuel has applied his time-tested 
formula to the Vitomatic | and II models, 
and with his usual success. Contents cover 
the basis of camera operation, exposure, 
filters, etc., and include depth-of-field and 
close-up-focusing tables. The owner of a 
Vitomatic is bound to find it a handy and 
informative pocketful_—Lee Drukker 





4ll books reviewed in this column are 
available through Popular Photography 
Book Service (see pages 122-123). 
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Only All-Electric Konica Gives You 


6MM to 50MM! 


(and shoot from as close as 2 inches) 


Just as there is camera quality and Camera 


Quality ...there are zooms...and KONICA 
ZOOM! The. world’s first and only ail- 
electric zoom camera with the lens built 
into the camera itself, battery-powered film 
drive, electric-eye exposure control, viewing 
and focusing directly through the shooting 
jens ...a world-famous Hexanon (f2.0) 
... and the most compact, lightweight, con- 
venient design offered by any zoom movie 
camera, now offers you Big, Extra Zoom 
Power! Konica's “Wide Converter” extends 


i% CANADA: MCQUEEN SALES CO 


1843 W. 4 AVE 


your lens zoom range from 16mm down to 
6mm! Camera and “Converter” cost less 
than an ordinary quality zoom camera 
alone! And with Konica’s “Tele Converter,” 
you zoom up to 50mm! No other 8mm 
camera offers this professional shooting 
range, and the ability to shoot from as 
close as 2” camera-to-subject plus a 
complete range of accessory aids that make 


the KONICA ZOOM 8&8 most versatile of 
all 8's on the market! By the very nature 
of Konica’s quality-control, supply is lim- 
ited! If your dealer is temporarily out- 
of-stock, be patient! You'll agree Konica 
was worth waiting for! Write for informa- 
tion on the entire Konica still and movie 
camera line, and your free subscription to 
“Koni-Flashes.” 


KONICA ca EIGHT 


@ KONICA CAMERA COMPANY, 76 WEST CHELTEN AVE.. PHILADELPHIA 44. PA. 


VANCOUVER 9. 6. iN VENEZ( 


ELA: SEMIRO YAZAWA, APARTADO 3179, CARACAS 


MFG. BY KONISHIROKU PHOTO IND. CO., LTO., TOKYO——-FOUNDED 1876 


October, 1960 





VERSATILITY 
PLUS... 


PRECISION WORKMANSHIP 
STURDY CONSTRUCTION 
BEST LENS QUALITY 
MOST COMPACT DESIGN 


Canon 
SYSTEM 
of Photography 


AUTOMATIC 


anon lex 


gives you 
unlimited range 
in photography 
] 


al at 

Ka! 

mess gle 
, “ Pt | * 


tyra 8 
te? 5 
“ we 2 
with the ‘plus’ features: weir pe 
. ; 
Bayonet-mount lenses, also accepts - 
Canon/Leica screw-in mounts and 


Exakta mounts 
Fully automatic diaphragm 
Cushioned mirror returns quickly, quietly 
¢ Rapid action trigger advance 
e Brightest penta-prism finder 


Remarkable new movie camera 


Canon zoom8 


e 10mm to 40mm f1.4 Zoom Lens 
e Thru-the-lens reflex viewing 

e Split-image rangefinder focusing 
e Coupled electric eye 


For literature on above, and rangefinder ‘35’ 
models, write: 


SCOPUS INC 
404 Park Avenue South « New York 16, N. Y 
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POPULAR PHOTOGRAPHY FIELD-TESTS IMPORTANT NEW PRODUCTS 


A BRACE OF ANSCO CAMERAS 


Two new 35’s appeal to advanced 


amateurs and beginners 
Ansco’s re-entry 


field is marked by two similar though sur- 


into the 35-mm camera 


prisingly different cameras, both featuring 


| match pointer automation with the motive 


power supplied by the user. Both also pro- 


vide rangefinder and 


And 


indeed) for 


focusing viewing 


through a 


single window. both are 


made (very Ansco in 


Japan. From there on the similarities cease 


well. 


and the diflerences begin. 
The Anscomark M jis the higher priced 
and more sophisticated of the two. It is a 


‘American”™ 


looking camera which 


<- 





e 


seems to confirm the company’s statement 
that it was designed in this country and 
made overseas, It is a fairly large 35 with 
an angular and modernistic appearance 
and metallic front panel. 

The M is an interesting camera boasting 
foc al 


100-mm, and a be- 


interchangeable lenses in three 
lengths, 35-, 50-, and 
hind-the-lens leaf-type shutter. The com- 
bination range-viewfinder window is bright, 
corrects for parallax, and provides three 
luminous frames showing the coverage for 
each of the interchangeable lenses. 

The match pointer exposure meter cou- 
ples to the shutter and to each of the lenses, 
making exposure determination quite sim- 
ple, as well as allowing the user to choose 
whichever relationship of speed and aper 
ture he wishes for greatest action-stopping 
or depth of field. 

The shutter provides speeds in doubling 
progression from | to 1/500 sec plus full 


MX synchronization and a self-timer, and 


in our tests it and the meter proved quite 
accurate. In addition, all three lenses per 
formed well, providing satisfactory sharp- 
ness and contrast at nearly all apertures. 
Price of the Anscomark M with 50-mm 
Xvtar //2.8 lens is $134.50, with 50-mm 
11.9 lens $159.50: prices plus case. 

The Anscoset is the company's second 


entry in the semi-automatic sweepstakes, 


and a competent contender it is with its 
uncluttered appearance and unique shutter. 

Instead of having a separate shutter and 
diaphragm as on all other cameras, the 
Anscoset combines the two functions so 
that the distance the shutter opens (aper- 
ture) determines how fast the shutter opens 
(speed). For a complete explanation of its 
operation see our story, The New Shutters, 
starting on page 64 in this issue. 

This “self-diaphragming™” system greatly 
simplifies the problems and mechanisms of 
match-pointer exposure contro! so that the 
user moves one setting ring which chooses 
an EV combination of speed and aperture 
that is a reasonable compromise for most 
lighting situations. 

The camera is designed for the tech- 
nically and does not allow 
shutter and 
opening like the Anscomark M, but, just 
as with some other simplified cameras, the 


disinterested 


separate choices of speed 


results of our tests were remarkably con- 
sistent, In had tested the 
ourselves we 


fact, after we 
camera carefully allowed a 
few novices to try the camera, and despite 
their inexperience, their results, too, were 
surprisingly satisfactory. 
Shutter range 
1/1,000 sec and apertures from //2 
{/16, covering an EV range from 6 to 18. 


speeds 


from 1/ 


8 to 
8 


to 


Full MX synch is provided, along with a 
self-timer, and the coupled meter accepts 
ASA 10 to 1600—more 
for all current emulsions. 
The lens is a four-element 15-mm Rokkor 
{/2.8 which is rangefinder-coupled and fo- 
to 3 feet. Other 
ratcheted smooth 


film speeds from 


than sufhcient 


cuses down features in- 
advance 
lever, folding rewind crank. self-starting 
film counter, and bright-frame finder. Price 
of the Anscoset is $69.95 plus case. For 
further information on either of these 
cameras contact Ansco, Binghamton, N.Y. 

WHAT'S NEW 


clude a and 


continued on page 38 
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G-E PHOTO LAMP NEWS 














G.E. GIVES YOU THE INSIDE STORY ON BRIGHTER HOME MOVIES 


General Electric’s new Gold Top “DHJ” lamp is a radical improvement over conventional 
500-watt lamps. A complete one-lamp lighting system, it eliminates condensers, reflectors, 
transformers...throws 50% more light through the film frame, stays brighter longer. No 
bulb blackening ever appears in the projection window. These unique features are typical 
of the quality G.E. builds into all their Gold Top lamps. When you buy a projector or 


replacement lamp, insist on a General Electric Gold Top /s Our Most Importent Product 


to bring brighter pictures to your home movie screen. GENERAL B ELECTRIC 


o Lemp Dept, Nete Park, Clewetand 12, OF 
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FIULM CORNER 


KODACHROME, EKTACHROME, ANSCOCHROME 
WITH PROCESSING INCLUDED 





“ 
12.30 





37.75 


Size 3 ROLLS 
20 exp 6.65 


KODACHROME MOVIE FILM 
3 ROLLS 6 ROLLS 
ron gas 18.95 1 
mag 273.90 
rol $1.75 
mae 35.50 
roll 
100’ Boies 


6 ROLLS 
16.90 








+ FREE PRINT EACH ROLL 
C, 120, 127, 620 €135-20 C828 
3 rolls 5.50 3 rolls 7.00 3 rolis 4.50 
Please include 5¢ postage per roti 
PROCESSING CORNER 


Kodachrome, Eitachrene, Anscochrome 
20 exp 





Ketechrome, Meviechrome 
16mm roti 2.50 


Prints from Transparencies 
Jimm & 828 2s size or 
120 & 670 Ja ize or 
35mm & 628 3a size ‘of 
Jsmm & 828 4x size 2 tori 


Custom enlargements in Deluxe Studie feiders 
Sa? 3 tor 2.00 1is14 10.50 es 
5210 2 tor 3.50 16220 21.00 ea 

Kodacotor 8 exp 2 45 
Kodacolor developing any roll 70¢ 
prints Ja—10 for 2.25 2x10 for 1.40 





1 
i 
1 











10 ROLLS 
25.50 
WIGH SPEED EKTACHROME, SUPER ANSCOCHROME 
WITH PROCESSING 
10 ROLLS 
27.40 


10 ROLLS 


KODACOLOR FILM WITH PROCESSING INCLUDED 


36 exp 1.73 


ame roll 1.00 Bmm mag 69 
lomm mag 89 


00 
00 
00 
00 


12 exp 3.45 20 exp 3.65 per roll 





























GUARANTEED 
EASTMAN KODAK 
LICENSEE 











ALL FILM FACTORY PACKED 


SEND FOR FREE MAILING 














BAGS AND PRICE LISTS 
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— OBA) covonsse avi => Dept. P-4, * New York 10, N. Y. 








| Rioad 


Box 407, Madison Square Station 





Please be sure to include ovr zone number 
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DRYING TIME 


INSTANT FILM DRYER 


Cuts out the longest step between 
picture-taking and picture-making 

Dries film flat, without shrinkage. Hardens 

emulsion, eliminates water drying marks, 

reduces static electricity, and makes film 

more pliahle. Yankee Instant Film Dryer 

is reusable. See simple instructions 

on the handy plastic bottle 

For information about this 

and other Yankee Products, write to 


pe Yorhes 
YANKEE PHOTO PRODUCTS 


3325 Union Pacific Avenue, Los Angeles 23, Calif. 


te 120... 


At your dealer's. 


pints $2.25 
quarts 3.95 
gallons 12.50 


5 





SEND POPULAR 
PHOTOGRAPHY 
EVERY MONTH 


‘PHOTOGRAPHY 





CHECK ONE 


3 years for $12 
2 years for $ 9 
1 year for $ 5 


IN U.S. & POSSESSIONS & CANADA 
Payment enclosed [) Bill me 


Foreign rates: Pan American Union 
countries, add $.50 per year; all other 
foreign countries, add $1.00 per year. 


TO P-106 
name 


address 


city zone___state_ 
Mail to: 


POPULAR PHOTOGRAPHY 


434 S. Wabash Ave Chicago 5, Il! 
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MINOLTA A5 


Improved shutter offers 
1/1,000 speed setting 


The first 35 boasting an interlens shutter 
with a 1/1,000 sec setting at all apertures 
is the Minolta A5 from Japan. Its lens is 
four-element 45-mm Rokkor //2.8, and 
its shutter is the very latest Optiper by 
Citizen with full MX synch, built-in var- 
iable self-timer and doubling speeds 
marked from 1 to 1/1,000 sec. This shutter 
is discussed in our story on The New Shut- 
ters which starts on page 64 in this issue. 

Normally we try to give our readers 
complete information on any new shutter 
developments (see the aforementioned 
story), but in the case of the Optiper on 
the A5 no technical data could be obtained 
from the manufacturer in time to provide 
you with this information. Statements from 
spokesmen for the importer, however, were 
to the effect that this shutter is not of a 
radical design as are many of the latest 
high-speed entries. Instead, by revising the 
method of construction, reducing friction, 
and “souping-up” the springing, the shutter 
was made function more quickly and 
therefore more efficiently. 

Without blueprints. then, we ran our 
teste on a number of samples and discov- 
ered that the efficiency is improved and is 
higher at speeds up to 1/500 than nearly 
any interlens shutter we have tested. But 
we also found that the 1/1.000 setting is 
somewhat optimistic and in reality is not 
nearly twice as fast as the 1/500 setting. 

Rather than being disappointed, how- 
ever, we are quite enthusiastic about the 
shutter, because although it doesn’t come 
up to its top speed marking, it does better 
at all of the lower (and commonly used) 
settings than nearly anything we have tried. 
Also, it is possible that the maker will be 
able to come closer to his ideal as more of 
the shutters are produced, but even if he 
can’t we feel that this product is a worthy 
one when used correctly. 

Other features on the A5 include: an 
extremely bright, luminous-frame finder 
which automatically corrects for parallax, 
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MORE 
FLASHES 
PER 
CHARGE! 


— 


KV op REVOLUTIONARY NEW 


Opta-Vue GALAXY 


SMALLEST, LIGHTEST SELF-CONTAINED ELECTRONIC FLASH EVER MADE! 49.95 


including batteries 


Check it! Only 29.6 ounces fully loaded with its own lifetime nickel cadmium batteries yet the amazing 


GALAXY delivers MORE POWER (42 watt seconds) than ever built into any flash of any size before! A totally 
new system with more output than ordinary transistorized circuits gives you over 80 brighter flashes per charge! 
No bulbs or power-pack to tote around. Just attach the Opta-Vue GALAXY to any camera with its own universal 
mounting bar and snap away. 65° worth of smooth light covers a wide angle lens, gives a Kodachrome guide 
number of 34 for daylight color quality with fewer shadows. Automatic built-in recharger operates on ordinary 
household current even a built-in exposure dial. Good? So good we guarantee the batteries f 
Powerful? You have to see the Galaxy in action to believe it. 


FOR BETTER PICTURES, REACH FOR OPTA-VUE @ OPTICS MANUFACTURING CORPORATION, Syosset, N.Y. 


Manufacturers of slide viewers— projectors— slide binders-—A subsidiary of Dynex, inc 


or 10 full years! 
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GERMAIN scuoo. 
or photography 


225 B’WAY, NEW YORK 7, N.Y. 


(| ]Yes, | want a money- 


_] motion pictures 


Send FREE catalog on photography careers to: 


FOR A PHOTOGRAPHER’S HOLIDAY 

When the hillsides explode into colour, you will get wonder- 
ful shots of the deep flashing colour of Quebec’s countryside 
this fall! Artist's paradise, photographer's delight, La Pro- 
vince de Quebec has everything to offer in the autumn 

. uncrowded roads, bright, cool days, unexcelled hunting, 
delightful French Canadian cuisine! For information, 

send in coupon: or apply to Provincial Tourist 

Bureau, 48 Rockefeller Plaza, New 


Provincial Tourist Bureau, 
710 Grande-Allee East, Dept. 92E, 
Quebec City, Canada. 


Please send me FREE booklets to help plan my fall 
vacation in La Province de Quebec 


My main interest is 
Name 


Street 


State 


—_—— ee oe oe oe oe oe oe 


York 20, 
LA PROVINCE DE 


N.Y. 





making career in 
photography 


am interested in: 


commercial photography 
portrait photography 
color photography 

color printing —Type C 
dye transfer printing 
industrial photography 
camera repair 

negative retouching 
airbrush retouching 

oil coloring 


audio visual 
photo-journalism 








Zone._£State 
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Less 
THAN 


MARSHALL’S AMAZING 
PHOTO OIL COLORS 
IN PENCILS & TUBES 


Save the high cost of color film: and 
developement! Use fascinating Mar- 
shall's Photo Colors to obtain 
thrilling natural color on photos 
snapshots and Polaroid Land 

prints. Save money! Make 

money! Find out how. 

Write now 


Complete sets 
with easy, step-by-step 
instructions from $1.65 to $28.98. 


JOHN G. MARSHALL MFG CO., INC- 
Dept. PP10, 167 N. Sth St.. Brooklyn 11.6 
(C) Marshall's New 1960 Coloring Manual 
0) 1 box of Photo-Oi! Color Pencils 
0) 1 Learn to Color Set of Photo Oi! Colors 
(CJ “Photo Oi! Coloring for Fun or Profit’ 

(a professional book) 
[) FREE Color Chart 


NAME 


It. ¢ oni PRINT 


Y 

$ 50 
$1.98 
$3.25 


s3.05 Of 
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a very smooth operating ratcheted rapid 
film-advance lever, and a folding rewind 
crank. Price of the A5 is $49.95 plus case. 
For further information contact the im- 
porter, Minolta Cameras, 150 Broadway, 


New York 38, N.Y. 





ANSCO ANNOUNCES NEW ASA SPEEDS 


Although they anticipated the recent ASA 
revision in film speed ratings by publishing 
revised ratings last year, Ansco has just 
published an announcement which includes 
_' new logarithmic speed value figure as 
well. 

In the chart the arithmetic and speed 
value figures are separated by a slash which 
means Of. 


DAYLIGHT TUNGSTEN 
500/7° 400/7° 
400/7° 320/6.5° 
250/6° 125/5° 
250/6° 125/5° 

160/ 35° 


Super ae 
Triple $ 

Super Hy- Ortho 
Triple S. Ortho 
Superpan Press 
All-Weather Pan 
Versapan 
Superpan Portrait 
Commercial Ortho 
Commercial 











MOVIE EQUIPMENT 


HOLIDAY FILM is a new positive color emulsion 
for 35-mm still and 8-mm movie cameras. It is of- 
fered both in daylight type, speed-rated at 10, and 
in Type A, with a speed of 16. The movie film is 
available in 25-ft double-run rolls only; the 35-mm 
film comes in 20-exposure cartridges. Prices are 
$2.85 for 8mm rolls without processing, $4.60 in- 
cluding processing; 35-mm cartridges are $2.05 
without, $3.80 with, processing. Supplier is General 
Photo Labs Corp., 31 W. 37th St., New York 18. 


YASHICA 8EE! is a 
fully automatic electric 
eye 8-mm movie cam- 
era. The electric cye 
employs a transistor 
powered by a mercury 
battery, and works with 
film speeds from 10 to 
50. An indicator needle 
inside the finder warns 
against under- and over- 
exposure. Lens is a 10- 
mm Yashinon //1.4 in 
fixed-focus mount. Cam- 
era loads with standard 
25-ft rolls, has a 6-ft 
run with run-down stop, 
a camera speed of 16 
fps plus provision for 
single-frame exposures, 
and an automatically resetting footage counter. 
Price, including a pistol grip that operates through 
a cable release, is $69.95. Importer is Yashica Inc., 
234 Fifth Ave., New York 1. 


CHALLENGER EDI- 
TOR (a new model) is 
equipped with a built- 
in splicer accommodat- 
ing any Magnetic tape 
The editor features 
slip-in loading with no 
threading and auto- 
matic focus, 244x3% 
screen, single sprocket 
drive, folding rewinds. Price, for 8- or 16-mm 
model, is $34.95, including cement splicer. Manu- 
facturer is Baia Corp., Jackson, Mich. 


MISCELLANEOUS 


ANSCO SUPER HYPAN is a negative 16-mm 
film, ed-rated at daylight 500, tungsten 400 
ASA. It is offered in 100-, 200-, 400-, and 1200-ft 
rolls. Manufacturer is Ansco, Binghamton, N.Y. 


CAMERA EQUIPMENT CO., INC. has been 
named factory representative for the Magnasync 
Nomad 16-mm movie sound system, detailed in 
the September issue of Porutar PHorocraPny. 
Camera Equipment Co. is located at 315 W. 43rd 
St.. New York, N. Y 
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From Argus . . . the color-picture specialists 





NOW... REMOTE “TOUCH-UP” 
FOCUSING FOR YOUR SLIDE SHOWS! 


The little palm-size panel (left) lets you change and focus 








slides from where you sit. ‘‘Focus’’ buttons glide lens forward or backward 
with micrometer accuracy. No hop, skip, or jump. You can 
correct for the slightest variations in film or mount. The new ARGUS 
ELECTROMATIC REMOTE PROJECTOR (below) has a timer, 
too .. . 3- to 30-second intervals. Sharp 4-inch, f/3.3 color-corrected lens. 
Bright 500-watt bulb. Just $12 down puts the show on the road. (Now you 


know why Argus sells more slide projectors than anyone else in the world.) 





argus 


GENERAL TELEPHONE ¢ ELECTRONICS bi odd Argus Cameras, Inc., Subsidiary of Syleania Electric Products Ine. 
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EXPOSURE METERS 


... because only Sekonic 
combines ‘highest quality at 
lowest prices! 

The Original True 

Incident Light Meter! 


SEKONIC 
SY 


only 


°29.50 


omplete with leather 
case,. neck cord and 
3 direct-reading slide 
and attachments 


Featuring the amazing 3-Dimensional Light 
Collector, exclusive Calibration Check Card 
for pin-point ‘accuracy and all-new Easier- 
To-Read Exposure Dial. 


Featuring 
Exclusive Hinged 
Flip-Up Booster, 
Auto Guide 
indicator and 
an Incredible 
Low Price 


only 


*11.95 


with case and neck cord 


If you are in quest of perfect exposures, 
don't miss these marvels of meter value 
plus the entire family of famed Sekonics 
at your favorite photo dealer. 

130 West 42nd St., 


SEKONIC INC. New York 36, N.Y. 


Distributors: Scopus, inc., New York, N. Y. 
. Ponder & Best, Inc., Hollywood Calif. 
Canada: W. Carsen & Co., Ltd., Toronto 











SELLING 
More than half of all photographs sold 


by free-lance photographers are presented 
to the customer through the mails. | remem- 
ber well that when my photographs first be- 
sell, years they 
reached my customer's desk with the help 
of our reliable postal system, At that time 
[ lived so far away from the active picture 


gan to almost 15 


ago, 


markets that it was impossible to make per- 
sonal calls, It’s not at all necessary to live 
in or near New York or other large cities; 
learn your markets and take good pictures 
and you can sell by mail no matter where 
you live. Anyone who develops a successful 
technique of face-to-face selling can, with 
practice, do the same job writing letters. 


SOME SELL THEMSELVES 
Naturally, a fine photograph will sell it- 
self if it's what the buyer is looking for 
and needs. Don’t think for one moment that 
letter will 
sell a mediocre photograph, but your let- 


a cordial, well-written, friendly 


ters can and do affect the relationship be- 
tween you and your customers. I've learned 
that informal, cheerful letters are almost 
always the best way to make friends. | stay 
style still 
used by some in business correspondence. 


away from the stock “antique” 


I know how I feel when I receive a letter 
that begins with:—‘“as per your request” or 
“received yours of the 16th.” It’s a lot like 
receiving a form letter: you are sure other 
people, by the hundreds, are reading almost 
the same sentences. 


BE BRIEF 

Another point to keep in mind: the nice 
folks who buy your photographs are busy. 
Without being curt, you must learn to write 
letters that will say what you want to con- 
vey—briefly. You can be interesting and 
you can be amusing and still present just 
the essentials. Treat your letters almost the 
way you would make personal calls: enter, 
make your point without delay, and then 
execute a smooth exit. 

Photographers who get lots of action pro- 
ducing and selling continually develop and 
strengthen the relationship between his 
customers and himself, and it can be done 





This month’s column inaugurates a new au 
thor u ho u ill he giving more good adi ice ¢ac h 
month on sell Ozzie 
Sweet, a highly successful pro of international 
fame, 


how to your pictures. 
has been selling his for more than 15 
years, has gotten covers on Time, Newsweek, 
Ladies Home Journal, and countless others, 
and tells all about it in his book, My Cam- 
era Pays Off 


BY MAIL 


successfully by mail. With practice, you 
can learn to write letters that truly reflect 
your personality. I know of a number of 
photographers who have done continuous 


Successful action shot was sold by moil 


business with the same customers for 15 
and more years and they have never met. 
A few of the calendar companies who 
bought some of the first photographs | 
hopefully shipped out are still buying from 
me, God bless them, and we've never had 
the pleasure of shaking hands, EXCEPT 
BY MAIL. 

Before making submissions, perhaps the 
most important advice for beginners is the 
necessity of studying the markets in order 
to develop a clear concept of their needs. 
Next to cold coffee, nothing annoys a pic- 
ture editor more than to receive photo- 
graphs through the mail that are completely 
foreign to his editorial policies (it does 
happen, and often). This is immediate 
proof that the photographer has not really 
looked into the magazine's needs and, as 
a result, has wasted time and postage all- 
around. 


MAGAZINES 


For example, let’s study the magazine 
markets. If you would rather not subscribe 
to the publications or buy them on the 
newsstands because of the expense, all you 
need do is visit the nearest public library, 
which displays many magazines. When | 
was first learning as much as possible about 
markets, I spent hours in libraries studying 
magazines and making notes. I'd keep track 

continued on page 114 
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SMP Training Helped Me Capture Photographic 


Success is a 
Habit With 
SMP 
Graduates! 


JUSTIN E. KERR says: 

“SMP gave me the skill to ‘see’ great 
pictures and the professional techniques 
to capture them.” 


JUSTIN E. KERR, noted illustrative and beauty photogra- 
pher, opened his own studio in New York City immedi- 
ately after completing his SMP training in 1949. Many 
industrial and theatrical assignments are further proof 
of his SMP-inspired flexibility and heip provide a fresh 
approach to the work at hand. Mr. Kerr has found giam- 
our, rich rewards and freedom to do what he enjoys best 
as a result of his SMP schooling 
You, too, can become a much sought-after photogra- 
pher in every field . . . seeing exciting pictures through 
the eyes of a trained photographer ... capturing a mood, 
translating a theme with skilled techniques .. . earning 


more while enjoying a richer, more satisfying life. 


You can take the first step now ... SIMPLY BY FILLING 
THE COUPON AT THE BOTTOM OF THIS PAGE AND MAIL- 
ING IT TODAY. You will receive an eye-opening, fact- 
filled book absolutely FREE and without obligation. The 
book, A Successful Career For You In Photography, tells 
many case histories of SMP Graduates who stood on the 
threshold, just as you are now . . . camera enthusiasts 
who discovered how SMP’s exclusive training methods 
opened the door to photographic success in their chosen 


field 


sports, glamour, advertising, news, studios, 


the school of modern 


Approved by the New York State 
Dept. of Education « Established 1939 


FREE! 


MAIL COUPON TODAY! 


SMP colorful 28 page book, “A Successful Career For 
You In Photography” answers all your questions — tells 
you where, when and how to capture the opportunities 
awaiting you in photography; pinpoints the highlights 
of the home study course. YOUR FREE COPY {8S 
YOURS FOR THE ASKING. NO OBLIGATION. NO 
SALESMAN WILL CALL. DON’T DELAY-WRITE 
TODAY!! 


1960 


portraiture ... and even as an aid to greater income in 


their present jobs. 


You'll read this book and see their results, compelling 
photographs, stirring pictures, award-winning creative 
achievements . all made possible by training with 
SMP’s ingenious aids to learning; self-demonstration de- 
vices, actual negatives, photographic prints, charts, 3 
dimensional! materials for lighting and composition studies, 
instruction guides and so much more. 


Get this FREE BOOK .. . see the SMP Course outline 
and decide for yourself that SMP offers the surest way 
to sucess. There’s no obligation — no salesman will call. 
The decision is yours .. . but you can’t make it until 
you’ve read the book. So mail that coupon now. 


photography 
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The School of Modern Photography, Dept. P-100 
P.O. Box 102, Cooper Station, New York 3, N. Y. 
Please send me full information regarding SMP’s famous Home 
Study Course. And send me your big free super-illustrated book 
that tells about SMP’s methods and teaching systems, and 


gives me the picture of the opportunities | can find in photog- 
raphy. No salesman will call 


Name_ 
Address 


City. ae 
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ICH IN THE 
HIMALAYAS 


with the 


442” long 


' 2” wide 
1” deep 


“I have taken the GaMi 16 

as high as 17,000 feet... 
This superb and fool-proof camera is 
really the answer to a mountaineer’s 
prayer. At higher altitudes, where every 
ounce of weight counts and where one 
must have a really good camera, the 
GaMi is without a peer...I am enclos- 
ing enlargements of some of my efforts. 
They are the envy of everyone here, 
including professional photographers... 
Congratulations for having produced 
such a compact, sturdy, yet highly 
sensitive camera.” 


"The GaMi 16 is in an ‘ultra’ class 
of its own, beyond competition 
from any other l6mm camera’ — 
Ultra Miniature Photography by 
Joseph D. Cooper 


"The GaMi 16 its built-in fea- 
tures read like a roll call of photo- 
graphic progress” — Bob Schwal- 
berg in Popular Photography, 
April 1958 


FEATURES OF THE GaMi 16: 


« Combines exposure meter, viewfinder, range- 
finder and parallax corrector in single eyepiece 
viewer + 6-element 25mm {/1.9 Galileo tens, click 
stops to f/1) + Speeds Ye sec. to 1/1000 & B, 
X Synch » 3 sequence shots on single winding 
*17x12mm negatives on standard 16mm fiim 
* Daylight loading 30 exp.— reusable black and 
white or color cartridges + All metal, satin finish 
body + Complete line of accessories 


Is it any wonder that “men who 297 50 
hnow'" rejer to the GaMi as “The with 
Subminiature Miracle From ltaly"? case 


” Write ter lilereture on Geni 16 and accessories: 


GAMI CORPORATION 
4652 Fifth Ave., New York 18, N. v.. 


ay 


| EDITORIAL ty trace Dunes 


Pity the old-timers 


It is characteristic of human nature that people in general 
resist change, and photographers seem more resistant than 
most. At least | have that impression from my mail which carries 
complaints that pictures published by the photographic 
magazines and the annuals aren't what they used to be. The 
truth, of course, is that nothing that grows is what it used 


to be, and these letter writers are simply those who got left behind in the 
great forward march of photography. 


Too many photographers are living in the past, forgetful that every art changes 
as time passes. Photography certainly has not escaped the incredibly swift 
currents of change that have swept over the world in the last 30 years. 

Today's photography reflects the image and spirit of our time—not, as these 
complaining old-timers would have it, the image and spirit of the Victorian 

age. Most of the salon pictorialists practicing today are as modern as Victorian 
spinsters embroidering antimacassars for the parlor furniture. That age is 


dead and buried and so should be the pictures the old-timers yearn to perpetuate. 


Anyone with the slightest discernment of what is happening in the world 
knows that photography today is not a Victorian parlor game and is not 
concerned with the fussy business of contriving pretty pictures exemplifying 
compositional rules that have been cliches at least 50 years. Yet there 
are enough of these old-timers around—some of them quite young in chronological 
age—to support a few teachers who still teach photography as if they were 
painters! Photographers who strive to build pictures as painters do, primarily 
concerned with composition and technique and ignoring the vast and 
turbulent panorama of life, miss the boat and the point. 


What is the point? The point is that the inventors and designers of cameras 
have put instruments in our hands that are capable of doing what painters 
cannot do—of catching life instantaneously, revealing and interpreting it as no 
painter can. It is a swift, responsive medium ideally suited to the highly 
developed reflexes of modern man. Photography is the true image maker of our 
time. It is as contemporary as the rising sun and the pictures it makes are 
as vital and exciting as the life it reflects. No. indeed, contemporary 
photography ain't what it used to be, thanks be! 


NEXT MONTH: 


these 9g experts 
teach you photography 


Ralph Baum @ Howell Conant 
Bruce Downes @ Marty Forscher 
Fritz Henle @ Rollie McKenna 
Arthur Rothstein @ Bill Sumits 
John Bryson 
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Last monthly contest 

Further along in this issue you can see 
a selection from the winners in the final 
month’s competition, leading to the Grand 
Prize awards in our International Picture 
Contest. Next month, just to keep the whole 
thing fresh in your mind, we'll present a 
spread of more monthly winners, chosen 
And in 
December, of course, the suspense will be 
broken with the announcement of $10,000 
worth of top winners, and reproduction of 
a generous share of them, including eight 
pages in color. By the way, if you'll be in 
the New York area next month, don’t miss 
the exhibit of contest winners at the Kodak 
Colorama in Grand Central Station! 


from all seven months’ winners. 


Yearbooks: next month 

Colleges and universities all across the 
country have been pouring their yearbooks 
in upon us since the end of the school year 
in June. The judges (Look’s Daniel Mich, 
Magnum’s John Morris, The New York 
Times’ Jacob Deschin, and the Museum of 
Modern Art's Grace Mayer) are at this 
moment poring over the books, trying to 
decide which of them has made best use of 
photography. In each of three school-size 
categories there will be an Award Plaque 
and a runner-up certificate. Watch for the 
names of the nine winning schools in the 
November issue. 


When photography was 16 

Once in a while we come across an item 
from photography’s past that’s either so 
old or so remarkable that we can’t resist 
passing it along. In the present case, it’s a 
bit of both. Annabelle Piluski of 
Clinton, Conn., comes this clipping from an 
unidentified upstate New York newspaper 
that appeared just 16 years after the birth 


From 


of the art and science of photography it- 


news and comment 
by the editors 


self. Isn’t it fascinating to see how quickly 
photographers put themselves at the service 
of the anxious, the apprehensive, the mor- 


COMPARE & SAVE 
LOW, LOW PRICES 


on Quality-Guaranteed 
Color Film Processing 


KODACHROME 


ANSCOCHROME 
EKTACHROME 
Super Anscochrome 
Hi-Speed Ektachrome 
DEVELOPED AND MOUNTED 


35mm 2 ex — 852 
36 exp — $1.50 
Stereo 20 exp — $1.60 
36 exp — $2.75 
120, 620, 127 — $1.25 
(Unmounted — 75c) 


MOVIE FILM PROCESSING 
Smm Magazine — 65 ¢ 


Roll — $1.00 





bid, and the bereaved? They're still serving. 


of course, but it’s good that they soon found 
a way to appeal to the healthy and the 
hopeful, too. 


*‘Mid-century’ show tours 

George Eastman House's fine show, 
Photography at Mid-Century, has been cut 
down to traveling size (257 pictures by 158 
and has already visited 
Minneapolis and San Francisco. It will be 


in Hartford, Conn., Sept 8 to Oct 16; An- 


photographers) 


dover, Mass.. Nov. 4 to 27: and at the Boston | 


Museum of Fine Arts next April. 


Help rehabilitation! 

People in and around New York will 
have two chances to aid Volunteer Service 
Photographers during December: a benefit 
performance of the Broadway hit musica! 
Tenderloin on the 14th, and a block of seats 
for the Christmas show at Radio City Musi« 
Hall. Interested? Write VSP, 111 W. 57th 
St.. New York 19. 


‘Making one of opposites’ 
If you're intrigued by the philosophy 
that underlies Nat Herz’ article. A new Ap 


proach to Better Pictures, in this issue, you 


may want to read his book, Konica Pocket 
Handbook, whether you have that kind of 
camera or not. This is probably the first 


camera handbook ever to be built around | 


a complete pre-existing esthetic philosophy: 
certainly it's the first one to embody Es- 
thetic Realism. It's available from 
Puoro’s Book Service at $2.95. The group's 
key phrase is, “In reality opposites are one: 
art shows this.” They went a long way to- 
ward bringing opposites together when they 
invited the photographic press to a party at 
their New York gallery in honor of the 
book’s publication. It was a modest, pleas- 


Pop | 


COLOR PRINTS 


2% x 3% from 35mm and 


2x 828 transparencies .... 152 


3% x 3% from stereo and 

3s square transparencies... . 25¢ 

3 3% x 5 from 35mm and 
X 928 transparencies .... 


From any transparency — 
5x —5x7 in Studio Mount 85¢ 
8x — 8 x 10 in Studio Mount $1.75 


DUPLICATE TRANSPARENCIES 
35mm Mounted — 15¢ 


KODACOLOR 
Developed and Printed 
8 exp — 34% x 5 
12 exp — 32 K BVA ooo. 
35mm 20 exp — 242 x 3 


Cash credit for each negative not printed 
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SAVE ON FILM 
with processing included! 


FRESH FACTORY-PACKED FILM 
with Processing & Mounting by GLO-COLOR 


KODACHROME 
Anscochrome Ektachrome 


Price includes, processing and mounting 
3 rolis 6 rolls 
$765 $15.00 
11.50 22.70 
6.75 13.20 


35mm 20 exp 
35mm 36 exp 
120, 620, 127 


ALL WORK GUARANTEED 


Your Film is Processed 
the Day We Receive It! 
SEND FILM NOW or Write for Free 
MAILERS and Complete Price List 


| OF 6) 8} = ae Or. -3_' 
NEWARK | 
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PO BOX GF 
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A 
this... 


the dacora-matic’s built-in 
electric eye and prontormat shutter 
scan the available light and 
automatically compute and adjust the 
lens opening and shutter speed 
for perfect pictures every time. 
In black and white or color... 
in shadow or sunlight ...just aim 
and shoot for perfect slides 
and snapshots, 








O'R Al ‘mati 
AIC ‘matic 


dacora-matic also gives you 
ultra sharp dignar 45mm f2.8 color 
corrected lens ... shutter 
speeds to 1/300 sec. Large size, 
mirrored, optical-bright viewfinder 
»». single stroke rapid advance lever 
which automatically cocks shutter 
+. film speeds to ASA 3200... 
automatic double exposure prevention. 


all this... 
Chrome Trimmed 


eo al 


2 OTHER FINE DACORA CAMERAS 


Dacora Super RF:f2.8 color- 
corrected coated lens with 
coupled rangefinder, fully 
synchronized Prontor SVS 
Shutter with speeds from 1 
sec. to 1/500 sec. $49.95. Plus 
Case $9.95 




















Plus Attractive 


Dacora RF: same as above 
but with Pronto Shutter, 
speeds ranging from bulb to 
1/250 sec. $39.95. Plus Case 
$9.95 
Produced by West Germany’s 
Finest Craftsmen... 
Ask Your Dealer 
Write for booklet on the entire Dacora Line 


EXCLUSIVE DISTRIBUTOR 


VOSS PHOTO CORPORATION 


28 SCHOOL STREET, YONKERS, NEW YORK 
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ant affair, with prune h served from a hol- 
lowed watermelon. and readings from the 
book and their own poems by Herz and 
fellow Realists. Unexpected pleasure: meet- 
ing long-time great creative photographer 
Andre Kertesz. Talked photography: didn’t 
talk Realism. 


Amplex winners announced 

Top prize winner in the Amplex Flash 
Photo Contest T. J. Marino of New 
York City; he won a trip for two to Miami 
and the hospitality of the Eden Roc Hotel. 


was 


Marinos Amectex Winner 


ycky auirt took him to Florida 


Second award 


Ron Larsen ol 
Bullalo Grove. IIL. and third to Clyde A. 


Reavis of San Gabriel. Calif. How 


tries would it take vou to aim a grapefruit 


went to 


many 


squirt so precisely? 


Architectural show 

The American Institute of Architects is 
planning for its fourth photo exhibition. 
If you're proud of your pictures of build- 
ings, write for information to Mrs. Alice G. 
Korff, Exhibition Service, ATA, 1735 New 
York Ave.. N.W., Washington 6. Not much 


time: entries close Nov. 1. 


Pile for next June: 

Sixty-nine percent of all brides-to-be 
would like to have cameras as wedding 
gifts. We just happen to be sure of it be- 
cause our sister magazine, Modern Bride, 
conducted a survey. 


Photographs tor saie 

Late dispatch: a show of 200 fine photo- 
graphs at the Museum of Modern Art in 
New York, Oct. 1-16, calls attention to the 
fact that pictures may now be bought from 
the Museum's Art Lending Service, at prices 
from $25 up. All the big names are in- 
cluded: Atget. Bischoff, Capa, Cartier-Bres- 
son, Halsman, Steichen: and all styles, from 
photojournalism to abstraction. 


JCll in new quarters 

The Japan Camera Inspection Institute, 
responsible for the remarkable quality 
control of photo products from that coun- 
try, has moved to a new building in “a 
quiet and beautiful section of Tokyo near 
Palace.” according to our 
friend Kinji Moriyama, its president —® 


the Imperial 





For Beginners Only = continued | 
Jausch & fully 


1utomatic projector lor full 21 4x2! 1 slides, 


Lomb has introduced a 
and more are exper ted. So no matter what 
roll-film 
able model or an expensive 35-mm or a 
roll-film 
color slides if vou want them. 
Like black-and-white films. color 


vour camera—a 127 nonadjust- 


twin-lens reflex you can enjoy 
trans- 
parency films can be grouped according to 
speed. Slowest. sharpest. and perhaps most 
brilliant in color intensity is Kodachrome. 
them all. Rated at a 
speed of 10 (for davlight) it’s still a popu- 


lar choice for bright-light shooting. An im- 


the granddaddy of 


proved Kodachrome is in the offing with 
reputedly double the speed and even more 
Kodak hasn't officially an- 
nounced the newcomer yet. but we expect 
it will be 


Kodachrome, incidentally, is available only 


sharpness. 


available sometime next vear. 


in 35-mm and Bantam size rolls 
Medium-speed color films include Ekta- 
chrome and Anscochrome, both rated at 32 
for daylight and both available in 35-mm 
and various roll-film sizes. Ektachrome is 
famous tor its rich, fully saturated reds 
and Anscochrome for its soft, lovely greens 
and bluish greens. The difference between 


both Koda- 


chrome, are somewhat subtle. Some people 


the two and 


and between 
prefer one, some the other— it's a rather 
subjective, personal matter of taste. How- 
ever, with greater speed, both Anscochrome 
Ektachrome are 
than Kodachrome. 


and distinctly grainier 


rom page 32 


Finally, there are those spectacular new- 
comers, the high-speed color films: Super 
Anscochrome (daylight 100) and High 
Speed Ektachrome (daylight 160). These 
are both wonderful films (only yesterday 
a rating of 100 was considered hot stuff for 
black-and-white emulsions). but as men 
tioned before, buy speed only when you 
really need it. When do vou need it? To 
let vou stop action with a higher shutter 
front-to-back 


a small lens opening. or 


speed, or to get maximum 
sharpness with 
when shooting in poor lighting conditions. 
\ dark overcast dav. or deep shade, or 
even available light holds no terrors for 
these films. However. they are grainiet 
than their slower-speed brethern, and why 
acquire grain unless you really need the 
speed? 

Incidentally. you can have your trans- 
parencies copied on color negative material 
so that you can make color prints or black- 
and-white prints. However (and this holds 
true for color slides from color negatives) 
each additional step somewhat reduces 
quality. The basic rule then. is color nega- 
tive film for prints, reversal film for slides. 
And choose only as much speed as the 
situation requires. 

I'm sorry to say there's more to choosing 
a color film than what we've covered here. 
There's also the question of balancing the 
film to the proper light source: daylight, 
flashbulbs, floodlamps, ete. We'll talk about 


that next month.— 
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Why an amateur needs 
a, better camera 
than a professional 


Working with the principles of light 
and optics, a pro can do professional 
work with a $10 lens. Few amateurs 
have the time to master this science 
so thoroughly. 

There is a camera, however, the 
single lens reflex Hasselblad, that will 
put a more professional quality into 
any amateur’s work, even a beginner's. 
It does this through precision, quality 
lenses and automatic aids. 

Hasselblad lenses are by Carl Zeiss 
of the best optical glass in the world. 
Each lens has its own Synchro-Compur 
Shutter. 

The color and detail caught by such 
a lens is almost automatically profes- 
sional. The resolving power of a Has- 
selbad for instance, permits 
greater enlargements than virtually 
any other lens made. 


lens, 


With 150mm lens, fast-wind 


handle, 2" x 2" superslide back 


W ith prismatic 
sports finder 


With magnifying hood, 
60mm lens, back for 16 
1°s" x 2)4* exposures, 
exposure meter knob 


HASSELBLAD 


The Hasselblad reflex viewer \ooks 
out through the lens. You see a print- 
size preview of the quality you will 
get. Focus, depth of field—and no par- 
allax at all! A pop-up magnifier shows 
details too tiny for the naked eye. Thus 
focus and depth of field are almost 
foolproof. 

The EVS system synchronizes dia- 
phragm openings to shutter speeds. 
You just set the lens at a code number. 
Your speed and aperture will be 
aligned automatically—and stay 
aligned no matter what speed you 
change to. 

Diaphragms in Hasselblad lenses 
are automatic. You do not lose sight 


of your shot because they do not close 
until you shoot. Yet if you wish, you 
can also stop them down by hand. 

Hasselblad interchangeability? You 
can get over 100 camera set-ups by 
changing lenses, film backs and acces- 
sories, You can switch from color to 
black and white in mid-roll, or from 
telephoto to wide angle shots, or to a 
sports viewer or a magnifying hood 
for shots through a microscope. You 
can set up for almost every shot 
known to photography in seconds. 

No camera can make a man a pro- 
fessional. But this one will bring you 
as close as it is possible to come, With 
Zeiss Planar 80mm [/2.8 lens, $489.50 
including F.E.T. 

Write Dept. HP-10 for literature and 
the name of your nearest Hasselblad 
dealer. PAILLARD Incorporated, 100 
Sixth Avenue, New York 13, N.Y. 


With 150mm lens, sunshade, 
flash gun bracket, back for 12 
24" « 244" exposures 


With magnifying hood, 
cut film adaptor 
and holder 


(yer, 
1 W ith 250mm lens, 
sunshade, ¢ y posure 


ou 
1 : 
» iL . meter knob 


y 





NEW FROM KEYSTONE 
world’s only movie projector with all this... 
AUTO-THREAD, ZOOM LENS, 
ACTION-EDITOR, PUSH BUTTONS! 


~* 


SELF-THREADING in 6 
seconds. Swing-out gate per- 
mits removal of film midway 
through run. 








M LENS. /1.5 
th from 1libmm t 
A 40” screen f 





BUILT-IN EDITING 
SCREEN. Brigt 


» 6-8q.-in 


K-110 AZ 
= y $22Q00 
BUILT-IN SPLICER, 


Dul Mylar Tape 
stan 


THE MOST COMPLETE, MOST ADVANCED 8mm MOVIE PROJECTOR ever 


developed, with more exclusive features, more styling, more value, more ease of operation 
than any on the market at any price! New Zoom Lens, new Automatic Threading, new 


Action-Editor and DuPont Mylar Tape butt splicer, new brightness, new push-button 


controls, new smartness — all in one. Handsomely encased, with a lifetime guarantee regis- 
tered in your name. Your Keystone dealer has it now! 

BRIGHTEST PICTURE. 
New Sup l'ru-Flector lamp 
ghter 


4 
mage than FREE FOLDER. Write Dept. F-17, Keystone 5 
r, yet . Camera Co., I B 24, Ma 4 
Price lightly highe n Canada you) XY 
Pear 


RAPHY 





What it takes to be PHOTOGRAPHY 


CREE PHOTOGRAPHY 
[ANCE 
TODAY | 


-, b 





ot what tree 





1 Year of Assignments in the Life of Flip Schulke 
Assignments tisted in chronological order. Picture numbers refer to stories. 
off all the drop of a hat, and so on. 

Free-lance photography is work, and most often hard work. But, instead of generalizing, 
| would like to show exactly what I do. For the sake of those amateurs who might secretly 
be thinking of free-lance photography as 


around, flying thousands of miles at 


y vy 
going 


a possible vocation, and for those who are just 
plain curious about the field, | have taken one year of work—from March 1959 to March 
1960. Read this list over carefully. From it one 
sees quickly that the free lance must be versatile. The other obvious lesson this list carries 


~and listed every assignment I handled 


continued on page 100 


. LIFE—Life goes to a shipwreck party 
. AMERICAN YOUTH—Schoo!l senior work day 
. PARADE—Water skiing in swimming pool 
. TIME—Two industrialist 
father and son (portrait) 
. FORTUNE—Fiorida land developers. (C 
. RCA—Closed circuit detection and protection 
TV cameras in bank 
LIFE—Eskimos at Deauville Hotel 
. SPORTS WLUSTRATED—Sebring Grand 


Race: sports cars championship 
A.T.&T.—Color and black-and-white aerials of 
new antennae installation 

INTERNATIONAL HARVESTER—Early Wynn 
Chicago White Sox baseball pitcher who owns 
Florida construction company, story 

SCOPE WEEKLY—Two medical conventions 
DER STERN—Portrait of atomic bomb engi- 
neer and copying his existing picture of first 
atom bomb installations in Tinian Island 


land developers 


Prix 


37. 


38. 


39. 


40. 
41. 


42. 


. UNITED STATES INFORMATION AGENCY—The 


American woman. 


. THIS WEEK—Baseball mind reader. 
. PARADE—Lost and found skin-diving business. 
. SCOPE WEEKLY—Sports car race doctor; Se- 


bring 24-hour endurance race 


. LADIES HOME JOURNAL—Color picture of kids 


swimming under water. (C) 


. PARIS MATCH—John Foster Dulles’ Florida 


sojourn (just before his death). 


X 


SPORTS WLLUSTRATED—Opening day at Hia- 
leah race track. 

SPORTS M£LUSTRATED—Junior 
tennis tournament. 

THIS WEEK—Color cover, inside story on sail- 
ing fashions (has not run yet). 
COSMOPOLITAN—Lehigh Acres motel. 
AMERICAN CYANAMID—New oral polio vac- 
cine city-wide test—Miami story. 

SPORTS MWLUSTRATED—Expose of injuring 


Davis Cup 





. INTERNATIONAL HARVESTER—New English IH 
tractors being unloaded from ship 

. COSMOPOLITAN—Men's fashions at Miami U 
. MACLEAN’S—Eskimo artifacts collection 

. EBONY—Beautiful home story (4x5 camera 
. BUSINESS WEEK—Color cover, James Ryder 
trucking company owner. (C) 

ROULETTE RECORDS—Record cover of Count 
Basie at disk jockey convention. (C 

. LIFE—Underwater look at water skiing 


Tennessee walking horses during horse shows 
to make them step higher; sneak-type photos 
. LIFE—-18 kids in air at once on trampolines 
. EBONY—Negro stock car driver at National 
Stock Car Race, Daytona, Fla 

. MEDICAL IMAGE—Show at Tampa Hospital put 
on by administrators, doctors, and nurses 
once a week for patients. 

. THIS WEEK—Color cover and inside biack-and- 
white story on girl Olympic diver 


. LIFE—Miami Beach hotel honeymooners 
. UFE—Diaz Lanz: informal portraits. This is 


the man who was the first “defector” from 
Fidel Castro’s government—an exclusive 


. JOURS DE FRANCE—26th of July, Fidel Castro 


celebration in Cuba 


. EBONY—Lady archeologist student in Guate 


mala, Mayan ruins 


. EBONY—Religious ceremony for Black Virgin 


Patroness of Costa Rica 


ca 5 * 


Pa = 
\z log 


— 


. U. S. RUBBER COMPANY—Bathing suit, show 


ing new material on model. 


. BUSINESS WEEK—Miami \and-businessmen 
. WHEELS; GOODYEAR MAGAZINE—Lady truck- 


ing-company owner story. 


. WHEELS; GOODYEAR MAGAZINE—Cement con- 


crete road-building company story 


. SCOPE WEEKLY—Kid and teen-ager research 


scientists. 


. TV STAR PARADE MAGAZINE—-Sinatra, Elvis 


. AMERICAN CYANAMID-——Company town break- 


up, moving houses bodily out of town 


. CHANCE VOUGHT—Exhibit at air show 


ARGOSY—Moray ee! hunting. (C) 


. YOUNG & RUBICAM—yYoung gir! dressmaker 


53. 
54. 


55. 
56. 


57. 


winner with wedding dress (Singer Sewing 
Machine Company). (C) 

THIS WEEK—Color cover: new fiberglass 
hobby horses for kids (May 22, 1960 issue) 
LIFE—Underwater picture of sharks hunting 


Presley rehearsing for TV show 

THIS WEEK—Fastest pitcher in baseball 
DUPONT COMPANY—Ad on new golf-course 
watering hose 

LIFE—Elephant race at Gulf Stream track 
DUPONT—Ad on cellophane coverings for 
vegetable packing. 

PARADE—Night aerial of Orange Bow! 


58-81 POWER AND LIGHT COMPANY (company 


magazine) —Do 3-4 assignments a month 





FP hotography has become a highly mechanized art. So 
much so that many people wouldn’t be able to make a pic- 
ture if all they had was a roll of film and a camera. Many 
of us have become slaves to the tools we use rather than their 
masters. Nowhere is this truer than in the area of determin- 
ing exposure. Without a light meter, either separate or built 
into the camera, many photographers wouldn't know how 
to set their cameras. What is worse, they couldn’t even make 
an intelligent guess. 

A light meter is an extremely valuable tool. In the long 
run your exposures will be better when you use a meter 
than when you do not. But what about those situations where 
you can’t take a meter reading? Suppose you can't get near 
enough to the subject to get a proper reading. or suppose 
you have forgotten your meter or it has gone out of whack 
Or perhaps you don’t have time to take a reading and still 
get the shot. When these situations arise (and they will 
arise) the ability to guess exposure intelligently will prove 
to be one of your most important photographic skills 

There are four simple rules that will allow you to make 
an “educated guess” at the exposure in a given shooting 
situation: 

l. Establish a standard film and base your guess on u. 
What is the film you shoot the most? It should be your 
standard film. When you practice guessing exposure, your 
estimate of the f-stop and shutter speed should always be 
hased on shooting that film. It is imperative to establish such 
a standard if your guessing is to develop any consistency. 

2. Rate your standard film at the manufacturer's recom- 
mended rating. Until recently the manufacturers’ ratings for 
films were very conservative and the instruction sheets 
recommended two times the standard rating for subjects of 
normal contrast. Recently these ratings have been revised 
and have been doubled. You can shoot your film at an eve 
higher rating (for example, Plus-X can be shot at E.I. 200 
or higher instead of the recommended E.1. 160) i/ you hae 


° 
used a meter and your exposure ts accurate. Since you will 


be guessing exposure it is a good idea to leave the safety 
factor in and alw ays follow the recommended rating on the 
instruction sheet that comes with your film. On this same 
sheet you will also find other important information. In- 
cluded will be an “outdoor exposure guide for average sub- 
jects.” Memorize this for your standard film. This guide will 
give you the exposure at 1/100 (or 1/125) second for 
bright sun, hazy sun, cloudy bright and open shade on a 
bright day. If you follow this exposure advice, you can't 


go too far wrong. 


5. When shooting other (differently rated) films, calcu- 
late your exposure from your standard guess. In this way 
you need only memorize the exposures for your one standard 
film. Exposures for all other films with different ratings can 
be figured from this. Let’s say you are shooting Tri-X film 
at the manufacturer’s rating of E.1. 400. Look at the scene 
you are shooting and make @ guess exposure for your stand- 
ard film. If your standard is Plus-X (ET. 160) and your 
guess (based on the exposure guide) is 1/125 at 1/8, your 
exposure for Tri-X will be about half of that or 1/125 at f/1l 
(or 1/60 at {/16 or any other equivalent combination of 
shutter speed and aperture). Although E.1. 400 is not exactly 
double E.l. 160, the difference is only about 14 stop and, 
for all practical purposes, can be ignored. 

|. Practige and check yourself with a meter. Ut seems like 
a paradox that the best way to learn to guess exposure is 
witha light meter, but the habit of gueeing and then check- 
ing with your meter will soon teach you to guess exposure 
accurately. In the days before light meters all exposures were 
guessed and the only way a photographer could develop this 
skill was throwch a wasteful process of trial and error. Today 
We Can avoid all those poorly exposed negatives by checking 
Ourselves with a meter until we can guess accurately. 

These are the four basic rules for becoming a good expo- 
Sure guesser but there are some considerations for particular 
lighting situations that will also help you. One of the best 
Of these is “the bright sun exposure rule.” When shooting in 


Learn to 


GUESS 


EXPOSURE 


By HARVEY SHAMAN 





Can you guess the exposure 
bright sun, the shutter speed, with the lens set at {/16 is ap- 
proximately equal to the speed of the film. For example, for these pictures? 


when shooting our standard film, Plus-X at E.1. 160 in bright 
sunlight, we could use as our basic guess 1/125 second at 
{/16. From this we know we could also shoot 1/250 at about 
{/11 or any other equivalent aperture and shutter speed 
combination. 

When you know your basic exposure guess, you can 
modify it to fit different lighting conditions or the particular 
effect you want. In a bright sunlight situation, where you 
want to expose for highlight details rather than make an 
over-all exposure, shoot at a higher shutter speed. To shoot 
for the shadow details use a slower shutter speed or open up 
a stop or more. 

On an overcast day, try opening up two stops if you are 
in the open or three stops if you are in the shadows. Remem- 
ber, even on overcast days, there will be shadows under trees 
or beside buildings. 

On very dark days, very late in the afternoon, or in ex- 
tremely deep shadows such as in a doorway, open up three 4 Bright sunlight, Plus-X film 
or four stops. 

Probably the most dificult condition under which to guess 
exposure is when shooting with available light. Here it is 
often a necessity to rate your film higher and thus your ex- 
posure will be much more critical. In very dim light condi- 
tions, a meter would not do you much good, even if you were 
using one, and the best you can do is “open up all the way 
and shoot at as slow a shutter speed as you can hold steady.” 

For a brightly lighted room such as an office or kitchen 
you can often shoot E.1. 160 film at 1/60 at //2.8 or {/4. But 
here again, only experience in shooting under these condi- 
tions will give you the guess exposure that will work best 
for you. 

Since many available-light situations encompass a con- 
trast range which cannot possibly be covered by the film 
(particularly at advanced ASA ratings) the best advice is 
to examine the situation and decide what to expose for. What 
areas of the scene are important to your pictures? You must 
decide this and base your exposure accordingly. 

When shooting with available light, keep the following 
facts in mind: 

The closer the subject gets to the light source, the more 
light will fall on it. Therefore, you may have to close down 
one or even two stops if a person is very near a lamp. Con- 
versely, the further they get from the light source, the less 2 Brightly lighted office, Plus-X film. 
light will fall on them. You may have to open up one or two 
stops or use a slower shutter speed. 

The lighting in a room having light colored walls can fool 
you. They can make the room appear to be much more 
brightly lighted than it actually is. Therefore, be sure to 
calculate exposure on the basis of the amount of light falling 
on the subject, not on how light or dark the room seems to be. 

These are the basic techniques of guess exposure. Com- 
plicated as they may seem at first glance, they are easily 
mastered with a little practice. If you do spend the time and 
energy to learn them, you will be a more versatile photog- 
rapher and, of course, your pictures will show it.—® 


3 Dimly lighted room, subjects near light, Tri-X film, 
Answers on page 113 
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A successful free lance discusses 


a philosophy which 


improved his photography 


Vat Herz is a free-lance photographer- 
writer in New York City. Since his teens 
he has been a poet and he originally came 
to Eli Siegel to study the Aesthetic Realism 
approach to poetry with him. When, a few 
years ago, he became seriously interested 
in photography, he found that Siegel's phil- 
osophy applied equally well to his new 
means of expression. Herz is author of the 
new Konica Pocket Handbook (Universal 
Photo Books) and is one of the six authors 
of Personal and Impersonal: Six Aesthetic 
Realists, a volume of poetry. He is cur- 
rently at work on a book applying Aesthetic 
Realism principles to photography. 


By NAT HERZ 
Photographs by the author 


D. you know what makes a good photo- 
graph? That's a big question and perhaps 
you've been so busy taking pictures that 
you haven't had time to think about it. 
Nevertheless, it’s a question worth consid- 
ering, for if you arrive at a satisfactory 
answer you will know what to go after in 
your work, 

While I have taken my share of bad pic- 
tures and still do, it’s been my good for- 
tune to learn something essential about 
what makes a good picture. Consequently, 
I've floundered less and succeeded more 
than | might have otherwise. How come? 
The answer lies in my study of the philos- 
ophy of Aesthetic Realism with its founder, 
the poet and critic Eli Siegel, author of the 
famous Hot Afternoons Have Been in Mon- 
tana: Poems (Definition Press, 1957). 
Aesthetic Realism, based on the Siegel 
Theory of Opposites, has taught me that a 
picture has beauty because of the way op- 
posites are made one in it. As a result, 
Siegel’s teaching has increased my ability 
to see and to develop myself as a photog- 
rapher. Siegel’s Theory of Opposites, upon 
which Aesthetic Realism is based, explains 
how opposites are made one in art, the 
world, and the self. Since it has this large 
meaning, it has attracted knowledgeable 
people in many different fields. At present, 
students of the philosophy of Siegel in- 
clude painters, writers, photographers, sci- 
entific workers, businessmen, housewives, 
and college students. 

4 successful photograph will have 
beauty, whether it’s in the Popular Pho- 
tography Annual or in someone's family 
album in Dubuque—because opposites 
such as subject and form, highlights and 
shadows, intense color or subdued shades, 
foreground and background come together 
efficiently and are made one in a mean- 
ingful way. If these opposites, and others 
we shall be talking about, fight each other 
the picture will fall apart and not succeed. 

What do we mean by making opposites 
one? Well, this whole article will be a 
comment on Aesthetic Realism’s explana- 
tion of this profoundly exciting process as 
it applies to photography. And you can be 
sure one article will just scratch the sur- 
face. Nevertheless, the process we shall be 
talking about can have an immediate and 
practical value for you. It can make you 
look for new things in the scene you are 
about to shoot. It can help you review and 
get the most out of your old contact sheets. 
And it can make you enjoy photography, 
feel alive to it, as you never have before. 

Opposites such as form and content, 
freedom and order, are to be found in all 
art. They are not only in art. Their counter- 
parts are to be met in the everyday world 

continued on page 95 


Popular PHOTOGRAPHY 





Student reclining on museum bench and nude in 
Show surprising relation of the opposites of sameness 
difference in this candid photograph. Reclining 
Student could hardly be more different and 

Student has unconsciously adopted « 
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Using the sun for backlighting gave 
the photographer two advantages. His 
subject no longer had to squint from 
the bright light and the strong back 
lighting simplified the composition by 
washing out the background which 
might have intruded. Again a more 
relaxed pose puts the subject at ease 
and a more natural picture is result 





Combination of bright sun and shade 
lends interest to this relaxed pose. 
Bright background gives effective sep- 
aration and makes the figure of the 
subject stand out graphically. Dap- 
pling effect of shadows and sunlight 
also creates a pleasant impression. Not 
facing the sun, the subject can provide 
a variety of poses in such a situation. 

















Silhouette of Bird in tree 
was effectively captured by 40- 
in. Zoomar-Reflectar lens with 
extension tube, Heiland Pentax. 


Last of a series on 
all types of 


accessory lenses 





Comparative coverage 
of various long lenses on 


By Y. ERNEST SATOW 


Photographs by the awthor 


N ot so long ago the long-focus and telephoto lenses were used 
almost exclusively by sports cameramen and news photographers 
who could not get up close to their subjects. But in recent years 
these lenses have also become a valuable and expressive tool 
in the hands of fashion and illustration photographers, photo- 
journalists, and creative amateurs. 

Just as wide-angle lenses let you vary your viewpoint, perspec- 
tive, and seeing, so too can the longer lenses. They can change 
and transform the photographic point of view through different 
perspective, depth of field, compressing of space, and isolation 
of the subject. 

Long lenses are absolutely essential for news photographers, 
photojournalists, portraitists, and many other professional pho- 
tographers. Amateurs too will find that using a long lens can 
make their photographic activities far more absorbing. For both 
groups manufacturers have a variety of long lenses in a wide 
range of focal lengths. Beginning with 85-mm, there are 90-, 100., 
105-, 125-, 135-, 180-, 200-, 250-, 300-, 400-, 500-, 700-, 800-, 
1000-mm, and up. Also available are a telephoto zoom lens and 
a convertible telephoto lens. In fact, an amazing total of 300 
telephoto lenses are available for 35-mm cameras alone. 

So which long lens is best for you? And when and how should 
you use it? A look at various aspects of telephotography should 
answer many of your questions and help you to decide. 

Generally speaking, a telephoto lens is any which would give 
a larger image than an ordinary lens. Actually, a “true” tele- 
photo lens is one with a special optical construction, with the 
result that the distance from lens to film plane is somewhat 
shorter than its equivalent focal length. For example, one 200-mm 
lens is only 13814 mm long, or just 344 mm longer than the 
common 135-mm lens. In other words, the focal length is achieved 


optically and not physically. Usually the lenses up to 135-mm are 


365-mm cameras 


lens? 
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Trees were shot from a distance 
with 200-mm Telyt //4 lens and Leica 
M-3 with Visofiex housing on Plus-X. 


el wh ke 
mstruction Now 
for you? 


those bevond that point have a telephoto 


what do long fo us and telephoto lenses do 


Coverage and perspective. As a wide-angle lens encom 
passes rr f ol a scene 


i lone let 


at a given distance than the normal lens 
s photographs or covers less area. (For the purposes 
discussion. the normal lens for the rangefinder camera is 
50-mm and for the single-lens reflex 55-to-58-mm.) And as the 
wide-angle 


minimizes the size of objects at a given distance 
telephoto 


the 
nlarges and magnifies them. Thus its effect is both 
functional and estheti 


Be 1us¢ telephoto lenses reat h out and bring objec ts closer 
to you. they perform an essential function. Such lenses enable 
tl isers to grab a shot at a distance from a fixed position. 
At vasketball game. a Presidential press conference. or the 


in page 118 














iicmes, shutters everywhere, and half of them can 
think—and if you think we're kidding, just read on and 
see how the latest trends in shutter development are rap- 
idly changing the structure of photography. These devel- 
opments are about equally divided between speeding up the 
process of exposing film and smartening it up. 

All over the world new shutters are being evolved. From 
West Germany comes the denkenden Verschluss (the think- 
ing shutter) in versions by both Gauthier (Prontormat-S 
and Prontor Lux) and Deckel (Compur Automat). From 
East Germany comes the Prestor, a 1/750 sec interlens shut- 
ter; from America. the Graflex 1000. an interlens shutter 
with speeds to 1/1,000 sec and greatly increased efh- 
ciency. In Japan, all three major manufacturers are intro- 
ducing interlens shutters speeded to 1/1.000 sec. Konica 
has produced a focal-plane shutter that synchs speedlight 
up to 1/125 sec and has a top speed of 1/ 2,000 sec. Min- 
olta has introduced a sel/-diaphragming shutter with speeds 
up to 1/1,000. And instant-reopen interlens shutters are on 
the way for single-lens reflexes. 

In this story we'll talk about the three major trends in 
shutter today: 

lL. The “Thinking Shutter.” 

2. The fast synching FP shutter. 

3. The new rash of high-speed interlens shutters. 


TYPES OF AUTOMATIC SHUTTERS 

The automatic shutter is a thinker and a judge. It’s a 
fact-finding committee to balance the forces of light and 
film speed. It is a means to an end; and the end is a pic- 
ture, a re-creation of a scene, arrived at by a complex group 
of lenses, levers and photosensitive cells. 

Is the automatic shutter perfect? Hardly! But it can do 
a great deal within its limitations, and usually can assure 
the user of some kind of picture under most normal circum- 
stances. 

There are many degrees of automatic control available, 
ranging from the self-programming shutter, where the user 
simply presses the button and “it does the rest.” to the 
follow-pointer system, where the camera makes specific sug- 
gestions and the user goes on from there. 


SELF-PROGRAMMING 

Special Compur. Within the past year cameras have 
reached a degree of automation where the user has only 
to press the release button (or a “magic lever”) to achieve 
the proper exposure without having to worry about either 
shutter speed or aperture. The first camera of this type is 
the Agfa Optima with a Special Compur shutter which 
chooses both aperture and speed according to a set pro- 
gression depending upon the lighting conditions. To use 
this camera, the user merely presses a lever which sets the 
controls. Then he squeezes the release button which fires 
the shutter at the settings which have been predetermined. 


As you can see in the Agfa Optima diagram, when the 
light is at its minimum for the film-lens combination, the 
shutter is at its slowest speed, Then, as the light increases 


AGFA OPTIMA PROGRAM 
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in brightness the shutter speed increases to make up the 
difference until it reaches its limit. Only then does the dia- 
phragm begin to close down in order to accommodate even 
brighter lighting situations. 

For flash, the control ring is turned to the proper symbol, 
This action locks the automation out and sets the shutter 
speed at 1/30. Then the diaphragm ring can be turned to 
permit manual adjustment for the guide number/distance 
relationship. 

Prontormat-S. The latest shutter of this type currently be- 
ing introduced is the Prontormat-S. This shutter is /ully 
automatic except for flash, and works without any extra 
levers. Transporting the film supplies enough spring energy 
to fire the shutter and to set all the controls for the proper 
exposure when the release button is pressed. 


FOUR PROGRAMS OFFERED 

When a camera manufacturer buys Prontormat-S shut- 
ters for installation into his cameras he can choose any one 
of these four possible progressions or programs: 

1. The lens remains wide open while the shutter increases 
speed until it has reached its limit; then the lens begins to 
close down (like the Optima). 

2. The shutter remains at its slowest speed while the 
lens closes down to its limit; then the shutter begins to speed 
up. (Note: We doubt that this program will ever be used 
since slow shutter speeds practically guarantee camera 
shake. ) 

3. Speed and aperture function simultaneously. 

4. A programmed compromise (see diagram of Pron- 


PRONTORMAT PROGRAM 





tormat program) such as the one currently used on the fol- 
low-pointer Prontormat shutter 

Program 4 (see diagram) is being used on the Prontor- 
mat-S equipped camera, the Kodak Retina Automatic I re- 
cently introduced in Europe. The Prontormat-S can be used 
manually and for flash exposure, but with this setting it 
operates only at 1/30 see and permits the user to set the de- 


sired aperture. 


USER-PROGRAMMING 


Compur {utomat. A shutter currently being introduced 
is the Compur Automat, whose mechanism provides auto- 
mation via the diaphragm while letting the user decide what 
shutter speed to set. With this system the user has some 
control, since he can choose a high shutter for fast action 
or a slow one for greater depth of field. In addition, he may 
lock the mechanism out and set both speed and aperture 
himself. 

If the user has chosen a speed too slow or too fast for 
the prevailing light, a warning signal will appear in the 
viewfinder. He will then have to change the shutter speed 
to where the signal disappears. 

Flash synchronization on the Compur Automat is always 
at 1/30 sec. 

The first camera to possess this shutter was the Argus Au- 
tronic, which was reviewed in the May 1960 issue of Popu- 
LAR PHOTOGRAPHY, and does not have a manual override 
of speeds and apertures since only 1/500 is marked, all 
other speeds being designated by “Scene, Action,” etc. 

Copal S] 


an automati 


The first camera from Japan to reach us with 

system of the user-programmed, self-dia- 
phragming type is the Olympus Auto Eye. When the shutter 
speed chosen on this camera is unsuitable for prevailing con- 
ditions. a warning arrow points to the direction in which the 
shutter ring should be turned. In addition, the automatic 
mechanism can be locked out, offering full manual operation. 
Shutter on the Olympus is the Copal SV. 

Super Kodak Six-20. In 1938 Kodak introduced a fold- 
ing automatic-diaphragming camera taking 620 film, aptly 
called the Super Kodak Six-20, but its price, at that time, 
was somewhat higher than the market would bear and, like 
its bellows, it folded. 

{g/a 66. Another more recent precursor of programmed 
automation is the Agfa 66, a 120 folding camera whose 
shutter speed varies according to the light intensity. Its 
mechanism includes a meter... which controls the size of 
holes in a cylinder... which in turn controls the speed of 
descent of a piston which finally controls the speed of 
the shutter. The 66 also offers manual operation. This cam- 
era was fully described in the July 1958 issue of PopuLAR 
PHOTOGRAPHY. 


LIMITED RANGE 

There are a number of shutters which fit into this class- 
ification and they all have one thing in common: They work 
within a narrow range of automation. 

One such shutter is the Prontor Lux, little brother of the 
66 


Prontormat-S, and made for use on cameras of less sophis- 


tication and cost. By setting the film speed on the proper 
dial as the camera is loaded, the user is also setting the one 
speed at which the camera will work. Automation from 
this point on is strictly via the diaphragm. The film speed/ 
shutter speed relationship for the Agfa Optima I, first cam- 
era to use this shutter, is: 
EI. 10 sets 1/30 
E.1. 20 sets 1/60 
EI. 40 sets 1/125 
E.I. 80 sets 1/250 

1. 160 sets 1/500 
When the “flash” range is selected, the shutter is automati- 
cally reset to 1/30 and the user is free to choose his aper- 
ture. Then when the “automatic” range is again chosen, 
the shutter returns to its preset speed. 

Two Japanese cameras introduced at the St. Louis MPDFA 
show in March have a similar type of automation but with 
Japanese-made shutters. They are the Ricoh Automatic 35 
and the Rondo Colormatic. 

Other cameras and shutters offering limited-range full 
automation include: 

The Kodak Automatic 35, which provides a choice of two 
shutter speeds (1/40 and 1/80 sec) and provision for man- 
ual diaphragm control. 

The Kodak Starmatic with a single-speed shutter (1/40 
sec). 

The Polaroid Land Automatic Shutter, which is made 
for use with the new high-speed Polaroid Land 3000 film 
and which has a single (//54) aperture and a continuous 
range of automatic shutter speeds from 1/10 to 1/1,000 
sec operating via a pneumatic cylinder. 


SEMI-AUTOMATIC 

Far and away the largest percentage of cameras intro- 
duced within the last few years has been of the semi-auto- 
matic “follow-pointer” or “match-pointer” type. And the first 
of these, which arrived in 1958, was the Voigtlander Vito- 
matic, which had the Gauthier Prontor SLK shutter. This 
camera was the first on which the user could choose his 
shutter speed, and then move the aperture control until the 
follow-pointer in the meter window on the top of the camera 
caught up with the meter needle. This system also allows 
the pointer to be moved via the speed dial. Therefore the 
user can arrive at any relationship he wants. 

From this initial combination of camera and shutter type 
has grown a multitude, and each of the successors operates 
in more or less the same fashion. Once the user sets the film 
speed within the mechanism, the subsequent adjustment of 
speed and/or aperture (with the user as the motive power) 
semi-automatically sets the “proper” exposure by matching a 
pointer or index mark. This system, while providing a high 
degree of automation and low degree of decision making, 
still permits the user full control if he desires it. He can ad- 
just for backlighting or dark backgrounds without fighting 
his mechanism. 


A considerably more decisive and less controllable semi- 





automatic match-pointer system involves the use of a single 
setting ring. With this system the user provides the motive 
power to adjust to light conditions. but he does so by turn- 
ing a single ring which in turn programs the exposure in 
a predetermined way. 

One such shutter, the Prontormat (immediate predeces- 
sor of the Prontormat-S) operates with the program shown 
on the second page. Another camera, the Anscoset, whose 


ANSCOSET SHUTTER OPERATION 


Self-diaphragming shutter doubles speed as it halves distance it 
opens, Therefore, aperture determines speed and EV values follow on 
single setting ring, simplifying mechanical connections greatly. 


unusual new shutter we will describe in a later section, si- 
multaneously changes speed and aperture. 

[t is a near certainty that the major trend at the coming 
Photokina in September will be automation in its various 
forms. And it is also just as certain that the new highly 


automated Compur and Prontor shutters will appear on 
cameras from nearly every German manufacturer. 


AUTOMATION: GOOD OR EVIL? 

The automatic camera certainly won't make a silk purse 
photographer out of any old sow’s ear that can afford it, 
but it will increase the odds that Mr. Ear will get better 
pictures than he did before. Personally, we're tickled pur- 
ple by the fact that more and more people are being bitten 
by an interest in photography because these new cameras 
help them get better results. 

While it’s true that the fully automatic camera would be 
frustrating for the experienced camera user, perhaps a semi- 
automated one could make the difference between getting 
and not getting a picture, There’s much to be said for this 
line of reasoning, particularly now that some top-quality 
SLR’s costing up to $450 are being equipped with match- 
pointer automation. Having the coupled meter with you won't 
hurt you. Not having it when you need it might. 


FOCAL-PLANE DEVELOPMENTS 

To most photographers the focal-plane shutter was born 
full grown and has remained that way ever since. It has 
supplied great efficiency and consistency. It permitted high 
shutter speeds at a time when camera technology was prim- 
itive. It provided action-stopping power when the films of 
the time weren't fast enough to use it. But most of all it 
provided a shutter that worked independently of the lens 
itself, so that any lens that could be fitted to the camera 


and focused could conceivably be used. In a word. the 


focal-plane shutter made possible inexpensive interchange- 
ability. And because of this it has been used on nearly 
every top-bracket 


birth. 


interchangeable-lens camera since its 


Still, the world of technology changes, and along with it 
some of the needs of the photographer change. The FP has 
been seen to lack a virtue many feel they now need: the abil 
ity to synchronize efficiently, with both expendable flash and 
the fast-firing speedlight. 

Only a decade ago, most FP’s synchronized electronic 
flash at speeds slower than 1/30 sec——fine for pictures in a 
darkened room where flash was the only light source, but 
not good in those many situations where the flash only sup- 
plemented the existing light. 

Then, with more advanced technology, shutters were 
made to synchronize speedlight at the current standard 
speed of 1/50 sec-—fast enough to work with the slowest 
color films in sunlight, but not nearly fast enough for 
synchro-sun work with faster films. Due to this failing. and 
because the FP shutter worked only marginally with the 
M-class bulb. manufacturers have been looking for new an- 
swers. 

One answer can be seen in the abandonment of the FP 
shutter on the Hasselblad, despite the fact that this means 
putting a separate (and expensive) shutter on each inter- 
changeable lens. Other answers are the recent developments 
of faster between-the-lens shutters, and greater use of behind- 
the-lens shutters on some current cameras. But each of these 
alternatives, while doing away with the problems of flash 
synchronization. adds its own problems. 

A development that may help reverse the trend away 
from the focal-plane can be seen on the Konica F. Its shutter, 
in addition to having a top speed of 1/2,000, is the only 
FP that can effectively utilize electronic flash at speeds up 
to 1/125 and can synchronize M-class bulbs at all speeds to 
1/2,000. Perhaps 1/125 isn’t as fast as we'd like to synch 
speedlight, but the development of such a shutter with its 
unusual construction may foretell even greater improve- 
ments in the future. 


HOW DOES IT WORK? 

Here we will crib from sections of our product report 
in the September 1960 issue of Poputan PHotocrarny: 

“While nearly all FP shutters (with the obvious exception 
of the Contax) travel lengthwise, this new shutter travels 
the short way across the film, thereby reducing its travel 
distance by one third. But this alone would not give it the 
needed speed without resorting to excessively heavy spring- 
ing. So instead of using a flexible roller curtain or slats, 
the designers employed four metal vanes. the width of each 
being approximately half the width of the film plane. By 
making these slats work somewhat like a hand-operated 
elevator door they were able to translate a fairly slow move- 
ment to about double its speed. 

“In the diagram there are two main (base) vanes. labeled 
B and Bl. Within each of these rests a second vane (rider) 

continued on page 110 
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YOUNG MOTHER by Thomas Hopker 
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Michael Friedel is a young 
(25) staff photographer for a 
mass-circulation picture maga- 
zine called Quick, in Munich. They 
sent him to America, and one 
of his assignments was to docu- 
ment the way of life of this young 
actress, Gail Cobe. He made this 
shot when she visited a Holly- 
wood garden restaurant with 
another actor. He used a Leica 
M-3 with 50-mm Summicron //2 
lens, and exposed for 1/50 sec 
ond at //3.5 on Ilford HP3 film 
rated at E.1. 400. The filtered 
daylight, coming from almost di 
rectly overhead, was flattering 
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Thomas Hoepker, on 4/- 
other magazine assignment, this 
time in Sicily, saw two black- 
shawled women conversing on the 
street in the village of Enna, and 
reduced the scene almost to pure 
form in this off-guard shot. A 
long-focus lens enabled him to 
work from a distance, so he was 
less likely to be detected by his 
subjects. Hoepker this time used 
a Leica M-2 with 90-mm Sum- 
micron //2 lens. Exposure, under 
a cloudy sky, was 1/125 second 
at //8, on Peromnia film at E.! 
80. To eliminate shadow detail, 
he printed on contrasty paper 


Hanns Hubmann is a 30- 
year veteran at photojournalism, 
having worked for the old Ber- 
liner Iiustrierte, the U.S. Forces 
Stars & Stripes, and Life. In 1956, 
when Princess Margaret came to 
inspect her regiment at a garri- 
son in northern Germany, Hub 
mann caught this amusing mo- 
ment as a sergeant strained for- 
ward to inspect the alignment 
of his troops. His camera was 
an Edixa reflex with 200-mm 
Telyt //4.5 lens, and film was 
Ilford FP3. The sky was a leaden 
gray, and Hubmann guessed an 
exposure of 1/200 sec at //5.6 


re 


Ernst Berr, at 21, is already a 
pro, having studied at the famous 
Bavarian State School of Photog- 
raphy for two years. Driving 
through the countryside one day 
he saw this horse and wagon in 
a field where hops were grown 
It was quite far away, but he 
had no chance to change to 
a long-focus lens, so this pic- 
ture is a great enlargement from 
the center of his 35-mm frame 
Berr used a Leica M-3 with 
50-mm Summicron //2 lens, and 
Perpantic 17 film, and his ex- 
posure was 1/250 second at 
(/5.6, under a bright overcast 


Thomas Hoepker is a 23- 
year-old pro who works out of 
Bonn, Germany. A women's maga- 
zine sent him to Munich to do 
a picture story on a typical young 
mother last spring, and this is 
one of the pictures he got. Suc 
cessful backlighting adds much 
to the appeal of its engaging 
subject matter. Hoepker used a 
Leica M-3 and 50-mm Summicron 
‘/2 lens, and shot at 1/60 sec- 
ond, //2.8, on Tri-X rated at E.! 
400. This exposure was chosen 
to get adequate detail on the 
shadow side of the subjects, sc 
the highlights are overexposed 
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Thurston Hopkins, long 2 
staffer on the now-defunct London 
Picture Pest, reports: “Il was 
Standing at the curb trying to 
hail a taxi when this sight slid 
past me! When | got my taxi | 
was able to give chase, and 
tracked the ‘individuais’ to a 
nearby car-hire firm. The dog be- 
longed to the proprietor, and 
loved to sit up front with the 
chauffeur and be taken for a 
drive in Hyde Park, where this 
picture was made.” Hopkins’ 
camera was a Leica Illf with 
35-mm Heligon //2.8 lens, on 
HP3 at E.1. 200; 1/100 sec, //11. 
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Ernst Berr covered the In 
ternational Chess Tournament 
in Munich, and during the cham- 
pionship play he shot a series 
of pictures of the contestants 
His attention was particularly 
drawn to this man, who was puff- 
ing nervously on his cigarette 
between moves. Berr climbed to 
a balcony from where he could 
look directly down on the player 
and made this shot. The print 
was made purposely very con- 
trasty. His camera was a Leica 
M-3 with 50-mm Summicron //2 
lens; exposure was for 1/30 sec- 
ond at //2 on Peromnia 25 film 





Elisabeth Niggemeyer 

lives and works in West Berlin 
Her information about this pic- 
ture did not arrive in time for in- 
lusion in these notes, but a lot 
can be learned from the picture 
tself. The photographer appar- 
ently felt that such a subject 
demanded a soft, dreamlike treat- 
ment. Rather than diffusion at the 
ens, she chose the effect of light 
flare from direct backlight, which 
spilled across the woman's folded 
arms. The angle of the light 
nicely outlined the semi-profile 
Exposure was based on middie 
tones; other detail is absent 
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service behind her. supervises the Young orthopedic patient Bennie Stanley photographs 
t Goldwater Memorial Hospital. N.Y a fellow patient after how-to instructions from VSP. 
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JUST WHAT THE DOCTOR 


By CAROL SMITH Photographs by the outhor 


‘tn to imagine for a moment what it would be like to spend 
the rest of your life—or just a few years—confined to a hos- 
physicians, Volunteer Service pital wheel chair or stretcher. How would time go, the long 


lonely hours? What would your morale be like after a few 


Photographers rehabilitate il i ait ere 


There are thousands of patients in hospitals right this mo- 


Enthusiastically endorsed by 


the handicapped by teaching 


ment who don’t have to imagine what it would be like. This 
them photography is exactly how it is for them. True. some can propel them- 
selves into the rec room, but how long can one go on playing 


cards or watching TV, chatting with the same people. when 
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Patients’ wheel chairs a 
ua Coldwate H yspital, B 


ORDERED 


that’s all there is to do, day after day, year in, year out? 

This is where VSP—Volunteer Service Photographers. 
Inc.—can and has changed the picture by teaching photog- 
raphy to such handicapped, long-term patients. And in hun- 
dreds of instances, mental, physical, and vocational rehabil- 
itation has been a result of this instruction, in addition to 
its purely recreational benefits. 

Twenty years ago the organization began its nonprofit 
work by taking pictures of servicemen at canteens, to send 


continued on page 92 


VSP contest jr ige Adolf Fasshender (left) discusses merits 
of Charles Morano’s holding print) prize-winning shat right) 


Focusing in groundglass viewfinder, Billy Fisher 


ent at Blythedale prepares to photogre ni 


Film-loading instructions are given patient Barry Waldman by 
VSP volunteer Margaret Hessberg prior to outdoor shooting 
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FINAL MONTH'S 


Here are the names of the last of the 280 winners whose 
pictures will be eligible for Grand Prizes in the $25,000 
International Picture Contest, to be announced in December 


OCTOBER, 1960 
COLOR WINNERS 


Helmut Bauer, Ingolstadt/Donau, Germany 
(4 prizes) 
Jon B New York, WN. Y. 
Ted a , Rochester, N.Y. 
Fred E. Santa Ciara, Calif. 
Hermann Eisenbeiss, Munchen, Germany 
R. N. Fenston, San Francisco, Calif. 
Dave twerks, Northridge, Calif. 
Wolfgang Koliges, Kolin-Gremberg, 
W. Germany 
Alex Kovaleff, Paris, France 
Nagaki Mashima, Kagawa Pref., Japan 
Charles W. Roberts, Urbana, |il. 
Rene Schiachter, Bern, Switzerland 


(2 prizes) 
Vytas Valaitis, Brookijn, N.Y. 


oe White, Chicago, Ili. 
(2 prizes) 
Charles Wiesehahn, Brooklyn, N.Y. 


Shosuke Sekieka, Osaka, Japan 
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| = they are at last—the names of 


the people whose pictures won $50 prizes 
in the final month's competition in the 
1960 International Picture Contest. 
Here's the last of the lists that tell vou 
whether or not you're in the running for 
the big money. Reproduced on this spread 
are just a few of the black-and-white quali- 
fiers. Next month in this space we will 
bring you pictures from the whole seven- 
month run of the monthly contest. and ask 
if you can find a $2,000 Grand Prize win- 
ner among them. We'll also tell you how 
the final judging will be handled, with 
camera editors from all over the nation 
having equal voices with top Por Puoro 
staff members in deciding who wins the 
five big prizes and ten honorable mention 
in the color and black-and-white divisions 


continued on page 102 

















Douglas Dickins, London, England (top) 
Bunsho Taniguchi, Ashiya, Japan (above) 


_—> 
Eugene Rhodes, New York City Frans Verveckken, Deurne, Belgium 














OCTOBER 


Touch of color was provided by the autumn 
i : ki leaves in the background. John G. Walcott 
used a Hasselblad 100F with 80-mm [/28 
Tessar to make this Kodacolor shot late in 


SECTION 

SECTIC the day; % sec at {/4. Slow shutter speed 
was used for motion, but camera was panned 
to maintain a degree of sharpness in figures. 


By LES BARRY 
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Use it as a subject and a prop 





Sumac leaves were underexposed 4 stop for saturation on Ansco- 
chrome. Daniel Farber used an Exakta XV with 90-mm {/1.9 lens. 


Backlighted leaves were given one full stop underexposure on 
Kodachrome. Farber used Exakta XV and 90-mm {/1.9 Angenieux. 





As a subject... 
fall foliage 
is a challenge 


in composition 
and design 


Polascreen darkened sky for this Kodachrome by Farber. Exakia 
XV with 200-mm {/238 Schneider lens; the film was rated at El. 16 
Close-up of leaf called jor +3 portra lens and extension tube on 
135.mm {/2.5 Angenieux lens on Farber’s Exakta. Anscochrome. 
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Background color was provided by autumn 
leaves in portrait by Doug Kirkland. He shot 
it with a Hasselblad SOOC with 150-mm lens; 
E-3 Ektachrome was exposed at 1/125 sec at {/8. 


As a prop...the colors of autumn 
enhance a portrait or a landscape 


Sidelighting gave texture to this autumn 
scenic by David J. Forbert. He used a Linhoj 
Super Technika with 150-mm [{/54 Symmar 
lens; 425 E-1 Ektachrome; 1/50 sec at {/5.6. 
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The battle between the Monitor and the Merrimac? 
were these In color? Not really—not the original battle, 
anyway, but a clever outdoor use of an indoor 

technique. For the details, see page 124 


pictures 
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HARDWARE 


-+- 


IMAGINATION 


AMUSING COLOR SLIDES 


Not satished with shooting the conventional 
still-life subjects, Henry P. Kragiel, who works 
for a hardware manufacturing company, started 
looking for subjects that would make interest- 
ing and amusing table tops and give him an 
opportunity to exercise his imagination. He 
found the answer in the pieces shown on this 
page. He calls them “Juddniks,” after the 
Stanley-Judd Division of the Stanley Works, 
where the parts are manufactured. The Judd- 
niks are gooseneck drapery brackets. 

In the baseball scene the bat is a screwdriver 
blade; the chest protectors were cut from watch 
bands. The camera is a bolt and two nuts; the 
tripod was made of staples. The fishermen’s 
hats are door pulls; the boat and the bathtub, 
sliding door pulls; the faucets, cup hooks.—jm 











LET’S TALK 
ABOUT YOUR 
PICTURES 


GUEST 


For pictures submitted by readers, 

Porutark Puorocrarny will pay $15 for each 
black-and-white and $25 for each 

color picture published, Only color will be 
returned, Complete technical 

data must accompany all pictures. 


CRITIC: 


CLAY FELKER 


4 William L. Mellon Vass 
The quality of intelligent emphasis is what 
makes this photograph the most successful of 
all these color shots 


) armouthport 


Here the photographer 
obviously dex ided before he pressed the shut 
ter that he wanted to say something specifi 
about sailing, and he has utilized exposure 
and focus to reinforce his point of view. The 
romantic aura of freedom and beauty which 
1 dedicated sailor feels is strongly suggested 
by the pure white of the sailboat shown 
sharply against the lovely dreamy blobs of 
Mellon has 


achieved a nice balance of shapes and sharp- 


color in the foreground. Mr 


ness and his photographic success may be 
measured by the fact that he has transcended 
purely personal feeling and created a univer- 
sal symbol which communicates well to any 
Perhaps he might have closed down a 
little to achieve a richer color and avoided 
some of the glaring feeling. but all in all 
he has accomplished what he set out to do 
rather well. (Leica M-3 with 200-mm Telyt 
{/4.5 lens: 1/60 second at {/4.5 on daylight 
Kodachrome. } 


viewer 


2 Dwight Fise her, Veu Hope Pa. What 
makes good pictures are good ideas, Here 
the photographer seems to have made an 
attempt to relate the colors of the girl's cape 
with the That isn’t a bad 
idea. but the photograph is a flop technically 
and artistically. We might even excuse the 
intrusion of the light streak lower right, if 
the rest of the composition held up, but the 


colors of nature 


emphasis on the girl's face distorts the con 
cept of the picture and her simpering ex 
pression would jar the viewer even if the 
lipstick didn’t. There 
might have been a play-off of the shape and 
color of the girl's hair with the bushes below 
and an intelligent use of the line of the tree 
but the photographer didn’t think out suffi 
ciently well the means by which he could 
(Minolta 
1/50 second at {/8 on 


garish color of her 


fully realize his original concept 
with {/28 lens; 
Kodachrome. } 


3 Anthony J. Pultorak, Brooklyn 7, N.Y. 
This is a strikingly discouraging example of 
a photographic cliche. It seems as if I've seen 
this picture 50 times. Actually, I really haven't 
seen this picture or others like it fifty times, 
since I stopped looking at flower 


October 


pictures 


1960 


almost after I had seen the first one. It's okay 
for illustrating a seed catalog, and it has a nice 
selective alteration of colors, and pleasant 
mixture of forms, but it is a bore to look 
at and I can't help feeling it must have been 
a bore to photograph. (Kodak Pony 828 with 
{/4.5 lens: 1/50 second at {/8 on daylight 
Kodac hrome ; 


4 August F 


Character 


York, N.) 
portraiture involves a 
great deal of serious thought before the pir 
ture is ever taken 


Langmus, Neu 
study in 


The photographer must 
clearly make up his mind as to what he thinks 
about the subject and what aspect of the 
personality he wants to dramatize. In many 
ways it is the most difficult and rewarding 
area of photography. In this portrait of an 
artist at his drawing board the photographer 
gave no more thought to the subject than to 
spot the obvious fact of the beard. True there 
is a rudimentary v-composition made by the 
edge of the board and the stripes on the 
artist's sweater, but instead of the photog 
rapher capturing, say, the intensity of the 
moment of creativity in the artist's face, all 
he has done is to shoot a blank, meaningless 
stare, which kills the viewer's interest. (Ex 
akta VXIIA with 85-mm //2.8 lens 
sure determined by meter and not recorded 
High Speed Ektachrome film, daylight type 


expo 


& Estrid c Viller Oak Park. iil This ix 
an odd picture, which I instantly took a dis 
like to because of 
glance to be a 


what seemed at first 


forced sentimentality " 
striving for cuteness. Then too, the quality 
of the picture itself is mediocre. However, on 
further reflection. it is possible to see certait 
strengths in the picture which tend to rescue 
it. The design, though simple, effectively em 
phasizes the important center of the shot, yet 
does not lock the eye into place As the eve 
begins to move from the little bridesmaid 
to the foreground girl with her big head of 
tousled hair the imagination begins to work 
and ideas, such as the “Member of the Wed 
ding” theme of the little girl excluded. begir 
to flicker, or perhaps the idea of one litth 
girl acting out her future dreams for another 
The picture becomes somewhat more in 
triguing and is saved. (Agfa Karat with 50 
mm Schneider Xenon {/2 lens: 1/30 secon 
at {/4 on PlusX film. rated at 200.) 


CLAY FELKER 
Features Editor, Esquire 


As features editor of Esquire, Clay 
Felker plans and executes picture 
stories in addition to working on ar 
ticles. At Esquire, he says, “We are 
trying to work out a more symbolic, 
at times personally expression istic 
visual approach with frequent at 
tempts to blend picture stories with 
text stories on the same subject, and 
to make a combination story which 
utilizes the strengths of each tech 
nique.” His background includes pho 
tographic training with the Navy for 
which he subsequently made motion 
pictures; five years with Life; and a 
brief spell on the development staff 
of Sports Illustrated. 


& Estrid C. Miller 





LET'S TALK ABOUT YOUR PICTURES 
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6 Jerry L. Wright 


@ Jerry L. Wright. Wichita, Kans. Unless a 
photographer has the innate feel for form 
and texture. for the “life” in what the French 
call nature morte, he might as well save his 
film and his time. If this picture were not 80 
badly shot and essentially pretentious, it 
would be interesting to point out the utter 
lack of feeling for composition and texture 
demonstrated here. As it is, it's best just to 
pass on it as quickly as possible. ( Mamiyaflex 
C with 80-mm Mamiya Sekor //2.8 lens: 1/10 


second at {/5.6 on Royal-X Pan.) 


F Rodger LaPelle. Philadelphia. Pa. This 
seems to be the best of the black-and-white 
selection, although it. too, comes dange ously 
close to being a stock situation. Actually, it 
really is a picture that has been seen a number 
of times, but the vitality of the four boys’ faces 
and the composition of the picture which 
moves the eye up and down from face to face, 
gives the shot a life which is a valuable and 
rare quality no matter what the situation. 
To me, this picture has a beginning, middle, 
and an end; that is, it has a strong initial 
impact, which leads the viewer to a longer and 
more detailed look in which he is rewarded 
by the variety of expressions on the faces, and 
finally there is the satisfaction of having the 
shot geometrically designed and tightly framed 
so that everything is neatly contained within 
the picture itself. (Rolleicord with 80-mm 
Xenar {/3.5 lens: exposure judged as 1/100 
second at {//11 on Plus-X.) 


8S Hans Zerbes 


& Hans Zerbes, Moenchen-Gladbach, Ger- 
many. Alternate irritation and fascination are 
the emotions I have when looking at this shot. 
Why use that technique of printing? Is it a 
shot of a French sidewalk cafe during a rain? 
If so why aren't people in the street hurrying 
for shelter or holding umbrellas? Is it sunset 
or was the exposure a freak? Probably the 
lettering spells TABAC, but why cut it off, 
unless to tweak my imagination? Well, that's 
vhat this picture does, although in the end 
when I feel I have answered most of the 
questions posed, I am left with the feeling 
that it all doesn’t add up to much. (Adox KB 
17 film.) 


9 John C. Sine r. Trenton. N. J. It’s ob- 
vious the photographer didn’t know what he 
vas doing in the picture since he didn’t make 
up his mind to what was important. The 
ingle he shot it from is wrong if the picture 
is supposed to be an architectural shot, the 
lighting d if he was emphasizing texture, 
und the expression and attitude of the woman 
in the upper left window is too meaningless 
to make this a significant candid shot. All in 
ill a confused example of a dull cliche. (Rol 
leiflex with 75-mm Xenar //3.5 lens: 1/125 
second at {/14 on Verichrome Pan.) 


10 Austin Bishop, Great Neck. N. Y. Un- 
fortunately the photographer was so anxious 
to capture the bold and exciting abstract de- 
sign made by the wharf timbers that he forgo 
to make this a good picture. If he wanted to 
just concentrate on the design, perhaps he 
might have plaved it off more effectively 
against the reflection of the water with the 
smooth shiny surface as a contrast to the 
roughness of the wood beams and piles. In 
stead he tried to frame the boys hauling a 
boat in deep center background, and in con 
centrating on the foreground design. he for 
got to make sure to snap the background 
figures doing anything interesting. A tanta 
lizing miss. (Fujica SE with 45-mm Fujinon 
{/1.9 lens: 1/250 second at {/11 on Plus-X.) 


10 Austin Bishop 


elutin, « 


John ¢ 


with Bons 


ot 


Sinclair 





Daylight printing preoccupies Lawrence Iison 


to their families Ther ifter World 
War Il began and wounded 
VSP took cameras and darkroom 
ervice and VA hospital 


More and more volunt 


home 
servicemen re 
turned 
equipment into 
pe ople literally 


from all walks of life including amatew 


ind professional photographers as 





Nodak * 


TRADE MARK 


working in his ward at Blythedale children's hospital 


In many hospitals, photography instruction 
is now specifically prescribed by the doc- 
tor in charge. 

“Photography is in itself an important 
treatment method because, besides giving 


the patient a real sense of accomplishment, 


it also lends itself so well to inter-personal 
relationships,” was the endorsement by Dr. 
Arthur Abramson. a paraplegic, 
Physical Medicine and Re 
habilitation at the Bronx Veterans Admin- 
istration Hospital VSP has 


when he 
was Chief of 
where been 
active since 1947. 

Capt. Herman Gross, Navy surgeon and 
commanding officer at the U.S. Naval Hos- 
pital in St. Albans, N.Y., says, 
of occupational 


“This sort 
therapy has proved its 
value. The medical staff is vitally interested 
in promoting photography for this purpose, 
particularly for our long-term patients.” 
Today, VSP serves civilian as well as 
military hospitals for the mentally and 
physically handicapped, offering itself free- 
ly to any and all who ask and is the only 
nationwide volunteer organization devoted 
exclusively to this work. Forty-six hospitals 
in six states are currently served. Although 


rank beginners most of these are 


y were recruited and trained in the East. centering 


around New York City, hospitals as far 
away as Seattle, Wash., are part of the pro- 
gram. VSP picks up the tab for all expenses 


in the special techniques of teaching pho 


tography ind photo oil ‘ oloring to the hand- 


i“ upped Recognizing the therapeutic value 
they install and 


pay for darkrooms in hospitals that can give 


ol photography to such patients, the sur involved in their services: 
different 


branches officially authorized VSP’s efforts. 


geons general ot the 


service 





up the necessary space for one and purchase 


KODAK ZOOM 8 REFLEX CAMERA 
' Automatic. f/1.9 


October, 1960 


all processing material and equipment. Pa- 
tients borrow VSP-furnished cameras for 
their picture-taking if they don’t have their 
own (which is usually the case), shoot on 
VSP-purchased film, and develop and print 
on VSP-purchased material. 

Volunteers are recruited through news- 
paper ads and through other volunteers and 
friends. They are given a six-week training 
course in both photography and photo-oil 
coloring. The course naturally emphasizes 
the use of certain types of equipment that 
can best be operated by the handicapped; 
for instance, giving a waist-level-viewing 
camera to a person unable to hold an eye- 
level-viewing type up to his face, and so on. 


PHOTO CONTEST 

Each added VSP 
conducts an inter-hospital photo contest 
with cash prizes in both black-and-white 
photography 


year, for incentive, 


and photo-oil coloring. Out- 
standing persons in the photographic field 
judge the work and offer constructive criti- 
cism and advice on each picture, 
the first, second, 


including 
and third runners-up from 
each hospital which vie for the top grand 
prizes. The competition provides gratifying 
and therapeutic recognition to many, if not 
all, the patients. The awards are given out 
at a group gathering attended by as many 
patients as possible. Usually the entire 
group is given an added treat, in addition 
to meeting other patients and hearing the 
judges, such as the tour of the New York 
Muse ‘um of Natural History and refresh- 





HELP! 
VSP can’t do it alone—it needs your 
help. It never really had enough funds 
to work with, and now its need is in- 
more and 
more requests from hospitals all over 
the country 


creasing. It’s been getting 


for programs and must 
buy more darkroom equipment and 
material. Existing programs are ex 
panding and worn-out equipment must 
be replaced. More funds are needed to 
direct their operations with a staff kept 
to a bare minimum of two full-time 
workers and a half-time supervisor of 
They 
much they can depend on in order to 
plan ahead. 


volunteers. need to know how 


A years membership is only $2; 
anything you'd like to add will be just 
that much more welcome. A piece of 
equipment from an individual or man 
ufacturer or dealer will be just as wel 
One of you might like to start 
a memorial to someone and contribute 
one camera, inscribed if you like, each 
year, Or 


come. 


an enlarger. Or something. 
Remember, though many of those hos- 
pitalized have a long stretch ahead of 
them, many more recover, leave, and 
continue the picture-taking and film 
and equipment-buying that they might 
not have if it weren't for VSP. Once 
Volunteer Service 


111 W. 57th St.. 


Send money—now! 


again: Photogra 


New y ork 


phers, Inc., 


19, N.Y. 
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ments for all present in May of this year. 

The mental rehabilitation brought about 
by VSP’s work is illustrated in countless 
ways. One case involved a neuropsychiatric 
patient, a young mother who had been 
withdrawn since the death of her child. Her 
first attempt to accept the tragedy occurred 
when she produced a negative to be printed 
A VSP volunteer showed her how to make 
the print herself; it was a picture she had 
taken of the child a few days before his 
death. 

rhe physical rehabilitation owed to VSP 
is exemplified by a patient referred to them 
by his doctor to increase the dexterity of 
his left hand because the muscles of the 
right hand had been severely damaged and 
the hand was to be amputated, The patient 
became so engrossed that he unconsciously 
gained 


used both hands and has since rey 


full use of the damaged hand. 


VOCATIONAL REHABILITATION 


There is equally heartwarming evidence 
of the brought 
about by VSP. One girl patient, paralyzed 
in both arms and legs, learned to hold a 
cotton swab in her teeth to do photoil 


vocational rehabilitation 


coloring. In another instance, VSP was 
asked 
paraplegic at Kessler Institute for Rehabil- 
itation in West Orange, N. J. 
promised a position at the Lorstan Photo 
Studios in Orange, N.J., 
and dependent upon this training. The 


if it could train a young female 
The girl was 
upon her discharge 


happy ending to that story is, of course, 


Now —all three in one movie camera: Push-button zooming, 
automatic exposure 


reflex viewing, 


®@ Push the button and zoom! Smooth- 
flowing power zooms the lens in and 
out. Gives you jar-free, beautifully 
paced zoom sequences. 

© You see your zooms in the new 
“through-the-lens” reflex viewfinder 
exactly as you film them. 

© At the turn of a dial, you can zoom 
manually or set the lens in advance 
to any point from broad view to tele- 
photo close-up. 

© A precision electric eye controls ex- 
posure automatically. A meter lock 
enables you to switch from automatic 
exposure control to take care of spe- 
cial lighting effects. 

This is the versatile, finger-tip con- 
trol over image and exposure that 
you enjoy in the new Kodak Zoom 8 
Reflex Camera. 


Think zoom—get zoom. The same 
button that operates the camera also 
zooms the lens. Push down for a 


The more you know about photography ... the more you will count on Kodak 


screen-filling close-up shot. Push up 
and you zoom back to a wide-angle, 
over-all view. : 
The fast //1.9 
lens can be set for 
fixed-focus shoot- 
ing; also has set- 
tings for scenes, 
close-ups. Makes 
telephoto zooms 


Preview your scenes. No wondering 
how your zoom will look on the screen. 
Your eye to the reflex finder sees ex- 
actly what the lens sees. No more 
parallax problems on close-ups or 
titling. 


With the reflex finder, you can 
fine-tune composition before you 
start . Turn the manual dial 
back and forth and you preview a 


shutter release—and you've got it. 


your way. Release the lock, and the 
electric eye takes over again. 


Finishing touches. One winding of 

the motor gives a steady 15-foot film 

run. Film-index dial sets electric eye 

or film speeds 10 to 40. Viewfinder 
atjete ts guar ets Footage 

resets automatically. 
Beige roe 
at your dealer's 


8 
's soon. 
price under $190. (Chances are, 
can own one for less than $20 down.) 


Price ts subject to change without notice. 


meter 
Reflex 
List 
you 


® PICTURE (T NOW— 
See it again and again 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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that she did kill, 
tutelage of VSP volunteer Mrs 
Keller, and not only was 


master 


job, but has progressed to working on ex 
hibit prints used in the company's promo 
tional and advertising campaigns. A young 


Navy 


VSP while hospitalized at the St 


medic learned photography through 
Albans 
Naval Hospital, won a scholarship at the 
Eastman Kodak School in Rochester 


his dis harge, 


alter 
phot g 
raphy, and then went to work for the Pres 
byterian Medical Center in New 
in their 


studied medical 
York City 


cancer researc! division The 


stories could go on and on; the endings are 


equally happy. 


SENSE OF ACCOMPLISHMENT 
Abramson 


a patient 


The evaluation of Dr. that 


photography “gives 1 real sense 


of accomplishment and also lends itself so 


well to interpersonal relationships” is 


borne out in countless ways in the expe 
riences of the volunteers, particularly those 
who teach at one hospital for extended pe- 
riods and have an opportunity for long- 
term observations. Sylvia Solomon, a warm, 
outgoing VSP’er (also full-time mother and 
Goldwater Memorial Hos 
pital on Welfare Island, N.Y., has taught 


ind worked with many patients 


housewile) at 


who have 
been hospitalized for as long as she has 
She has 


Irwin Herzberg grow from a young boy into 


served there eight vears! wal hed 


a dynamic, personable, self-suflicient young 
man who learned to take 


pictures flat on 


under the 
Arthur M. 
ible to take the 


his stomach from a stretcher, then become 
staff photographer for the hospital news 
paper (which had relied on drawings for 
their illustrations until VSP came along 
and taught photography to the patients), 
ind fulfill 


hospital recreation department. She has 


shooting assignments for the 
seen Charles Morano, a double amputee, 
gain greater social confidence through his 
new-found knowledge of photography, ad- 
vance to the use of a VSP-loaned 35-mm 
camera, and then win two prizes in the an- 
nual intra-hospital contest 

Irwin enthusiastically praises VSP and 
Sylvia for the not immediately apparent 
but equally beneficial by-products of their 
work; for example, the fact that those pa- 
tients who are able to learn photography 
their 


to the 


in turn take pictures of fellow pa- 


tients, a pleasure per se “models” 


but who can then give or send these pic- 
Irwin even- 


Polaroid 


tures to friends or relatives. 


tually was able to purchase a 


DID YOU KNOW THAT... : 
Reflections in a bright metal : 
object can be greatly 
reduced by placing it in the : 
freezing compartment of 
the refrigerator, then 
removing it just before you ! 
are ready to take the ‘ 
picture? The warmer room 

air gives the surface a matte ' 

coating 


Popular PHOTOGRAPHY 

Land camera, several accessories, and fre- 
quently leans on the 3000 Speed film in 
poor-light situations when he needs certain 
shots for R-Own News, the hospital paper. 
The darkroom at Goldwater. converted 
with minimum alterations from an existing 
chemical lab, isn’t as wide as it might be 
to conveniently accommodate a group of 
stretchers and wheel chairs, but the stu- 
dent-patients, long living with handicaps, 
push and squecze close to one another's 
vehicles in order to fit in and work together 
in good-natured, cooperative togetherness. 
Sylvia’s mother, Mrs. Netty Baron. also 
serves at Goldwater as a photo-oil coloring 
VSP for nine 
Her rigorous tour of duty 
cludes the Palsy 
on Long Island, Creedmoor State Hospital, 
Queens, N.Y., and the U.S. Naval Hospital 
at St. Albans, N.Y. She says of her student- 
patients: 


instructress, has been with 


years. also in- 


United Cerebral Center 


“They love the work and are very 
happy at it; they enjoy its artistic nature 
particularly.” 

Blythedale Hospital for orthopedically 
handicapped children in Valhalla, N.Y., is 
unique in its VSP program in that it is the 
only one that carries on daylight develop- 
ing and printing right in the wards. This 
program will soon have to be radically re- 
vised now that Eastman Kodak has discon- 
tinued its daylight printing paper, Velite, 
on which the volunteers there have so heav- 
ily relied. (If anyone has some lying about 
that he'd like to contribute to what we hope 
dear reader is now fully aware of as a 





Bei ii 117 howe TERS 


Now -~add 


New Kodak Sound 8 Projector re- 
cords voices, music, sound effects 
—plays back with amazing fidelity 


Words to tell 1 story ... music to 
create a mood . . . sound effects to 
bring a scene to life. You record them 
all—right on your new or old 8mm 
films—with the new Kodak Sound 
8 Projector. 

A stripe of magnetic oxide, added 
to the edge of your film, serves as 
your sound track. 

As the Kodak Sound 8 projects 
this striped film—at 16 or 24 frames 
per second—you have virtually un- 
limited freedom to record voices, 
music, special effects on the track. 

To record voices, you use the 
microphone that comes with the 
projector. To add background music 
and sound effects, just connect your 
record player or tape recorder to the 
projector, using the phono attach- 
ment included with the projector. 

The Kodak Sound 8 Projector 
gives you the flexibility of a tape 
recorder. You can record and play 
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hichly to Jean 
Lewis, executive secretary, Volunteer Serv- 
ice Photographers, 111 W. 57th St., New 
York 19, N.Y. She'll see that it gets up to 
Blythedale.) 


Volunteers at Blythedale, an exception- 


deserving cause, send it 


illy cheery, sunny, non-hospital-like hos 
o ») 
§-12 


year-old group of amazingly bouncy and 


pital, are currently instructing an 


energetic boys under treatment for Perthes 
arthritic-like that 
keeps them pretty well bed-bound and in 


Disease, an affliction 
leg braces for a duration of anywhere from 
The 
have late hed on to photography with 


all 


to try all the different cameras made avail 


six months to 214 years. voungsters 
in 
all-consuming enthusiasm: they want 
able to them—the complexity of any one 
at all: they take 


pictures of anything and everything, han, 


of them deters them not 


ing head first. almost out of their beds to 
(they 
wheeled out-of-doors. weather permitting) 


get close ups of flowers are otten 


or whatever else attracts them: they tackle 


developing and printing, completely un 


daunted by the usual mistakes made | 
rank beginners: and they are tremendously 
proud of their eventually successful results 
The social recognition accompanying some 
of these successes have meant a great deal 
to some of the shyer boys or those wit! 
little or no record of success in their lives. 
and an observer can see the growth and 
pride blossom before his eyes. 

Marion Levy. 
(mother, housewife, and talented amateur) 


Blythedale had 


photographic instruction alone, but found 


supervising volunteer 


at previously attempted 
the project too big: later, VSP came along 
and with help and suggestions, charmeled 


Now. Margaret 


Hessberg. she carries on with flying colors 


her efforts with helper 
When she had need for some sort of cabinet 
on wheels to hold photographic supplies 
she hit upon using a hospital medicine 
cart, already equipped with compartments 
that neatly 


accommodated film, trays, pa 


per, and other supplies. She bought one 
and donated it to the hospital. 


As a nonprofit organization. VSP depends 


9S 
on memberships, donations of cash an 


photographic materials 


equipment and 
and occasional benefits such as its now-fa 
mous annual tugboat cruise around Man 
hattan for its existence. Two other benefits 
in the offing are described in the Range 
finder column in this issue. Like so many 
good-work groups, it’s in great need of fi 
nan ial help See the box elsew here in the 


story for details on what you can do 


WILL YOU VOLUNTEER? 


And if any of you is now moved to give 
up a little time -just three hours a week- 
to this work 


many 


that means so much to so 
get in touch with VSP. Registration 
for the next photo course is September 26 
and classes (days) begin the first week in 
October. Out-of-towners who want to help 


write or call. 


The time you give will be 
more than repaid in terms of the sens 
of pride and personal worth you will gain 
Even if you happen to know nothing about 
photography, but want to 


come ahead. VSP will teac h you. 


help others 


- 





A New Approach to Better Pictures continued from page 51 


—for example, who is not concerned with 
freedom and security in their daily lives? 
These 


present in our minds—logic and emotion 


are opposites. And opposites are 
interchange in everyone's thought. Siegel 
has written a one-sentence comment on the 


essence of Aesthetic Realism which states 





other: each is the aesthetic oneness of op 
posites.” For our present purposes we will 


Aesthetic 


Realism which shows that beauty—as 


be dealing with that aspect of 
we 
see it in an exciting photo by Cartier-Bres 
son, for example—is a result of the making 
ol ( Aesthetics, 


speaking. is the study of what makes any 


one opposites, generally 


thing, including a photo, have beauty.) 
Where do we begin? Two important op- 
posites for any photographer, or any per 
son, are inside and outside—what's in his 
mind, what he sees around him. Siegel com 
ments on this in his Art As Life (Definition 
Press, 1957) “For art is the 


seeing of relation among objects, which 


as follows: 


sound to your 8mm movies 


back your sound instantly . . . erase 
and re-record until you are satisfied. 
Reverse action makes it easy to re- 
record any part of the sound track. 

Then listen critically to your final 
playback. You hear sound that’s 
bell-clear, rich, and undistorted. Three 
exclusive Kodak Sound 8 Projector 
features team up to produce this 
sound quality. 


1. An entirely new kind of recording 
head. It’s made of Alfenol, a major 
breakthrough in magnetic-metals re- 
search. Where previous types of 
magnetic material wear down in a 
handful of hours, this new Alfenol 
head records for thousands of hours 
without loss in sound quality. 


2. A unique new sound drive. It 
stabilizes sound a split second after 
you snap on the projector. This un- 
matched acceleration makes it easy 
to coordinate sound track and pic- 
ture for better recordings. 


3. A balanced sound system. No 
distorted high or low frequencies. 
The amplifier produces peak per- 
formance from the 10” x 2” oval 
speaker built into the projector. (You 
can also attach an external speaker 
or play through your hi-fi system.) 

A high-low switch lets you project 
at normal brilliance while you are 
recording. Lets you switch to full 
brilliance for performances. Result: 
much longer lamp life. 

With the Kodak Sound 8 you can 
project at silent or sound speeds, 
switch instantly to reverse projec- 
tion, hold “stills” on the screen. 
Power rewind of a full 400-foot reel 
takes less than fifty seconds. 

Your Kodak dealer has a demon- 
stration sound movie that will let 
you judge the sound and picture 
quality of the Kodak Sound 8 Pro- 
jector for yourself. See him soon to 
experience this thrilling new accom- 
plishment in 8mm movies. 


The more you know about photography . . . the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Kodok Sound 8 Projector with microphone end 
phono connector cord, “-inch £/1.6 Ektener 
Projection Lens. Complete in o single cose, $345, 


Price ts iat and subject to change without notice. 


PICTURE IT NOW— 
see it again and again 


7K oda 
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while true to reality, expresses the 


tude of an individual thing, a self 


The Decisive Moment (Simon and Schus 


ter, 1952), photographer Henri Cartier 


Bresson goes tow urd the 
ays that: “A balance must be ¢ 


dished between these two worlds the 


inside us and the one outside us thes 


worlds come to form a sing one. And 


18 this world we muat 
fact, every time e a 


are making a relation 


see outside and what e leel inside al 


what we set 


rate the relation of these opposites 


better the photo ‘ do not honor 


enough what we *¢ ul 1 throug 
viewfinder, we ll 
if we do not somehov 


emotions inside ourselve 


TO SEE AND TRANSLATE 


I'wo things are necessary in photog: 


to see something we care enough about 


to photogr aph to be able to translate 


we see and care for onto film. To pu 


unother way. the opposites ol the irt 
ol seeing ind the techni il mec 
photogr iphy have been dealt 

" 


tographers ever since 183 And 


often from the days of guerre 


gan as a landscape paint ind became 


scientist, the technical 
raphy and the art aspect 


fully split. 


This split of art and technique has shown 





NoO@alx 


TRADE MARK 


In his 


same thing when 


The deepet ind more i“ 





itseli in much of | writing on photog 
raphy and in the teaching of it. It has 
caused many pho ographers to divide their 
energies between the art of seeing and 
technical matters. This split has caused 
some people to see photography in terms 
of equipment-collecting and others to see 
it as “artistic” in a phony, insubstantial 

iy. Is this splitting of these opposites, art 


ind technique, necessary? | think not 


ART, TECHNIQUE ARE ONE 
Aesthetic Realism has shown me 
art and technique actually are one in 
! The materials with which we 
photograph come from reality, and 
e photograph is reality including 
the people and things in it. A beautiful 
photogr iphiic image is the chemicals in the 
g papers emulsion or in the color 
sensitive layers of the transparency. Art 
ind technique are one in reality. The trou 
ble is we often split them in our minds. 
Seeing the art emotion and the mechan 
ics of technique as an inseparable one or 
whole will save much aggravation and help 
us put our entire energies into making 
good pictures. For example, on an alter 
noon many photog: aphers set out to take 
pictures that have art in them and wind up 
talking to other photographers yout cam 
eras and developers. Many camera clubs 
are innecessarily plagued by a split he 
tween art and the mechanics of technique 
in their programs. In my opinion, technical 


matters film choices. exposure indexes. 


a ELE AM, 
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developers, decamired filters, ete.—should 
always be related immediately to what will 
make a photo have beauty. 

How do opposites become one in a photo 
to make it have beauty? Siegel has put it 
this way: “In reality opposites are one; 
art shows this.” For example, sameness 
and difference are opposites that interact 
in all successful photographs. Within the 
sameness ol everyday existence id we are 
earching for a significant moment of dif- 
ference to shoot. Closely related are the 
opposites, the familiar and the strange. 

In exotic places that are strange to us, 
a good photographer will try to show 
something universally familiar. For exam- 
ple, in Cartier-Bresson’s famous photo of 
the hooded women of Kashmir standing 
on a hilltop lifting their hands to a Hima- 
layan sunrise, we are able to share their 
emotions because of the way the photog- 
rapher has composed the picture to accent 
their prayerful hands. Without this gesture, 
the picture would be merely puzzling. If 
the material in a photo is utterly strange, 
it will mean little to us: if the photo con- 
tains things only familiar with nothing 
strange or intriguing, it will bore us. Pic- 
tures become exciting because of the way 
a photographer like Cartier-Bresson makes 
the opposites of the familiar and strange 
interpenetrate each other and become one. 

Because the opposites are present in real- 
ity as such, anything can be the subject of a 
beautiful photograph. Roses and alleys 





may seem dull to us, but along will come 


Dla @gelelag 


rol-ledt-jle) er 
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dak 


1960 
a photographer to startle us with a totally 
Ernst Haas had one in 
a recent Museum of Modern Art show in 


New York—or a strange | 


alley that reminds 
us of a 


unexpe ted rose 


lorgotten moment in our lives 


BEAUTY IN THE STARTLING 
Beautiful photos have been made of the 

startling objects The late Edward 

Weston (1886-1958). 


most 
a great photographer, 
has a photo ot a white porcelain toilet in a 


mountain cabin with morning sunshine 


streaming in the window. | will 


contess 
that seeing this photo thrilled me! There 
was something utterly pure 
} 


it 


even iwesorne 


yout it. | have found tears in mv eves at 
seeing a Weston photo or ey 
his book Wy Camera on 


(Houghton Mifflin, 1950) 


press roots in 
Point Lobos 
How is it that a 
photo of roots can make a reasonably prac 
us | did? Could it be that 
the life in Weston’s 


that the cypress roots outside are akin to 


tical person feel 


photo makes us sense 


, 


something like roots inside ourselves? In 


his essay Art As Life 


the way 


Siegel indicates that 
opposites combine in a work ot 


irt, say a photo, to make it have life and 
beauty is like the way opposites have com 
bined in us to make us alive. 


By the way. it's most important for us 
to allow ourselves io bye as moved by pho 
tos like Weston’s as deeply and frequently 
as possible. As 


be afraid to show our emotions: we 


photogr aphers we need not 
Tie ed 


only be afraid that we will not have them 


To look for the way opposites work in a 


photo is to se ih) enjoy more ind mo 


ol the picture structure and meaning 


However. photos with a startling 


bination of Opposites are mot ipso tacto 


beautiful photos. An awareness of 


oppo 
sites is not a i mick in «as solution to a 
photogr pli 


Aesthetic 


which people id rearty cal 


ipproach Opposites, necord 


ing to Realism. are the form in 


Opposite 


cannot be lapped together to 


heautitul photo or smoothiy arrange 


posites will aiways be present in an photo 
but in the bad photo they will be at 


with each other and not working as at 


For example mckground objects will 


tertere with the loreground, highlights will 


while shadows are impenetrable 


al the way oppo ite 


present generally in reatity = ver heintul 
to the photo rapher For instance, since the 
strange and the amiliar and other oppo 


sites can le recognized im ny scene 
strictly speaking there is no such thing a 
photogeni subject And it is po ible to 
waste much time looking for one. Generalls 
speaking. we are most at home with sub 
jects that do not overwhelm us 1 ake Nia 


ira Falls. 


ful photo- have you seen of it? Often 


or example how manv beaut 


surprisingly difficult. Also 
to take dull photos 
Parker 


waste tine Ooh 


: ibjects ire 
is quite possible 
subject like model Suzy 

You can also 
There is no subject that’s 


“new subjects 


ill new: everything in reality is an intes 


iction of old and new. Even the 


Verticals of toll trees and fence posts contrast 
with horizontal of deer's body in this shot by Not 
Herz. Sweetness of deers form is accented by 
roughness of surrounding bark, stones ond dirt 


rocket al (Lape Canaveral has 


: shape like 
our old trie nd the « arrot Lhe horns objec ts 


take curves and straight lines. circles and 


ind oblongs 
They ite 


Rembrandt and in the vacation shot 


“juares, triangles are ancient 
ind continuing 


rigs by 


vou tool 


present in paint 


last summer, The intriguing ques 


to make these 


thon im how forms, thes« op 


posties, one in an exciting, meaningful way 


lo become more aware of the opposites 


ive a chance to relax and really 


Hard, soft, or right on the nose? 


Any negative is OK—as long as you 
have one sheet, any sheet, of a Kodak 
Polycontrast paper. 

If the negative is soft, you can 
print it normal, soft, or contrasty— 
free choice! If normal, same choice. If 
contrasty, same choice. Every sheet 
of Kodak Polycontrast, Polycontrast 
Rapid, or Kodak PolyLure Paper is 
all-grades-in-one. You need only one 
sheet to make a beautiful print from 
any negative. 


One box does the work of four. A 
normal negative, printed without a 
filter, will give you beautiful normal 
contrast on Kodak “Poly” papers. 

If your negative varies anywhere 
from the very hard to the ultra-soft, 
you get your choice of contrast grades 
1, 2, 3, 4, by simply placing Kodak 
Polycontrast Filter 1, 2, 3, or 4 in 
your enlarger. 


You save all the 
trouble of fumbling acs 
from one box of paper ae 
to another for the (Ry 
right contrast grade. 
And with these Polycontrast Filters 
you can even take half steps (1! 4,2! 4, 
3!4) up the contrast scale. Grades you 
can't even match in ordinary papers. 


Print contrasts selectively. With 
deft dodging, you can use Kodak 
Polycontrast Filters to make enlarge- 
ments on “Poly” papers with No. 1 
contrast in the foreground, No. 4 con- 
trast in the background. This lets you 
make beautiful enlargements from 
negatives that baffle ordinary papers 


Prints look better. Kodak Polycon- 
trast papers have what our emulsion 
people call a “high d-max.”’ A built-in 
ability to print richer, deeper blacks. 


The more you know about photography... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 


You see the shadow detail you're 
iooking for. Plus tone after tone up 
the gray scale to brilliant white. 


All this—and savings, too. Because 
you need only one kind, you can buy 
Kodak “Poly” papers in money-sav- 
ing larger packages. No worries about 
odd paper grades going stale on the 
shelf, 


Buying guide. Kodak Polycontrast 
Paper has speed and warm-black tone 
akin to Kodak Medalist Paper. Kodak 
Polycontrast Rapid is twice as fast, a 
bit cooler in tone. Helps you turn out 
enlargements in volume. Kodak Poly- 
Lure Paper resembles Kodak Ekta- 
lure Paper in speed and rich warm- 
brown tone. Perfect for portraits. 

Take your choice and switch to 
Kodak “Poly” papers in time for 
your next printing session. 


a” PICTURE 1T NOW— 
See it again and again 
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see the scene before you—and feel as much 
as you honestly can about it. The simple 
act of seeing is so important for every pho 
| tographer that nothing should stand in its 
way, including photography. What I mean 
is this: photography should never be a sub- 
stitute for really looking at something. Per- 
sons on vacation tours sometimes feel com 
pelled to shoot at every stop. Often it might 
| be better to look, enjoy oneself, and wait 
| until something in you insists that you take 
a picture. Photography should never be 
come mechanical. It's quite important to 
he able not to take pictures sometimes and 
just let people and objects get through to us. 


RESPECT AND CONTEMPT 


In fact, the more you respect what you 
are about to photograph, the better your 
pictures will be. Each of us has to fight 
|down the temptation to look at a subject 
superficially and sum it up. This is fatal. It 
is possible to look at a thing with respect 
| even if the situation lasts only a few seec- 
|onds. The less time we have, the more com- 
prehensive seeing is needed. The opposites 
| of respect and contempt are forces in every 
| person’s mind: the way we deal with them 


| affects our pictures whether we are aware 


of it or not. 
In photographing children it’s good to 
be of important 
| sameness and difference. 


aware two opposites. 
\ common error 
j is to overemphasize sameness and to insist 
At 


| worst this results in babies posed to look 
like cute business executives. 


| that they be grotesquely like ourselves. 


Also, we can 
make children too different from our adult 
selves and show them in some phony sac- 
childhood that only as a 
| questionable wish in our own minds. The 
|most moving photographs of children are 


those in which sameness and difference in 


charin exists 


Te 


| terweave excitingly — while we recognize 


the child's surprising difference from us, 


we simultaneously 


are moved to see that 
their gestures of love and anger, hope and 


| fear, are the same as our own. 


|REST AND MOTION 


We need to develop our sense of timing. 


whether we are photographing children or 


any other 
| 


subject: this means having a 
| knowledge of how the opposites of rest and 
| motion operate. | believe it is accurate to 
say that action proceeds in any given pho 
| tographic situation through an interplay 
of rest and motion. If you look carefully, 
you will see that the activities of persons 
in a room or on a street are almost like a 
dance of quiet moments at rest and enet 
getic get-up-and-go. You will notice a sim 
ilar interplay of rest and motion in two 
people talking, in a firefly's movements. 
and in yourself. We are dealing with a law 
of reality that is particularly crucial for 
| photography. Developing a sense of timing 
means wak hing how rest and motion inter 
j}change and give rise to each other in the 
| situation unfolding before your eyes. 

If you study how rest and motion inter- 
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weave in a scene, you will know when to 
shoot for the particular effect you want. 
Sometimes you will want to accent rest and 
shoot at the moment of pause using a slow 
shutter speed to stop motion; other times, 
you will want to accent motion by blurring 
or perhaps reveal a speeding gesture by 
stopping it with a fast shutter speed. 


INCLUSION AND EXCLUSION 


It is necessary to train oneself to be se 
lective in a way that best expresses the sub- 
ject and your feelings about it. To be selec 
tive is to be aware of the opposites of 
inclusion and exclusion. What to include 
and exclude should be the pleasurable 
study of a lifetime for anyone seriously 
interested in photography. However, to be 
selective does not mean to decide that some 
subjects are worthy of being photographed 
while others are not. All subjects are 
worthy of heing photographed. Often our 
understanding and ability may not yet be 
equal to a certain subject. The limitations 
are in ourselves—not in the world. 

A successful photo will have a certain 
electricity between the picture as a whole 
and its parts. And here’s an important cau- 
tion: it’s possible to arrange a composition 
so that the picture as a whole and its parts 
go together tidily and still be a failure. 
Why? What has occurred is an artificial ar- 
rangement that has been imposed on the 
scene instead of an organization rising out 
of it. Let’s be clear—we want the photo as 
a whole and its parts to work together so 
that these opposites will have the tension 
of life between them. 


INTENSITY AND ORGANIZATION 


In photography, as in any other art, 
placid arrangements or superficially shock- 
ing juxtapositions will not do. We want the 
excitement of existence to be in the picture. 
I like the way Siegel puts it in Art As Life: 
“The utmost organization making for the 
utmost intensity, the utmost intensity mak- 
ing for the utmost organization are life at 
its liveliest: which is art.” 

The work of art which has intensity but 
no organization is as much of a failure as 
one having organization but no intensity. 
As Siegel indicates, the two must work to- 
gether as a team. Opposites do not become 
one in a photo, or any other work of art, by 
just being placed near each other. Oil and 
water coexist in a puddle but they are not 
one. When a pair of opposites are made 
one, each is distinctly itself while acting 
powerfully on the other. 

For example, highlights and shadows 
mutually stimulate each other in a success- 
ful photo while each keeps its identity. If 
opposites are brought together but do not 
keep their identity, they annul each other 
In a print if highlights and shadows annul 
each other we have the effect of muddiness 
—not beauty. Also, if two opposites do not 
work together they will fight, and the photo 
will fail to have beauty—for instance, we 
have all seen photos in which the /ore- 
ground and bac kground are in a battle. 
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There is no limit to the way opposites 
can become one in a photo, 
have beauty. In this article I have been 
able only to touch on a few key examples 
and, I hope, whet your appetite for more. If 
the logic of a beautiful photograph’s com- 
position is at one with the emotion pervad- 
ing its subject matter, we have beauty. 

Studying the way the opposites are pres- 
lent in your 


photos, in the work of other 


causing it to 


photographers, and in the scenes develop- 
ing before your lens, can, I am certain, be 


a turning point in your development. And 


if we can succeed in making the opposites 


of logic and emotion and others one in a 
successful photo, can’t we also learn how 
to make these same opposites one in our 


personal lives and minds? The philosophy 


of Aesthetic Realism can, in my opinion, 
help anyone come closer to this goal.—® 





The Color of Autumn continued from page 80 


Doug Kirkland used the 


for background. as well 


colored leaves 
as to help the 
youngster’s pose by placing him in a “fun” 
situation 

Walcott used the autumn to 


add touches of color to the shot of the 


John G. 


| man and woman running through the out- 

doors 

In should 
| pay particular attention to both the quality 

| of the color and the 


shooting autumn color you 
within the 
Texture of the fields and the hay 
| stacks was uppermost in the mind of David 


texture 
picture 


|J. Forbert, and in order to get the best 
results he waited until late afternoon to 
| get the crosslighting 
| that resulted from the sun’s low position 
in the sky. 


The richest color comes from the best 


advantages of the 


saturation, in the opinion of Farber, and 
he helps his color saturation by under- 
exposure. 

Autumn color can be photographed real- 


istically, or it can be manipulated in many 


ways. In the shot of the treetops against 


the sky the deep contrast was created by 
using a Polascreen to darken the sky. And 
before the autumn slips away you might 
try shooting through an out-of-focus fore- 
ground of autumn color: reflections of the 
foliage in a stream, double exposures, in 


and out of focus: and by warming and 


cooling the color with decamired or other 


light-balancing filters. You can even use 
the autumn color as a setting for still lifes 
and tabletops. 

The possibilities are unlimited, but use 
them quickly, before they vanish.—® 





‘What it Takes to be a Free Lance Today continued from page 0 


, is that a free lance must have assignments, 
| many assignments, in order to make a liv- 
Where do these assignments come 
from? 
Mine can be broken down into four 

stage over this year period: 
|} 55 percent (48 assignments) were ideas 
originated by magazines or ad agencies, 
. letter, 

or via Black Star (my agency), but in each 
| case the editors asked me to do the work. 


and given directly to me by phone 


| AGENCY-ASSIGNED 

r 1s percent (13 assignments) were ideas 
originated by magazines or ad agencies, 
and given directly to Black Star to be done 
by their photographer in the Florida area, 

| and then given to me by Black Star. 

r 5 percent (3 assignments) were ideas 

| originated by Black Star, and they obtained 

| assignments for me based on these ideas. 


25 percent (17 assignments) were ideas 


| originated by me and suggested by me 
either to Black Star or to the magazine 
directly for assignment. 

assignments | 
h andle lor the Sunshine Sert ice Neu s. 


(i have not included the 


Miami-based industrial magazine put out 
by the Florida Power and Light Company 
—Time-size and approximately 35 pages 
monthly. I do about 24 picture-story assign- 
ments a year for them, all of which were 
company originated.) 

There are three major stages in a free- 
lance photographer's development: 


1. Starting out: submitting a great ma- 
jority of your own ideas to editors and 
agencies and doing stories on spec. 

Becoming known: working on a high 
proportion of magazine- and agency-orig- 
inated ideas so that your work can be seen. 

Leveling off: reaching a proper level 
between your own ideas and magazine- 
originated ideas. (This proportion varies 
with each free lance, for some are great 
idea men and some aren't.) 

Editors depend on the photographer 
starting out as a free lance to develop his 
own ideas. As a photographer becomes 
better known, he receives assignments on 
ideas that originate with editors. This is 
sheer irony. When a free lance starts out 
he needs assignments because he is just 
developing his sense of good ideas. Later 
when he knows a good idea and has good 
ideas, he is given assignments based on 
other people's ideas. 


MY STORY IDEAS BEST 


Certainly I would be happier working on 
my own ideas because they usually turn 
out to be my best stories. In free-lancing. 
one soon finds that he is not the commander 
at all times. The photographer must give 
and take, roll with the assignments, so to 
speak. In this past year 75 percent of my 
work was not originated by me. | accept 
this as part of my development as a free 
lance. All photographers in the field go 
through such periods and this stage is very 
important. It allows me to work with editors 
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and art directors throughout the country. 

I handle their ideas well and they like 
my work, this clears the way for me to 
suggest ideas later for assignment, 

1 mentioned earlier working on spec 
(short for speculation). I should amplify 
this phrase a little further. Editors would 
love us all to do as much as possible on 
spec. When a free lance starts out, some 
work must be done on spec because a be 
ginner is an unknown quantity to editors 
Once established, the only stories to be 
done on spec are those based on ideas 
which are so vague that only actual pic 
tures can show the story's true value. (It's 


; 


good for every photojournalist to have a 
pet project or two which are “so far out” 
that either no editor will assign it, or the 
photographer doesn't want supervision.) 

I helieve spec is for the rare pet project. 
Once a free lance has proven himself by 
a backlog of assigned and printed stories, 
an editor should not ask him to shoot a 
good idea on spec. This is like asking a 
“known” movie actor to play a part, and 
get paid after the producer sees the audi- 
ence reaction. Each story is like a perform- 
ince to a photographer, and good past per- 
formances deserve assignments, not re 
quests by editors to “shoot it on spec, and 
let’s see what it looks like.” 


HOW ASSIGNMENTS HANDLED? 


In working out an assignment, some edi- 
tors give detailed instructions, some even 
scripts, but all assignments considered, I 
find that I get very little information be- 
forehand. | appreciate scripts and instruc- 


tions. They start me thinking about the job. 


and often lead to decisions on what equip- 


ment to use. 

I try to drive to most jobs. Driving 
makes it possible for me to work out of my 
trunk with a variety of equipment at my 
disposal. W hen | can t drive. | do my best 
to find out from the assigning editor just 
what's involved in the assignment, so | 
can pack just the right equipment. 

In high school I started with a 4x5 Crown 
Graphic. In time | worked down through 
214x214 to 35-mm. Now, over 75 percent 
of my work is 35-mm. With the advent of 
the single-lens reflex, 35-mm became a more 
wonderful tool. W hen forced to, | feel | can 
fulfil! any assignment well with the 35-mm 
But fulfilling assignments well isn’t as good 
as fulfilling them to the best of vour ability. 


Best involves using many camera types. 


SHOOTING HOME INTERIORS 


For instam °. Ww hen doing a story on home 
interiors, | can shoot with 35-mm, and the 
darkroom men can correct the “wall lean” 
to a great extent. But if | have a 4x5 view 
camera available, | can do so much more 
by utilizing the swings and tilts. The very 
nature of the 4x5 makes me arrange, select, 
and compose more tightly for best results. 

In shooting record covers, I find it easier 
to compose using a square format 214x214 
camera. It’s still a fact that yp engravers 
want to work with a 214x214 transparency 
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Music Editor, David Hall, gives you 
the background of the $1.98 market 

. evaluates the discs being offered 
at this 
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or larger. Since the printed product is your 
end result, cooperating with engravers will 
show your work off to its best advantage. 

Sometimes multiple images must be shot 
on one piece of film. Here the 4x5 shines. 
Other times speedlights must be synchro- 
nized at high shutter speeds. For this, a leaf 
shutter (as in the Rolleiflex) is necessary. 
Often a background has to be shot out of 
focus in close quarters. This is done easier 
with a 4x5 than with a 35-mm. The list is 
1s endless as your knowledge of the tech- 
niques of photography. Here, I think, is 
the secret: the wider a free-lance photog- 
rapher’s knowledge of all the techniques 
and equipment the better prepared he is 
for the great demands his work places upon 
him. For the free lance living outside of 
New York City, Chicago, and Los Angeles, 
versatility is his stock-in-trade. 


BE VERSATILE 

Each photographer has different goals in 
life. | 
reasonably financially solvent. | can’t over- 
emphasize the fact that to do this the free- 
lance photographer must be 


feel that most of us desire to be 


versatile. | 
think that to be happy free -lancing, a 
photographer must really like to do all 
types of photojournalistic work. Every job 
he does do can add to his knowledge of the 
world, whether he is shooting a story on a 
truck driver for an industrial magazine, or 
covering Fidel Castro’s revolution. 

I hate to say, “I fly by the seat of my 
pants,” but eac h story is different, and each 
story As a 


photographer shoots more and more stories, 


brings with it new problems. 
the job of preplanning for the upcoming 
assignment just comes more easily to him. 

When asked, “What is a back- 


ground for a free lance to have?” I say: 


good 


1. A good liberal arts education. Extend 
your college courses broadly. Do not get 


tied down to a purely journalistic set of 


courses. Focus on the liberal arts. Art Roth- 
stein of Look said to me the other day. 
“We should all try to become what was 
known as the Renaissance man. We all 
can’t become Leonardo Da Vincis. but we 
should try.” How can you do a good job 
covering the Southern sit-down strikes with- 
out a knowledge of sociology and race 
problems? 


READ, TALK, LOOK 

2. Learn about equipment and _tech- 
nique. Do this by reading photo magazines, 
talking to other photographers, and by just 
plain looking at every publication which 
runs photos. Learn that there are other 
cameras besides a 35-mm (or 4x5 as was 
my case when I began free-lancing). 

3. Get a good agent. This is most im- 
portant if you plan on free-lancing outside 
of New York City. 

1. Play the odds. The odds are better 
trying to get established in your own back 
yard, rather than in New York City. 

5. Try believing every 
photo you take is a masterpiece. If you 
think you can make the next photo better 


to keep from 


than the last one, you will progress cre- 
atively. Otherwise you stagnate. As Wilson 
Hicks puts it, “All photographers should 
have the naive eye of an Eisenstaedt, and 
a liberal dose of the divine seed of dis- 
content.” 

6. Have desire! | have always felt that 
those who say, in speaking of talent, “you 
either have it or you don’t” are completely 
wrong. | feel every person “has it,” only 
a few have the desire to develop “it.” 

You have to want to be a free lance, and 
you must want to make photos more than 
anything in the world. 

I feel if you want these things hard 
enough, somehow you find, develop, and 
discover talent and ability in yourself to 
become a free-lance photojournalist.—® 


DID YOU KNOW THAT... 


Lewis Carroll, author of Alice in 
Wonderland, was an accomplished amateur 
photographer of the nineteenth century, 
credited with being “the best photographer 
of children” of the century? His favorite 
subjects were little girls although 

he also photographed famous 

personalities of the time (1856-1880) 


Final Month’s Contest Winners continued from page 78 


sions. Looking over the whole list of 280 
eligibles from this vantage point, we find 
the same holding 


volume of 


trends strong: unex- 


pectedly heavy entries—and 


winners — from foreign countries: color 
predominating almost two to one: quality 
far higher in the general run of black-and- 


white than color: too few women entering 


and winning either monthly or final awards. 

Watch for next month’s potpourri of pic- 
tures from the entire contest, and espe- 
cially don’t miss the beautiful December 
issue, with an entire 8-page color section 
devoted to color winners, none of which 
you have seen yet, plus 16 pages of the 
best black-and-white.—m 
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Special 7-DAY FREE TRIAL OFFER to Our Readers: 


THRILLING NEW WAYS 


yf , 
* GG SP. 


i CTA 





Aa Here's ‘“‘Eye-Opening’’ Advice for All Kinds 
of Picture Taking — Indoors and Outdoors, 
Movies and Stills, in Black-and-White and 
Color — In These TWO EXCITING NEW BOOKS! 





100 CAMERA PROJECTS FOR 
FUN AND PROFIT 


by John Durniak, Harvey Shaman, Andrew V, Wahlberg 


Here's a fun-to-use “‘how-to’’ book that opens the door to scores of 
new picture-taking ideas...and gives you 100 practical and pleasant 
“things to do” with your photos after they come out of the darkroom! 
A clear, interesting text and 440 step-by-step illustrations show you 
how to create imaginative Christmas cards, party invitations and beau- 
tiful picture gifts for your friends ...how to make picture bracelets and 
jewelry boxes...how to decorate your home with your own picture 
coffee tables and picture mobiles...and dozens of other easy and 
enjoyable do-it-yourself photo projects. 


This big, 246-page volume lets you in on the tricks of the trade that 
will help you develop your own exciting photo style. You'll shoot off- 
beat portraits and discover the secrets of multiple-exposure photog- 
raphy. You'll learn how to restore old photos...make textured pictures 

even how to paint a portrait from a photo negative! Here's a book 
that's perfect for the amateur who wants to learn by doing...or the 
advanced photographer looxing for short-cuts and techniques to in- 
crease his camera's earning power. Bargain priced at only $4.95 per 





copy. Order yours today on the coupon below! 





You'll display your favorite pictures in Try an offbeat picture mask for a ‘new 
@ novel way, and give an old screen look” at your Halloween party. This 
new life, when you follow the easy, exciting “how-to” book is full of photo 
ittustrated instructions in 100 CAMERA fun and games! 

PROJECTS FOR FUN AND PROFIT. 


October, 196C 


1000 PHOTO QUESTIONS 
ANSWERED BY EXPERTS 


edited by Robert L. Mcintyre 


What kind of lighting do you need for taking indoor home movies? 
Which film is best for all-around color shooting? How can you get 
“professional” action shots? What chemicals do you need for mixing 
your own darkroom solutions? Ask just about any photo question, and 
you'll find the answer in this authoritative, easy-to-use new book—an 
absolute “‘must’’ for every photographer, hobbyist or professional, 
seeking to improve his technique and take better pictures. 


This exciting new book tells you how to choose the kinds of cameras, 
films, lenses, filters, etc. you need for specific photo projects. it 
includes the facts you should know about movie-making, stereo, copy- 
ing, and the processing of both black-and-white and color films. it 
shows you how to excel in indoor and outdoor picture-taking...in 
color photography, portraiture and action shots. And special chapters 
introduce you to camera “‘trickery’’, how to take pictures at night, how 
to give a successful slide show, etc., etc. 276 information-packed 
pages and 37 instructive illustrations tell you everything you need to 
know to get superb photos, no matter what the subject, Just $4.95 per 
copy when you fill out and return the coupon below! 


POPULAR PHOTOGRAPHY BOOK SERVICE 
One Park Avenue, New York 16, N.Y 
Gentlemen: 
Please send me the book(s) | have indicated below for a 7-Day Free 
Trial Examination 
copies of 100 CAMERA PROJECTS FOR FUN AND PROFIT, 
at $4.95 per copy. 
copies of 1000 PHOTO QUESTIONS ANSWERED BY EX- 
PERTS at $4.95 per copy. 
1 may return the bock/s) within 7 days if | am not delighted, and 
| will owe you nothing. Otherwise, you will bill me at the regular 
retail price, plus a few cents for postage and packing. 

CHECK HERE AND SAVE MONEY! | enclose payment for the 
book(s) herewith, and you will pay the postage. (Same 7-day free 
trial privilege with money-back guarantee.) 7 
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BB mMovies 
Do you REALLY know 


how to use your 


VIEWFINDER 


By W.L. BROECKER 


Wow may be guilty of ignoring your 


camera's most important accessory, the de- 
vice that lets vou see what vou will get on 
the screen 

a shot, aims 


But he 


because al 


The average amateur sees 
through the viewfinder, and shoots. 
back 
through the 
through it. He is 
wishful shooting 

The skilled 


h und, dot ant 


doesn't bring it alive 


though he looks finder. he 


doesn't see guilty ot 
professional, on the other 
make this mistake 


fact: the 


bee ause 


he knows in important camera 


and the eve cannot possibly see alike 


Therefore. the turns to his 
what the 


atch 


professional 
viewfinder to discover camera 


work. 


irom 


sees. If you were to him at 


vou would see him « xplore the cene 


finder. He 


h his eves, but 


sible angle with the 
look 
he uses the finder to see specific shots 

When the eve ooks at a 
logically we attention oniyv to hat 
When the nr i 


can pay 


every pos 
might things over wil 


sceme psycho 


pay 
catches our interest 
looks ata scene, we ittention onty 
to what the frame has picked out This 
mean that every clement 
he equally important 
The iob of the 

use the vie hinder 
to pul the frame 


lo pick out and ti 


angle, and distance combination that gives 
the shot the 


There 


meaning he wants. 


is only to do this. It is 


the fundamental technique of all 


one way 
photography. Before you push the button, 
take study the 


view finder, 


time to 


scene ¢ arefully 


through your 


Studying the scene does not mean just 


looking to see what's there: it means seeing 
how what is there is 


ind realizing pre- 


sented by the camera, It means paying 
attention to the relationships among the 
picture elements within the frame 


These are the should look 


the viewfinder to 


factors you 


tor every time you put 
your eye: 


l. Field of view. How 


s included? It 


much of the scene 
what is 
the shot. 
action 


should be only 


needed to show the 


This 


ust enough 


| 


iudience oO 


meaning of 


includes the 


significant and 


background details for the 
understand which part of the 
How 
look 


must 


over-all scene they are looking at. 
well does this section of the 


The 


o stand up by itself as a picture— 


scene 


vith a frame around it? shot 


be able 
not a salon view, but a meaningful pictorial 
representation of the happening 

> 


2. Angle of and 


details 
best 


und vertical angles? Ex 


view. Are the 


revealed 


the scene 


trom 


ifting the camera position 


movie 


O 


left and right, up and down. Often, com- 
pletely new shots will pop into the view- 
finder. Or you may simply discover how to 
prevent the picture elements from over- 
lapping confusingly, or how to catch a 
clearer view of the action. Camera height 
directly affects the emphasis placed on a 
subject—how important 
look down on? 


is something we 


3. Size of subject. How big is the most 
important element in relation to all the 
shot? Psychologi- 
cally, important things take on added size. 
Therefore the interest should 
generally be larger than other elements: it 
should physically dominate them. How big, 
also, is the subject in terms of the over-all 
picture area? It is hard to feel that some- 
thing lost in the 


and 


other elements in the 


center of 


frame or something 


jammed crowded in is 


important. 
size must have room to breathe. 


How 


subject seem? Of course, s17¢ affects this 


I arge 


1. Closeness. far or near does the 


element. because the larger something is 
the closer it seems. In addition. is the sub- 
ject close enough to show all important 
details clearly? Can the nuances be seen? 
And, does the distance between audience 


and subject create the desired feeling? 


( loseness is reserved. 


5. Separation. Is the main subject prop- 


intimate, distance 


erly separated from surrounding elements? 





Is it distinct? Beware of backgrounds and 
foregrounds that merge and swallow up 
the center of interest, Proper separation 
depends upon the arrangement of the ele 
ments (which you can often improve sim- 
ply by shifting your angle of view), and 
upon contrasts of color, focus and move- 
ment. The main subject must stand out in 
a manner that directs attention to it with- 
out seeming to tear il away from the rest 
of the scene. 

6. Movement. What takes places within 
the frame? Movement attracts attention. 
One of the most common faults of amateur 
movies is extraneous background move 
ment—some unimportant element snatch- 
ing attention away from the major element. 
An over-all background movement, such as 
leaves rustling together or waves in motion, 
does not disturb because it is 
uniform, it forms a backdrop, When the 
subject moves, see whether the viewfinder 
passes over any foreign picture elements: 
everything should harmonize with the 
meaning and action of the shot. Finally, 
use the viewfinder to check the direction 
of movement: from shot to shot the subject 
must move from right to left, or from left 
to right. 

7. Specificity. Is there too much material 
for one shot? Is more included than the 
function of the shot requires? If the fune- 


attention 


tion is to introduce the whole scene, every- 
thing must be included—a long shot. But 
if a single significant detail is to be shown, 
there must be only that detail in the close- 
up. An unspecific shot results from im- 
proper field of view, angle of view, size of 
subject and closeness. As a general rule. 
no shot should be able to be broken down 
into two or three more specific shots that 
accomplish the same purpose. 

Studying these factors through the view- 
finder is particularly important to the 
movie photographer because he must con- 
centrate on picture-making rather than on 
picture-taking. 

The still photographer can (and often 
does) shoot away with almost any lens at 
any distance, taking shot after shot. Later. 


in the darkroom, he can crop to his heart's 


content and can enlarge details from the 
middle of long shots into stupefying close- 
ups. He can get many different pictures 
from the negative of one shot. He does his 
picture making when he prints. The movie 
photographer, on the other hand, must 
make his pictures in the camera. For every 
picture he wants, he must take a separate 
shot; and each shot must be exactly right 
—remember, there is no darkroom session 
to provide a second chance. 


The movie-makers viewfinding equip- 
ment with the kind of camera 
he has, but all viewfinders belong to one 


will vary 


of three classes: 

1. Optical viewfinders change the size 
of the image just as the lenses change it. 
In each case the image fills the viewing 
frame. There are several styles of optical 
finders: some use elements that screw o1 
slip on one end of the finder: some use 
small lenses that rotate into place on their 
own small turret (sometimes coupled to 
the lens turret) or are carried between 
the shooting lenses on the regular turret: 
and some have an element that slides in 
side the finder, like a zoom lens, The ulti 
mate in optical viewing is a reflex system 
that looks through the taking lens, even 
while shooting. 

2. Masking 
stant image size. Opaque masks or mattes 
cut down the visible area to correspond 
to the area covered by the lens. The masks 
may be slipped into a slot in the finder, 
rotated into position by a special knob, or 
automatically brought into position when 


viewfinders have a 


lenses are changed. 

3. Etched-line have 
a constant image size. White lines indicate 
the frame limits of the lenses. The lines 
are either always in view (so 


viewfinders also 


that you 
must remember which lens you are using 
and frame through the appropriate lines). 
or are brought into place automatically 
when lenses are changed. 

Masking and etched-line viewfinders are 
often called “telescope viewers” because 
they have some optical elements, but they 
do not give optical viewing. The image may 
be 1:1 (life-size in the finder) or magni- 
fied, but the distinguishing characteristic 
is that either type of finder always has the 
same image size—the masks or lines sim- 
ply cut down the usable viewing area 
(quite unhandy when trying to see the 
details of a close-up taken with a telephoto 
lens). In these viewers the full finder frame 
shows the field of view of the wide-angle 
lens; the largest mask or line area cor- 
responds to the normal lens, the smallest 
to the telephoto. Of course, the larger the 
image, the easier it is to see all the details 
that make up a shot. 

In the long run, the type of viewfinder 
you have is not as important as the manner 
in which you use it. 

First, each scene through the 
finder before shooting. This will give you 


survey 


a general impression of the view each lens 
will from each of the major 
points. It may also uncover new shots. 


give view 


continued on page 108 


CREATING 
WITH 
FILM 


CHARLES 
REYNOLDS 


In last month's column I discussed the 
“kinesthetic” produced in the 
members of an audience when they watch 
movement on the screen. This reaction is 
produced not only by the movement of ele 


reaction 


ments within the shot but, more important- 
ly, by the movement of the camera itself 

To the movie-maker, 
camera movement means one thing—pan- 


average amateur 
ning. There is no shortage of pans in most 
amateur films; in fact, | have seen dozens 
of such productions where almost every shot 
was a pan. Unfortunately, these shots are 
often poorly executed and completely un 
motivated, A moving camera shot, like any 
shot in a good film, must have a reason. If 
there is no reason for the camera to move, 
it is better off at rest. The best motivation 
ior a pan is to follow something which is 
moving. Panning a landscape or some other 
scene is seldom as effective as showing it 
in several shots where the camera does not 
move, 

Probably the most exciting uses of cam- 
era movement is the dolly shot where the 
entire camera moves through the scene. 
These types of shots are as rare in amateur 
films as pans are commonplace. A probable 
reason for this is that most amateurs be- 
lieve that such moving shots are far be- 
yond their technical ability. 

For many years, | personally believed 
that to do an effective moving shot it was 
necessary to get a heavy dolly, lay tracks. 
and go through all the other technical prep- 
arations of the professional cameraman. 
Since these things were far beyond my 
pocketbook and knowledge, I simply didn't 
try. Since then I have seen and participated 
in the production of several films which 
have shown me that technically adequate 
moving shots can be easily produced. 

Sometimes an effective way to move the 
camera is right in the shot and the movie- 
maker does not think to take advantage 
of it. | recently saw a travel film which con- 
tained a sequence shot in Hong Kong. Many 
of the shots showed rickshaws and one 
even the producer of the film 
getting in such a vehicle and moving off 
down the street. When I saw this, I hoped 


show ed 


to see some footage taken from the rick. 
shaw, as it moved down the crowded street 
with its overhanging signs and balconies. 
Such a shot could have been the highpoint 
of the sequence but the movie-maker, as he 
explained to me later, didn't think to 
take it. 

There are, of course, less exotic ways to 


continued on page 110 
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Rush Coupon for Your 


Full Year's 
Subscription to 
RADIO SHACK’S 


Famous Electror 


CATALOGS 


yp 10 50% ON VALUES Lixge THIS 


Realistic 2-Speed } 
TAPE RECORDER 
Compare at $9995 
9.50 


MAIL COUPON ‘TODAY 


RADIO SHACK CORP Dep: 60K32 

| 730 Commenweelth Ave., Sesten 17, Massamwnesttey 
Without eobligetion, send tletest giont Electronics 

| Cataleg plus every new issue for | year, free & ppd 


save 


Name 
Address 


Post Office 
or City 





NEVER FAIL —~ ZONE YOUR MAIL 


The Post Office hos divided 106 cities into postal 
delivery tones to speed mail delivery. Be sure to 
include tone number when writing to these cities; 
be sure to include YOUR tone number in YOUR 
return oddresse—after the city, before the state 








cine film 
PROCESSING MACHINE 


Interchangeable reels available for 8, 16, 35, 
46, 70, 34%” and 105 mm. Easy, quick load- 
ing. Reels and nesting processing tanks of 
life-time stainless steel. Motor attachment 
(illustrated) available for rapid, even drying. 
Also, automatic roto-wash tank for quick, 
uniform washing. Literature available. 


BURLEIGH BROOKS, INC. 


420 Grand Ave New Jerse 
CHICAGO - HOLLYWOOD 


Englewood 


ELMO 8-8: 


Take a fast {/1.8 zoom lens, a reflex finder 
for through-the-lens viewing-and-focusing, 
an electric eye for automatic exposure con- 
trol: build it all into an 8-mm roll camera, 
add a mere $149.50 price tag and—most 
cine veterans will agree—vou are likely to 
end up with a piece of junk that has every- 
thing but does nothing. However, the Elmo 
Zoom 
their corner. It appears to be a remarkably 
well-detailed 


Auto-Eye 8S places the cynics in 


design. For example, the 
film channel is sidesprung, to prevent film- 

A little touch like that probably 
sell a single extra camera, but it 
reflect an encouraging quality-con- 
sciousness on the part of the maker. But 
here Is 





wander 
won't 


does 


the over-all picture. 

The Elmo &-S is a rather plump parcel, 
34x 4%4x2)4-in., rivaling the typical 16- 
mm magazine camera in size. Its lens has 
a focal length range from a semi-wide-angle 
30-mm_tele- 
photo; a third turn of a swing-out lever takes 
it from Focal- 


length setting is shown in a window on the 


1\0-mm through a moderate 


one extreme to the other. 


left side of the housing, a rather superfluous 
feature. The lens focuses to a shade under 
> ft, has a top speed of //1.8, and closes 
down to {/16 

The reflex-finder system incorporates a 
semi-mirrored prism built into the lens in 
front of the lens diaphragm. Brightness of 
the finder is therefore unaffected by the 
lens /-setting. 

The subject is seen through the viewer 
right-side-up, unreversed, and, of course, 
completely free from parallax. The image 
is brilliantly aerial, except for a central 
groundglass circle, which serves for focus- 
ing. The groundglass is relatively dim, but 
sufficiently bright for focusing of any but 
fast-moving subjects. It should prove par- 
ticularly valuable for close-ups and titling. 


Rear eye piece ol the finder is adjustable to 


| 


match individual vision. A moving needle 


above the viewing frame warns against 
under- or over-exposure. Finally, a red dot 
warns when there is no film in the gate. 
Exposure can be set manually, or it can 
be controlled automatically by the electric 
Latter is adjustable for 
film speeds from 10 through 40, and for 


the camera’s operating speeds of 12, 16, 


eye. mechanism 


24, and 18 fps. The fps control, however, 
is not coupled to the electric eye system. 
When the movie-maker changes the camera 
speed, he must adjust the electric eye con- 
trol accordingly. If this is an inconvenience, 
| it is only a minor and occasional one. 
The camera takes standard 25-ft roll 
| loads. The film-gate is locked by the door. 
| The geared 


footage shows the 


counter 


MOVIES wWwuHat's NEw 


First fully automatic electric eye 
camera with reflex zoom system 


length of film left to be exposed, and resets 
itself 
opened for reloading. The spring mechan- 
ism is wound with a ratchet key: its film-run 
capacity is approximately 11 ft, with slow- 
down stop. In addition to camera speeds 
from 12 to 48 fps, the 8-S permits single- 


frame exposures through a cable release, 


automatically when the camera is 


and has a lock for continuous run and to 
prevent accidental release. 

(An electric-drive version. the 8-S. an- 
nounced in PopuLtar Puorocrariuy’s June 
issue, is expected in a few months. Pow- 
ered by four pen-light cells, it provides 
camera speeds of 12, 16, 24, and 32 fps, a 
motorized rewind, a frame counter, and 
provision for remote control.) 

Performance: Our sample proved itself 
well above par, particularly optically. The 
lens delivered consistently sharp images, 
regardless of focal length setting, except 
for some the extreme sides 
when opened to //1.8 or //2. Any 8S be- 
having 


fuzziness at 


as well as ours would be a true 
bargain. 

Price of the Elmo 8S is $149.50 (the 
electric version, the 8-E. will be $169.50). 
An ingenious optional accessory is a pistol 
grip that operates the mechanism through 
a cable release, and the zoom lens with 
two buttons, one for telephoto, the other 
for wide-angle coverage. As is to be ex- 
pected from such a mechanical coupling, 
the extra friction interferes with smooth 
zoom action. Price of the grip is $14.95. 
Other accessories include polarizing fade 
filters, $24.95: a set of two close-up at- 
tachments, for filming as close as 1.5 ft, 
$12.50: and a leather carrying case for 
camera with grip plus accessories, $18.50. 

Elmo importer is The FR Corp., 951 
Brook Ave., N. Y.—Leendert Drukker 
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FRESH FILM and ENLARGING PAPER—Dated 1961 


The Worid’s Finest Film and Paper! Try It and You'll Buy It. . . Again and Again At These Fantastically Low Prices! 


ae 8x10 ENLARGING PAPER = 


, rw Sheets 
Glossy No. 2, 3, 4 4.98 


4.98 
5.95 
6.25 
6.25 
D. W. Semi-Matte 2 or 3 6.25 


(100 Sheets 6. W.—4 Ibs. 0. W.-——6 tes.) 


5x7 and 7x9 ENLARGING PAPER 
Sx7 D.W. Lustre or Silk No. 2 or 3 ..- 100 sheets 2.98, 500-——13.95 
5x7 D.W. Lustre, Variable Contrast 100 sheets 2.96, 500—13.95 
(Wet. 100 sheets—2 the.) 
7x8 S$.W. Glossy No. 3 or 4 250 sheets 7.95—500—15.00 
(Wet. 7 ths. and 12 ths.) 
11x14 ENLARGING PAPER Sheets eons 
5.W. Lustre 2 or 3 WORE BIE es... 
$.W. Glossy Variabie Contrast = =8=8=©)©6©| 6) 6388 | 7.56 
D.W. Lustre, Sitk, or Semi-Matte 2 or 3 | 649 | 1250— 
O.W. Lustre, Variable Contrast 6.48 12.50 
Twat. — vie wn""TES sheets —? ths.) 


35mm SPEC/ALS/ QnTACT PAPER 4x5 E. K. 


35 E. K. F GRAIN POSITIVE 69 PLUS EXTACHROME 

mm E. K. Fine ¥ | indoor Type. Outstana. 
ts of . ; 

Pe eiliielieees a Soo sheets of Me. 4 all I ine uy) "Bae 'TT9 

3 boxes, 4.90; 6 - 7.50 

(Wet. 6 oz., 24 4 the.) 








_ Sheets 
22.50 
22.50 
27.50 

_29.50 
29.50 
29.50 








- W. 


s 

S. W. Glossy Variable Contrast 
D. W. Glossy No. 2 or 3 
o 








D. W. Lustre or Silk No. 20r3 


W. Lustre, Variable Contrast 





























«| 25 Sheets | 100 | SOO 
“toe wo | 2.29 | 8.49| 41.50 
_isaeeor'20 | 1.49 | 4.95 | 22.75 
_ “sa 200" | 1.79 | 6.95 | 32.00 
tow 400 | 3.75 | 13.95! 67.50 
era | 7.75 | 29.00 | 142.50 
ASF 8 Stes sR: te Pel, 
120, 127 & 620 PAN ROLL FILM 
12 rolls 24 relies 100 rots 
ASA 100 3.00 5.75 21.00 
(Wet. 12 rotis, 1 th, 24, 2 the.; 100, & tbs.) 
FILM SPECIAL! LOOK! TOP SPEED ASA 400! 
34x44 Pan ASA 64 35MM x 36 EXP. CARTRIDGES 
100 Sheets 5.48 Factory packed! Net Reloads! 
8x10 ASA 6 for 3.50 (1 ib.) 
25 Sheets 5.95 12 for 5.95 (2 its.) 

















OLYMPus 
3 CONTACT PAPER 





for sa 
(wet. 6 ths.) 


f ° foca 
p _™ . : 35mm BULK FILM LOADER 
° enacting Lira See) shun. 41. plus 12 empty £.K, 
eC. . B ts.) 
with Micro Focusing 
Stide Viewer . oa 
Hand Held or Table Model. For 
35mm & Bantam. Optical giass 


lens. American Made. Viewer 
alone 2.95 


(Wgt.—— 2 Ibs.) 


LiTHO FILM 


Fast ortho. Pertect tor 
line work and halftones. 
Wortd famous Grand! 


8.95 
sore. 18.95 


(Wat.<3 the. & 6 ths.) 
Write tor other sizes. 


@igxii” 
} Thin Base. 
6mm M . 50 sheets 
eecettth, tue x VIC Film 
ee Sing INCLUDED ; rt $ 
se0- ‘on Processing om a: 
PROCESSin, Trix Reversai 
NG 'NCLUDED 1 Ros 











VARIGAM 
ENLARGING PAPER 


8x10 S.w, 
Glossy. High ome Fooax ELON 


100 sheets" °°*"S'g¢ s. oun 
300 sheets... 1) 95 9 
sent 100 oh. 4 the.) 

=10,5.W. VARIGAM 
100 sheets 
250 sheets 
(100 ,5 ths.; 280, 10 ths, ) 


20x24 5. 
Glossy. » Anicam 


Box of 50 sheet ¢ 
(Wat. 12 ths. ans 





35mmx100’ Rolls 
Fresh Kodak Micro-File 
{ ect copy film) 
(ASA 250) 
i Roll 2.95 2 Rolls 5.49 
4 Rolls 9.95 


4x5 FILM PACK 
ADAPTER 


TRI-X (ASA 250) 3.50 

ING ince Gok a (Wet.-1 th. /rott) 
wae. 100° rei “ ee 
man. 2 tb.) 





DAVIDSON TRIPOD 
—— Grand new 4x5 film pack 
adapter tor Gr - Cam- 
era at betow whotesate 
cost! Reg. price 12.95. 
our 
Elevating. PRICE 
3. “section. 
300 for 10.00 
(100 mounts 1 ib.) 


(7 ts.) 


~ DAVIDSON STAR D 
TRIPOD—Model 0-18 

Reg. price 15.95 
7-ELEMENT we, 
See CISION LENS oe. 1095 (Ss es.) 
KODAK AERO EKTAR 7 2.5 
Nard Rg Salty “coior-corrected. 
Sree Gust cap. Free red and ctear 5 - on 1. pee 
ters. os; cost 295 m Dg ) 
over $250.00. 4 tn 234 a7 395 js, 750 


som-made precision focus: 
tn cust for 35mm Reflex cam-B4 5) 


S19" 440’ Roli—witn 
Free 1% gation Kit. 


srk. —exakta, Practica, etc. 


7Omm x 100° Rol! 
Super XX of Tri-X 
1 Roll - 5.25 
3 - 14.95 


7O0mmx 15’ 


xx 
On Camera Spoot 
98 


12 for 1 


mtr 


ea. 





Be sure te include -y~ 7 All €C.0.0.'s 30% 
fresh are past date but 


(12 Bette 2 ths; 
i can 5 ths) 
Lead Your Own! 


12 tor 6.00 


Case of 24-—-100 33°Ss 


(Wet. 100 sheets —8 fhs-) 


LOWEST PRrices—<c.£. 
Westinghouse, etc. 

6 for 1.75 
(Wet.—6 for 3 ths.) 
Dark Room Bulbs 25 Watt 
Ruby G .£. Guibs. Reg. Sica. 
3 fer 1.00 


(Wet.——-3 for 4 &.) 


guaranteed. Calif. 


Onty 895 (7 ts.) 
oi,” «78 Roli—With 
Free 44 ton Mit. 


onty ] (20 ths.) 
Ekta. Processing Kits 
4g Gal. 144641. Gat. 
(2tes.) (Sibs-) (42 tes.) 


5x7 ANSCO PRINTON 
Moke your own color 
prints af tremendous 


ane 

gate. 

jon for 

ak oF Zig 

aes. tor machine de- 

veloping. $24.96 Vatue! 
PREEST YL 395 

SPECIAL 

(Wet.——-20 ts.) 

Case of 8 Kits... 23.95 

(Shp. by Motor Freight) 





Items net marked 
add 4% sales tax. 


Motor. 
cum Up VISIT OUR STORE + OPEN DAILY—MONDAY TO FRIDAY + HO 2-7243 


nce 1 


( Shp. Express-75 ibs.) 
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FREESTYLE SALES CO. B 


4427 No. Western Ave 


Hollywood 27 Calif 








Heres One of the Most Amazing 
Photo Books Ever Published! 


fs Phils flodormom's 


‘< 


i 





UM? 
BOOK 


Fabulous Photos of 178 

Famous People... 

JUMPING! Complete 
With Philippe Halsman’'s 
Conclusions on WHAT JUMPS 
MEAN, pius A Thorough 
Discussion of “JUMPOLOGY!”’ 
An Amusing New Psychological 
Tool for Photographers! 


VW arr till you see this jumping jam 
boree—178 unique photos of some 
of the world’s best-known personalities 
..all caught by the camera while jump- 
ing! And what fascinating character 
“twists” you'll discover as you view 
these lively, self-revealing photographs! 
You'll see why the jumps of today’s 
leading love goddesses (Monroe, Bar- 
dot, Lollobrigida) have much in com- 
mon. You'll note how Richard Nixon's 
jump contrasts with Adlai Stevenson's. 
You'll find out that there is an unmis- 
takable “Captain of Industry” jump. 
You'll even gain a new insight on some 
famous people who wouldn't jump! 


Each leap is photographed by the dis- 
tinguished photographer (and “jump- 
vlogist”) Philippe Halsman...who also 
writes a witty introduction on the in- 
terpretation of jumps. Here's a delight 
ful hook to own, a perfect book to 
give. And it’s special fun for camera 
fans eager to practice jump picture-tak- 
ing (and “jumpology”) on their own! 
Order direct at only $3.75 


per copy. 
Use the coupon below: 


7-DAY FREE TRIAL EXAMINATION! _ 


Popular Photography Book Service 
One Park Avenue 
New York 16, N.Y 


Gentiemen: Please send me 


JUMP BOOK 


, Packing 


vers 


Jacketed 
Print Name 
Address 


City 


copies of PHILIPPE HALSMAN’S 


| may return the book(s) within 7 days if | am not 
delighted, and | 
me at only $3.75 per 


will owe you nothing. Otherwise, you will bill 
opy plus a few cents for postage and 


CHECK HERE AND SAVE MONEY! | enclose payment for the 
book(s) herewith and you will pay the postage 
trial privilege with money-back guarantee.) 


Same 7-day free 
8 





MOVIES wuat's New 


continued 


YASHICA-M 


This twin-turret 8-mm roll camera runs on 
either four pen-light or mercury cells, and 
can be operated by 17-f{t remote control. 
The turret has standard D mounts, and 
comes complete with a 13-mm Yashikor 
[/1.9 focusing lens. The zoom-type view- 
finder adjusts for focal lengths from 6.5-mm 
wide angle through 38-mm telephoto, and 
has positions for the Yashica anamorphic 
attachment. 

Top deck of the housing features a bat- 
tery condition indicator, and a direct-read- 
ing exposure meter for use with film speeds 
10, 16, and 40. 

The camera operates at 16 fps only, and 
has a lock for continuous run and to pre- 
vent accidental release. The footage counter 
couples to the take-up spindle, and must be 
reset at time of loading. 

Price of camera, including normal lens, 
remote control, and pen-light batteries, is 
$49.95; a pistol grip with built-in release 
is $7.95 additional. Importer is Yashica, 


Inc., 234 Fifth Ave., New York 1. 





Use Your Viewfinder? 


continued from page 105 


Second, remember that you unconscious- 
ly see things very selectively. Therefore, 
check each shot idea through the view- 
finder to see how the camera sees it. De- 
cide what shots you want, then find the 
position and lens combinations that match 
the camera's shots to your mind’s shots. 

Finally, as you look through the finder 
make yourself consider each of the factors 
of a good shot: field of view, angle of view, 
size of subject, closeness, separation, 
movement, and specificity. 

Granted, you may not have the profes- 
sional’s carefully prepared script to guide 
your shooting; granted, you may be only 
movie snapshooting with the family; but if 
each time you raise the viewfinder to your 
eye you will use it to see instead of merely 
to aim, you can’t help getting more and 
better story-telling shots—m 


Popular PHOTOGRAPHY 





U.S.Color Photo announces: 


NEW LOW PRICES 


You can now save more than ever before and still enjoy the highest quality photo finishing from 
the largest independent color photo processor in the world. 


on all types of 


U. S. Color Photo has plants from coast-to-coast and satisfied customers in all fifty states and 
most foreign countries. Your film is developed by skilled craftsmen on the most up-to-date elec- 
tronic equipment. 


PHOTO FINISHING 


* All work is Guaranteed. If you are not * Daily Processing. Your photos are delivered 
completely satisfied, your money is promptly by mail to your door. We pay the postage. 


refunded. 


KODACHROME: EKTACHROME - ANSCOCHROME Kodacolor Reprints 
Developed and Mounted JUMBO SIZE 
35mm, 20 Exp. rolls | 35mm, 36 Exp. rolls | 120/620/127 Stereo 35mm WALLET SIZE, 


‘98e 51.65 98e $1.25 


from 35mm 


Movie Processing 
Kodachrome 


COLOR PRINTS from transparencies mm roll, 25’ 
Kodachrome, Ektachrome, Anscochrome ... Printed on new Kodak Ektachrome paper. 8mm magazine, 25’.. 7Hc 
lémm roll, 100’... $2.25 
19c 16mm roll, 50’... $1.25 
l6émm magazine, 50° OBc 





JUMBO prints WALLET-SIZE prints. . 


5x7 COLOR ENLARGEMENTS 
from your favorite KODACOLOR negative or TRANSPARENCY, Only Black and White 
socntiitgsisteenipah iliniigdh ataeanameciaacatiataa le deena Rr ae \ Developing and Printing 


KODACOLOR Developing and Printing ne ee 
8 exp. roll dev. and JUMBO prints 12 exp 
12 exp. roll and JUMBO prints wnt 
20 exp. roll, 35mm, with WALLET-SIZE prints 


36 exp 
20 exp. roll, 35mm, with JUMBO prints Reprints, JUMBO SIZE...... 








omeenees 





SEND FILM TO CITY NEAREST YOU FOR FASTER SERVICE . . . Enclose cash, check or money order . . . Minimum Order, $1.00 
IMPORTANT: Write Dept. X on enveiop 

Boston, Mass., P. O. Box 774 Chicago, Ill., P. O. Box 8413 

New York, N. Y., Canal St. P. O. Box 42 Le Crosse, Wis., P. O. Box 199 

Washington, D. C., P. O. Box 1001 Minneapolis, Minn., P. O. Box 926 

Cleveland, Ohio, P. O. Box 5190 St. Lewis, Me., P. O. Bex 7090 Seattle, Wash., P. O. Box 2004 

Dayton 2, Ohic, Walnut St. P. O. Box 127 Atlanta, Ga., P. O. Box 230 Sen Francisco, Collf., P. O. Box 447 

Detroit 31, Mich., P. O. Box 704 New Orleans, La., P. O. Box 1466 Los Angeles, Calif., P. O. Box 5891 


U.S. Color Photo 


Piants from Coast-to-Coast to Serve You Better 


Dalles, Tex., P. O. Box 5622 
San Antonio, Tex., P. O. Box 91 
Denver, Colo., P. O. Box 1231 





OPTICAL BUYS 


FREE! Send for 128 Page Catalog “P” 


Order by Stock No.—Send Check or M.0.— 
Money-Back Guarantee! 











Terrific Buy! American Made! 
OPAQUE PROJECTOR 


Projects illustrations up to 

3°x3'>” and enlarges them 

No film or negatives needed 

he. Projects charts, diagrams, pic- 

tures, photos, lettering in full 

color or black-and-white, Operates on 115 volt 

A.C. current. 6-ft. extension cord and plug in- 

cluded. Operates on 60 watt bulb, not included 

Approved by Underwriters’ Laboratories, Inc 
Size 12”x 8x 4's” wide. Weight 1 Ib., 2 oz. Pl: 


tic case with built-in handle 
Stock Ne. 70,199-P.. .$7.95 postpaid 
Will Fit Any Camere 
= FOR_EXCITING TELE- 
PHOTO PICTURES bring 
distant objects 7 times near- 
er with a 35mm camera, 
7x50 binocular 
NEW CAMERA. -Bi- 
NOCULAR HOLDER 
ideal for jong range photos 
of wild life, ships, people, 
planes, etc. Camera and bi- 
nocular attach easily. Use any binocular or monocular— 
any camera, still or movie, Take color or black and white 
shots. Attractive gray crinkle and bright chrome finish, 
10” long. Full directions for taking telephoto’s. 
Stock No. 70,223-P $11.50 postpaid 








, “4 STEREO MICROSCOPE — TERRIFIC BUY!! 
Peds : - 


¢ 


back. 0 


none 
Stock No. 865,056-P—tul! price 


— 


$99.50 F.0.8 


MIRROR TYPE BEAM SPLITTER 
FOR TRICK PHOTOGRAPHY 


This inexpensive beam splitter makes it possible to 
take double-ex posure photographs in one shot 
Operation is simple. Mount or hold the be 

at a 45 degree angie to your camera. Y i 

able to take a picture of objects straight ahead. and 
simultaneous! objects at right angles to the cam 
ra. Or the beam splitter can be turned to photo 
«raph objects straight ahead and objects that are 
above the camera. also in one shot. The beam split 
ter transmits 2°3 of light, reflects 1/3. None is 
abeorbed. Size of beam splitter is 2.625" x 3.25 


1/16" thick. Color characteristics are very neutral 


Stock No. 578-P $2.00 Postpaid 


CLOSE-OUT BARGAIN! 

TAKE AND SHOW YOUR OWN CINEMASCOPE 
WIDE-SCREEN 8mm MOVIES WITH 
THIS LENS SYSTEM 
First attach priem system of unit to your 
amera. Take pictures in black & white 
or color. After developing. use entire unit 
to project you get « picture twe and 
a half times wider than usual, Fits most 
popular Smm cameras and all projectors 
with or outer diameter. Included 
are complete directions. mask for Elgeet 
700 wide angie view camera 

acapte Orig 


Stock No 





scope 


Mfr's ist price $59.50 


50,277-P $19.50 Postpaid 





WOW! BELLOWS TO SERVE MANY PHOTOGRAPHIC PURPOSES 


Fastman Kodak use or replacement or make an 


itilizing the ens from 
our as booklet at only 40¢ 
elling how You can make your own bellows ex 
tension for ose-up work. Other 
photo work, copy work 


excellent low-cost enlarge 


camera Edmur rs 


ses inciude tele 
micrography., medica 
Making a focusing sys 
shade for 
sturdy 


macrosgrapt 
t light 


emovable 





WRITE FOR f 


FREE CATALOG-P 


128 pages! Over 1,000 Items 
Optics for the Space Era! Huge 
selection of lenses. prisms, war 
surplus optical instruments, parts 
and accessories. Telescopes, mi 
roscopes, satellite scopes. bin 
oculars infrared sniperscopes 
science experiment items. Math 
Learning and Teaching Aids 
Request Catalog P 


EASY PAYMENT PLAN AVAILABLE! DETAILS WITH CATALOG! 


EDMUND 


BARRINGTON, NEW JED 

















Creating with Film continued from page 105 


move your camera than in a rickshaw. A 
small automobile, not driven but pushed, 
makes an excellent heavy camera dolly. A 
child’s wagon will also work. Simple “boom 
up” and “boom down” shots can be pro- 


duc ed by merely 


stooping down slowly 
while hand holding the camera. 

Good been 
vith the cameraman on skis, roller 
In fact, the 


moving the camera is limited 


moving shots in film have 
made 
skates, 


method of 


ice skates. and swings. 


only by the imagination of the film-maker. 
One excellent amateur film I saw recent- 


ly was Jack Ruddell’s Kids’ Day at the Ex. 


Its main interest was in its dynamic camera 
work. Instead of merely shooting the Can- 
adian National Exhibition, as hundreds of 
amateur movie-makers have done. Ruddell 
took his camera with him on the many 
amusement rides. The result is an exciting 
film that audiences remember. 

When you are making your next film, 
keep an eve open for ways to move your 
camera. There are more of these than vou 
probably realize and, if the movements are 
properly motivated and really fit into the 
story you are telling, they will add interest 
and impact to your production.—® 





The New Shutters: Faster, Smarter, Better 


of equal size (R and R1 in the diagram). 
Therefore, when the base vane moves, it 
carries its rider with it (like the first stage 


of a two-stage rocket), and while it is mov- 


B 


FILM PLANE 
/ 











BS B* 
In above diagram B and B! are base vanes 
while R and RI are riders which dart out of 
or into their bases doubling effective speed, 


ing the rider flicks out of or into its resting 
place, adding its momentum to the speed at 
which it is being carried, thereby doubling 
the effective speed.” 

Bec ause of its ine reased travel speed and 
wider slit, this shutter is also more efficient 
than other FP’s and produces much less 
focal-plane distortion of fast-moving ob- 
jects. (Efficiency has never been consid- 
ered a problem, however, with miniature 
FP cameras.) 

A shutter very similar in construction to 
the Konica F is being developed by the 
Japanese inventor Kunjyu Chatani, and 
rumor has it that his shutter will soon be 
introduced. It will be the first focal-plane 
shutter to be sold to manufacturers as a 
complete unit to be installed in their own 
camera bodies, perhaps creating a trend 
on lower priced FP cameras. 


BETWEEN THE LENS 


\ heap has been happening between a 
lot of lenses. Shutter markings of 1/ 1,000 
ire burgeoning. efficiency at all speeds is 
increasing, and the 
shutter has 


self-diaphragming 
arrived. As if that weren't 
enough, exciting developments are on the 
way, including instant-reopen diaphragms 
for leaf-shutter SLR’s. 


Leaf shutters have been with us for a 


continued from page 67 


long time and have enjoyed great success in 
nearly every noninterchangeable-lens cam- 
era. They're comparatively simple (unless 
vou try to take one apart), perfect for flash 
synchronization at all speeds, and relatively 
inexpensive. If they have ever had a failing 
it has been their relatively slow speed and 
lack of efficiency. The face of the interlens 
shutter, however, is changing and new de- 
signs from major manufacturers in many 
countries are being introduced. 

USA. In 1949 the Eastman Kodak Com- 
pany introduced their Synchro Rapid 800 
shutter which, as its name implied, had 
speeds up to 1/800 sec and greater effi- 
ciency than other shutters of its time. It 
achieved its speed in an obvious but in- 
genious way. 

In the standard interlens shutter of the 
Compur type the blades begin uncovering 
the aperture as soon as they start moving. 
Then, when the aperture is fully opened, 
they must stop completely and reverse their 
direction in again. This 
means a cold start, a stop, and another 
cold start, all within an attempted period 
of as little as 1/500 sec. 

The 800 got around the start-stop-start 
problem by pivoting each blade at its center 
so that by making one complete revolution 
the blades opened and closed the aperture 
in a continuous movement. 

The shutter worked well and seemed like 
a good design to us. but Kodak stopped 
producing it for lack of a camera in the 
proper price range to put it on. The last 
camera on which it appeared was the Kodak 
Chevron in 1953. 

East Germany. Fear not that the Kodak 
idea will be lost. however. A shutter called 
the Prestor, operating on nearly the iden- 
tical principle. is currently being devel- 
oped and produced in the Eastern Zone of 
Germany and should be making its way 
over here soon. Top speed of this shutter 
is set at 1/750 and great efficiency is 
claimed for it at all speeds. 

Graflex 1000. In a story in the Decem- 
ber 1959 issue of Poputar PHorocrapny 
we described an amazing new interlens 
shutter called the Graflex 1000, and this 
shutter hasn't yet ceased to amaze us, It 
solved the problem of the start-stop-start 
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SEE 


the 1961 PHOTOGRAPHY ANNUAL 
s Photojournalism =» Glamor = Abstraction = Nudes from Japan ® International Porfolio = Industrial Advertising 


Plus the Work of 
« Cartier-Bresson # Davidson = Halsman = Haas #® Heyman ® Nakamura ® Penn ® Winquist ® And Many Others 


all in the world’s greatest showcase of fine photographs 
Pr TOGRAPHY 
ANNUAL ae 
The 1961 PHoToGrRaAPHy ANNUAL 434 S. Wabash Avenue 


, Chicago 5, INinois 
is now on sale at newsstands Please send me a copy of the 1961 PHOTOGRAPHY 
ANNUAL. | enclose $1.25, the cost of PHOTOGRAPHY 
and camera stores—or you ANNUAL, plus 10¢ to cover mailing and handling 
. cherges 
can use this handy coupon 


to order today. 


ONLY *1.25 


NAME 


Oe 


October, 1960 





ANOTHER DIAMOND JUE EE PRODUCT Vy FROM HONEYWELL 


the most talked-about camera in years 
HEILAND PENTAX H-2 


No wonder photographers are talking about the Pentax! It’s the lightest, 
trimmest camera in the entire single lens reflex field. And it’s simplicity 
itself to operate, with no unnecessary, complicated gadgets—just pre- 
cision controls that help you get the best pictures you’ve ever taken— 


the brightest of all pentaprism viewfinders makes it easy to keep the 
life-size image constantly in focus. You look through the lens—get exactly 
what you see! 

. the instant return mirror gives uninterrupted, follow-through viewing. 

. the automatic diaphragm operates only when you want it to 

. the single, non-rotating speed dial has speeds from 1 sec. to 1/500 sec., 
plus Time and Bulb 

. the razor-sharp, 6-element 55mm f/2.0 Auto-Takumar lens is the fastest 
available for the price 


... With this lens, the Heiland-Pentax H-2 is only $179.50. 


Honeywell See it demonstrated now at 


your photo dealers, or 


5200 E. Evans Avenve, Denver 22, Colorado 











in a different way than the Kodak. By 
using slightly oversized blades of fairly 
conventional shape which were made of a 
very light magnesium alloy, the designers 
of this shutter were able to pre-accelerate 
the blades before they began to uncover 
the diaphragm. 

To quote again from an earlier story: 
“Each blade is pivoted and moves on an 
eccentric. The blades overlap more than 
those of conventional shutters. Therefore, 
instead of starting cold and uncovering the 
aperture before they build up speed, the 


blades begin to move before they start to 


Graflex 1000 shutter blades superimposed 
over aperture show overlap (center circle) 
which permits acceleration before exposure. 


uncover the aperture. Then, in one abrupt 
movement, they are whipped away from 
the opening, pulled backwards and down- 
ward in an elliptical motion and are thrown 
back into position to completely seal it 
again. The movement is like that of a 
fighter recoiling from his opponent, drop- 
ping down into a crouch, and rushing back, 
all in one smooth, continuous movement.” 

The “fighting” Graflex 1000 shutter is 
of particular interest to the press photog- 
rapher, for whom it was designed, because 
it permits him to synchronize speedlight all 
the way up to 1/1000 see, and because it 
eliminates carrying an extra focal-plane 
shutter for higher speeds. 

Japan. The technology of the Japanese 
manufacturers is moving ahead in leaf shut- 
ters as well as in focal-plane shutters. Cases 
in point are the speeded-up interlens shut- 
ters currently being introduced by all three 
major shutter manufacturers: 

The Citizen Watch Co.. Ltd. created the 
Optiper shutter speeded from | to 1/2.000 
«ec. However. since the speed of 1/1,000 
can only be used at //4 and the speed of 
1 (2.000 only at //8 or smaller. we don't 
really consider the Optiper an ultra-speed 
shutter. The companys latest production, 
the Citizen MLT. however. would seem to 
fit into this category. According to the fac- 
tory, it achieves speeds up to 1/1,000 se« 
at its largest aperture by means of re- 
inforced springs and blades, rather than 
through complete redesign work. 

The Copal Koki Co., Lid. is now intro- 
ducing its Copal Super SV shutter claimed 
to achieve a speed of 1/1.000 through the 
use of an unusually designed eccentric cam. 
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The information published by the company 
shows that it should be a very efficient shut 


ter. since it is said to come from full close 


to full open in only 1/2,000 sec. 

Seikosha, the last of the Japanese “big 
1/1.000-se« 
shutter whose speed, we are told, is arrived 


three.” has introduced a new 


of the standard 
mechanism. The one sample we tested per 


at through “souping up” 
formed remarkably well. so we're looking 
forward to seeing a greater sampling. 
Another shutter being developed by th 
is the Seiko SLV 300. a 
shutter designed for interlens SLR’s. It is 


same company 
said to feature automatic stop-down with 
instant-return diaphragm as well as depth- 


of-field preview control. Since no previous 


Kodak Synchro Rapid 800 blades are piv- 


oted in center. make com plete revolution op 


ening and closing shutter in one motion. 
leaf shutter has solved the complex prob- 
lems involved, this will be the first shutter 


of its kind. 


Here's automatic- 
diaphragming shutter has to do after the 
release is pressed: 

1. Shutter blades close to block out light. 

2. Diaphragm stops down to predeter- 
mined aperture. 


what an interlens, 


3. Mirror snaps up. 

4. Cover plate uncovers film plane. 
5. Shutter fires, exposing film, then 
closes. 

6. Film cover plate snaps back. 

7. Mirror snaps back to viewing position. 

8. Diaphragm reopens to full viewing 
aperture, 

9. Shutter blades open to full viewing 
aperture. 

All of this, mind you, in less than 4 
sec when the camera is set at the higher 
speeds. 

Vinolta has brought out an amazingly 
simple and effective shutter that is practi- 


cally custom-made for full or follow-pointer 





Ansu ers to £uUess exposures on pages 
52-53. 
1 For Plus-X rated at ASA 
160, 1/125 at f/16 
2 For Plus-X rated at ASA 
160, 1/60 at f{/2.8 
3 For Tri-X rated at ASA 
100, 1/60 at f/4 
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seen them 


the complete selection of 


PENTAX 


LENSES and ACCESSORIES 


There are far too many Pentax accessories and interchangeable lenses 
to show here, but there is one for almost every photographic wish— from 
macro attachments for extreme close-up work to a 1000 mm lens that will 
bring out the smallest features of subjects half a mile away. And every 
lens, every accessory, is of the same unsurpassed high quality as the 
Pentax camera itself. When you buy your Pentax, you're sure that you 
can add to your basic camera—whenever you choose with whatever 


you choose. 


See the Pentax camera, and the complete selection of accessories, at your 
photo dealer’s soon... and if you're already the proud owner of a Pentax, 
add to your photo fun with Pentax accessories now. 


A. 35 mm Auto-Tekumer,{/2.3 $124.50 


B. 105 mm Avto-Tekumer, {/2.8 $124.50 


C. 135 mm Tekumer, 1/3.5 $89.50 ©. 200 mm Tekumer, {/3.5 $189.50 £. 1000 mm Tokumer, {/6.0 $1195.00 


F. Shown on Pentax 


Write for illustrated catalog, 
showing the complete line 
of eleven lenses, and accessories 


PICTURE IT NOW... GEE IT FOREVER 


Hollows Unit $29.50  Right-Angle Finder $29.50 


Honeywell 
Hy) Heiland Pte Products 


5200 E. Evans Ave., Denver 22, Colorado 
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Conventional 
400mm tele-lens 


NOVOFLEX 
400mm lens 
w (nesting position) 


NOVOFLEX 


nesting type 


TELE-LENSES 


Now . it's a cinch to carry 400mm, and even 
600mm tele-lenses. By a unique and precise 
nesting principle, the size of the 400mm has 
been cut right in half, and should you desire, you 
can instantly replace the 400mm head with a 
compact, light-weight 600mm lens head. By thus 
eliminating cumbersome size and weight, it is 
now practical for you to carry long lenses, and 
get those dramatic shots you've always wanted 
Highest optical and mechanical performance 
guaranteed! 
AVAILABLE FOR ALL 35mm SINGLE LENS REFLEX 


CAMERAS WITH FOCAL PLANE SHUTTERS (or re- 
flex housings). SEND FOR LITERATURE. 


BURLEIGH BROOKS, INC. 
420 Grand Avenue, Englewood, New Jersey 
CHICAGO HOLLYWOOD 


Say You Saw It In 
POPULAR 
PHOTOGRAPHY 














TiKcmasters 


PTED PHOT FRAPHIC TOOLS 


NUCLEAR PRODUCTS CO 





automation. Operating with no diaphragm, 
the shutter blades open only as far as the 


predetermined aperture, then they 


snap 


closed again. Speed and aperture are 
changed at the same time, since the angle 
that the shutter blades overlap changes 
both the speed and size of the opening. 
By doing away with the complexities of 
standard mechanisms, this shutter is less 
and, what's 


expensive to produce more 


important, is controllable with one ring 


linkages. \ simple 


cam does all the work. 


and no complicated 


As you can see in the Anscoset diagram, 
halving the size of the aperture automati- 
cally doubles the speed of the shutter and 
achieves the “simultaneous” shutter pro- 
gram we referred to in an earlier section. 

The first camera having this shutter to 
reach the American market is the Anscoset, 
a fairly low-priced follow-pointer camera 


having E.V. settings from 6 to 18 with 


corresponding speeds from 1/8 


to 1/1,000 at {/16. 
WHERE TO NOW? 


If anything can be drawn from this 
chronicle of shutter achievements, it’s this: 
Since the basis of photography is mechan- 
ical tools, it is obvious that technical devel- 
opments will those tools. And 
given better equipment, the casual picture- 
taker will benefit directly and immediately. 
The gap in quality between him and the 
devoted amateur or professional could be re- 


improve 


duced, but some of the same developments 
that give the snapshooter better equipment 
will reduce the problems of the dedicated 
worker as well, permitting him to concen- 
trate more fully on what he wants to say. 
The gap, then, will probably remain, but 
the whole structure of photography will de- 
velop a broader base and perhaps reach a 
little higher than it ever has before.—® 





In the Darkroom continued from page 30 


strip before starting on the good print. Spo- 
tone, once applied, cannot be completely 
removed. It can be partially removed if the 
spot is rubbed with a wet tissue immedi- 
ately. 

4 scratch or white line on a print is 
best retouched by spotting it with a series 
of dots, a little at a time. Try to blend a 
small area of the scratch with its immedi- 
ately surrounding area instead of tackling 
the whole seratch at one time. Occasion 
ally, hold the print an arm’s length away 
from you to judge the progress you re 
making. 


In working on a large start by 


spot, 
blending its edges to the surrounding area 
and work 


your way to the center. 


While you have a brush in your hands, 
after you've eliminated dust spots and scrat- 
ches, you might try your hand at some sim- 
ple retouching. You can go over existing 
lines such as the outlines of a person’s 
eyes in a portrait, to make the details ap- 
pear “sharper.” Undesirable highlights can 
be spotted out also. Remember that re- 
touching involves good taste: knowing when 
to stop is important. 

In case you didn’t see last month's col- 
umn, let me repeat here that whatever steps 
you take in the darkroom to eliminate the 
need for spotting are well worth the effort. 
\ few minutes spent in cleaning your en- 
larger and each individual negative could 
save an hour's time in spotting —® 





Picture Markets continued from page 42 


of what was used both on the covers and 
inside for six months or 


check back issues. 


submit photographs from my file or shoot 


more and Id 
When it came time to 


something special | thought would be right 
for a particular magazine my chances of 
making a sale would be much greater. Very 
often I'd miss but by not so wide a margin 
and in some cases | missed a sale by only a 
hairsbreadth. A near miss of that kind is 
disappointing but enc ouraging. too, because 
it proves to beth the editor and yourself 
that serious thought went into the making 
of the photograph. and that you are aware 
of his needs. Often. vears ago. editors en- 
couraged me to try again because I had 
come so close: that was almost as good as a 


sale 


STUDY TO SELL 


After a magazine has published a num- 
ber of your stock pictures or photographs 
you have made on speculation, the picture 
editor will be willing to try you out on def- 
inite assignments. That's when you can say 
to yourself. “Now I'm making real prog- 
ress.” Please remember that the photog- 
rapher who habitually sells his pictures 


spends many hours on research and prep- 


aration, both in the production and the 
selling of his art. Often I have spent days 
studying a market and then more days 
planning a photograph which took not more 
than a few hours to shoot. 


HANDLING REJECTIONS 

Each time | package a photograph to be 
mailed out to a particular market—let’s say 
a calendar company—lI make a note to my- 
self immediately suggesting another juicy 
calendar market where the same photo- 
graph can be mailed, should it be returned 
from the first market. 

It goes without saving that sufficient re- 
turn postage and a self-addressed envelope 
should be included with every submission. 
You'll some of those “no-thank- 
you” notes—we all do—but don't let them 
shatter your self-confidence. My policy of 
having another market ready and waiting 
is good for the morale. Then when you do 
make a sale. it's almost a surprise, and 
when you get the no-sale signal, you joy- 
ously ship the photograph to another pre- 
planned hot market. I've found this sys- 
tem to be a comfort. It's a sensible way to 
avoid being torn apart by those dreadful 
“no-sale” waves of disappointment.— 


Popular PHOTOGRAPHY 


receive 





KNOWING 
EXACTLY 


what you’re looking for... 


And when it comes to photo equipment, there’s one sure source for the facts 
and figures that will help you make a decision before you buy! 


Complete listings on over 5,000 pieces of photo equipment 
...data, prices, illustrations and comparisons of: 


¢ STILL CAMERAS « ACCESSORIES + MOVIE 
CAMERAS & PROJECTORS + LENSES « UNDER- 
WATER GEAR « LIGHTING EQUIPMENT + DARK- 
ROOM SUPPLIES « STEREO « FILMS AND PAPERS 
—plus new COMPARISON CHARTS on TAPE 
RECORDERS, SLIDE PROJECTORS, FILTERS, AND 
ELECTRONIC FLASH. 


PLUS: 
Giant 16 Page Bonus Insert on: 


HOW TO BUY PHOTOGRAPHIC EQUIP- 
MENT — a complete handbook on how to buy 
wisely — what to look for — how to check out 
quality, prices, models — compare features — 
eight chapters covering every type of photo 
equipment! 


The 1961 PHOTOGRAPHY DIRECTORY AND 
BUYING GUIDE goes on sale at your favorite 
newsstand September 27th — or order by 
handy coupon today. 


October, 1960 


Ziff-Davis Publishing Co., Dept. P106 
434 South Wabash Ave., Chicago 5, Ill. 


Please send me a copy of the 1961 PHOTOGRAPHY 
DIRECTORY AND BUYING GUIDE. | enclose $1.00, 
the cost of the DIRECTORY, plus 10c to cover mail- 
ing and handling charges. (Canada and Foreign 
$1.25 plus 10c postage) 
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PROJECT FOR OCTOBER 


MOUNT A 
TROPHY 


For sportsmen taking late vacations 
this year, we'd like to suggest a 
project taken from the book, 100 
Camera Projects For Fun and 
Profit by Durniak. Shaman, and 
Wahlberg. Ziff-Davis Publishing 
Co., $4.95. Excellent results can 


also be obtained with deer heads. 


1 his good-sized fish will make a fine photo- Place fish on white hac kground and photo 
graphic trophy for display over a fireplace. graph it. Make print to size of original fish 


Get a mounting board and er with wood Fasten thin block of wood to board. Shadows 


Using a mat knife, cut fish from print care 
pattern Contact. This gives vard finished look behind fish 


give a 3-dimensional appearance fully. Then blacken outside edges of the fish. 


After attaching 


shed product should look like this. Trophy is now ready for display and bragging 





Mail Coupon Below For 7-Day FREE TRIAL Examination! Send No Money! 


Photo by Alfred Eisenstacdt 
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Now You Can Share The “Secrets” 
gap) Oi The World's Greatest Photographers 


... aid Use them to Shoot Prize-Winning Pictures! 





In camera work, there are only a few steps between mere 
competence and brilliance. Let this book help you 
take these few steps ...and get pictures of “magazine” 
quality! All you need are your present 
photographic skills and your present equipment. 


ne is the FIRST photographic book 

I that deals with more than techniques 
and mechanical skills...but shows you 
how to put a PICTURE IDEA into your 
photographs! The author, camera editor 
of The New York Times, has met most 
of the great photographers in America 
today. In thousands of meetings and 
interviews, they have discussed their 
approach and creative philosophy with 
him...and in this book he explains the 
secrets behind the work of people like 
Berenice Abbott, Cartier-Bresson, Eliso- 
fon, Haleman, Henle, Karsh, McCombe, 
Mili, Arnold Newman, Eugene W. Smith, 
Steichen, Stieglitz, and scores of others. 
You get advice that you can put to 
work right away. You'll learn how to 
see picture possibilities that escape 
others...discover accidental designs in 
nature...stay clear of picture cliches... 
discover and overcome your “blind spots” 
~—and have MORE FUN in the process! 


Phote by tzis 


JUST A FEW OF THE SUBJECTS t Popular Photography Book Service & 


THAT ARE DISCUSSED IN CLEAR, SIMPLE LANGUAGE: Ons Park Avense 


When to use multiple exposure, 
shoot out-of-focus pictures, deliber- 
ately use slow shutter speeds » How 
to render skin values so truthfully 
that the subject seems to come alive 
* When to disregard the taboos 
against an “empty” sky, front light- 
ing, center position of horizon line, 
glossy paper + How lines and posture 
can be used to “tell” things about 
people + When to use the diffused 
tone values of “warm” prints and 
when to prefer the contrasty effects 
of “cold” prints + How planned un- 


October, 1960 


I New York 16, New York 


A PRACTICAL book on 

CREATIVE photography 
The book is packed with down-to-earth 
know-how that will make you a finer 
photographer. It tells you how lines, 
shapes, and patierns can convey a mood 
...how you can make the most of un- 
favorable light conditions...find mean- 
ings in texture and surface...take pic- 
torial advantage of grain...use photo- 
grams to develop your creative touch. 
Striking photographs by Blumenfeld, 
Brassai, Doisneau, David Douglas Dun- 
can, Eisenstaedt, Ugaki, and other 

camera greats illustrate these points. 
Your command of these techniques 
will make it possible to achieve a dis- 
tinctive style of your own. You'll be 
able to let your pictures express tender- 
ness or realiem, conflict of repose, 
pathos or whimey, and many other of 
the moods and ideas that make a great 
photograph. You'll be so enthused— 
chances are you'll want to go back to 
some of your old negatives and, follow- 
ing these tips, turn them into meaning- 

fal prints! 


Special Offer to Readers 
of Popular Photography 
If you act now, you can use this 
unique book free for 7 days. Read it— 
work with it—put its advice to work! 
If you are not perfectly delighted with 
your results, return the book—and that's 
the end of the matter. Pay nothing; owe 
nothing. Otherwise, you need remit only 
$4.95 plus postage and handling. But 
mail the coupon below today—and begin 
to shoot pictures you never dreamed you 
could take before! 


parable to these 


sharpness, even moderate overetpo- 
sure, can improve color pictures « 
Should you title your prints? +» When 
a single person says more then « 
crowd, a doorway more than the 
whole building « How to give a feel- 
ing of third dimension to your shots 
. yardsticks used by 15 contest 
and exposition jurors —to judge 
prize-winning pictures. You'll dis- 
cover hundreds more fascinating 
professional “secrets” — when you 
mail free examination coupon at 
right today! 





Please send me SAY IT WITH YOUR CAMERA by Jacob 
Deschin for a 7-day free trial examination. If I am not completely 
satishied, I can return the book and pay nothing, owe nothing. 
{ Otherwise, I need remit only $4.95 plus postage and handling. 

9 





: Name 


(please print) 


Address 
City. __Zone____ State 


C) SAVE MONEY! Send $4.95 (check or money order) with your order now, 
and we will pay for shipping. Same return privilege and prompt refund guaren- 
teed if not satisfied. N.Y.C. Residents, Piesse a44 3% Sales Ter. 
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It’s Kindermann 


FOR SURE, QUICK EASE 


OF OPERATION 
Made better to work better. 


Stainless Steel, Rapid Loading 


FILM LOADERS, REELS anaTANKS 


Now! Load film fast with selftoading Kinder- 
mann Film Loader. No more botched film this 
easy, economical way. 

Processing too, becomes a snap with Kinder- 
mann non-corrosive Steel Reels and Tanks... 
You've got your processing problem licked when 
you work with Kindermann equipment. 


WALTER VOSS, INC. 





SQUARE 
DEAL 
HAS 

SIX 
SIDES! 


proof of a 
deal for our 


This six-sided symbol is 


deal! A 


lor the udvertise rs whose prod 


sepuiare aquare 
readers 
ucts you see on these pages...and for 


us here at PopULaR PHOTOGRAPHY. 


It's the hexagon of the ABC—the Audit 
Bureau of Circulations. The ABC is the 
governing body among publishers that 
sets circulation standards and audits the 
official figures on magazine sales. 


We are proud to display the ABC symbol 
in Poputar Puotocrapnuy each month 
because it proves to our readers and 
rdvertisers alike through unchallenge- 
able figures that our magazine is the 
established circulation leader in its 
field. It proves too, that Ziff-Davis’ 
seven other special-interest magazines 
are also number one in circulation in 
their respective fields, 

The ABC symbol establishes the true 
worth of a magazine. It cannot be pur- 
chased...it must be earned. We take 
pride in the overwhelming acceptance 
by you, our readers. We take pride in 
offering this acceptance to our adver- 
tisers. The ABC has made all this pos- 
sible by guaranteeing a square deal on 
all sides, 





United Nations’ Hall, 


raphers are usually assigned specific spots 


Plenary photog 
in which they must remain to make their 
pictures. Therefore, they must use 200-, 
100-, 600-, or at times 800-mm lenses. An- 
other area in which a long lens is essential 
is wild-life photography. 

On the esthetic side, a long lens brings 
the image closer, permitting you to crop 
tightly and eliminate unnecessary details. 
Portraiture is the obvious example of this. 
\ long-focus lens like the 90-mm enables 
you to back up and still fill up the frame 





| with your subject, thus achieving a por 
| trait with natural perspective. How? 

First, remember that the focal length of 

i lens determines the image size while the 

distance from the camera to the subject 

determines the perspective. Then suppose 


that you want a head-and-shoulders por 


trait. You can get one with a 50-mm lens 
than 3 feet 


features 


by moving in to 


but 


closer 


the 


from 
the subject, would be 
exaggerated. A better perspective with this 
lens could be obtained from a distance of 
6 feet. but then the image would be small 
and the necessary blow-up might result in 
an interior print, 

So to get the necessary image size plus 
the proper perspective, you should use a 
longer focal length lets 


work from an increased distance while still 


lens which you 
giving a sufficiently large image size. Lenses 
of 85-, 90-, 100-, 105-, 125-. 
times even 180-mm focal lengths will serve 
excellently for work. 

photography, long lenses are 
important in 


They 


composition 


ae , 
3 », Or somMme- 


portrait 
In color 


shooting 





from a distance. 


permit you to get a precise, esthetic 
and do all cropping in 


your camera. This is vital, because unlike 


your 


| black-and-white photography, most color 


work does not lend itself to much cropping. 


Because of their small coverage, long 
lenses are also useful in close-up photog 
raphy. When used with bellows or exten- 
sion tubes, they esper ially reveal the ever 
fascinating world of close-ups. While the 
shorter-foe al-length lenses are often used 
in close-up work, a long lens is frequently 
preferable, because you can get the image 
size you want while remaining at a good 
| distane e from the subject. This means that 
you can use ordinary room light to illumi- 
nate your subject. because vour effective 
| aperture does not get drastically reduced 
jas it does when move in close 


you very 


with the short lenses. 


DEPTH OF FIELD. The depth of field, or 

j}zone of sharpness, becomes shallower as 
the focal length increases (provided that 
aperture, focusing distance, and degree of 
enlargement are equal). Long lens work 
means more critical focusing and thus more 
chance for errors in focusing. But because 
the areas both in and out of focus are so 
much more sharply defined, pictures made 
| with long lenses stand out with a particu- 
larly strong visual quality about them 


How Long a Long Lens? continued from page 62 


Also consider that the out-of-focus areas 
may often be the most fascinating elements 
in a photograph, as they take on abstract 
forms and designs. When they are properly 
related to the in-focus form, a picture of 
deep imaginative beauty can result. A 
figure standing in the expansive space of 
an atmospheric, out-of-focus background. to 
cite one example, is always appealing. 


COMPRESSION OF SPACE. With long 
lenses, objects further away appear more 
nearly equal in size to those which are 
closer to the lens. so that they seem to be 


compressed into a shallow space. This is 





CORRECTION 


Due to a error the 
2l-mm Zeiss Biogon was omitted from 
the Wide-Angle Lens Listing in the 
article How Wide a Wide-Angle Lens? 
in the August issue. We wish to apol- 
ogize and note it here since it was the 


typographical 


first lens of its focal length for 35-mm 
cameras. It can be obtained in mounts 
for Contax, Contarex, Nikon, and Leica 
thread cameras. 











a typical characteristic of long lens photog- 
raphy, so let's examine it further. 

Since we know that camera-to-subject 
distance changes perspective, suppose we 
photograph two objects of equal size from 
such a distance that the image of one is 
twice as large as that of the other. If we 
use a longer-focal-length lens at the same 
distance, the size of these objects in the 
negative is larger but the 2 to | relation- 
ship between them remains the same. But 
in using a_ longer-focal-length lens we 
would probably work from a greater dis- 
tance and the relationship between the 
two objects would change so that they 
would appear to be more nearly the same 
size on the negative. 

You often see this effect in telephoto 
shots of a baseball in which the 
pitcher seems to be overpowering the bat- 
ter because of the apparently close dis- 
tance between them. Because this effect is 
contrary to what the eye is accustomed to 
seeing, it is visually exciting. 

WHICH TELEPHOTO? There are many 
lenses available in different focal lengths 
for both rangefinder and single-lens reflex 
cameras. 


game, 


However. only lenses up to 
135-mm are coupled to the rangefinder sys- 
For such 


housing must be 


tem. mirror reflex 


cameras. a 
used to accommodate 
lenses longer than 135-mm. But because 
of the comparative clumsiness, bulk, and 
weight of the reflex housing, many pho- 
tographers prefer to work with a single- 
lens reflex, which also may be less 
expensive. Professional photographers of- 
ten use a couple of rangefinder cameras 
for lenses up to 105-mm (since they are 
quicker and much more efficient to use 
with lenses 21-mm) 


down to then 


PHOTOGRAPHY 


and 








FREE AIDS 
to better 
PHOTOGRAPHY 


October, 


A library of useful information is 
available to photographers free, 
thanks to the instructional literature 
many manufacturers offer. There 
are, no doubt, several booklets de- 
scribed here that will interest you. 
Mail directly to POPULAR PHO- 
TOGRAPHY. We'll be happy to 
pass your requests along promptly 
to the manufacturers concerned. 


CAMERAS. STILL 
3. Booklet: Minolta “A”: Minolta 
II and Rokkor lenses 
5. Booklet: Minolta Autocord, 
and accessories, illus 
6. Pamphlet: Minolta 
built-in light value 
accessories, illus 
7. Booklet: Six page well-illustrated bookiet 
with down-to-earth instruction by Hal Reiff 
on how he uses his Minolta Autocord. 8. 
Folder: 4 page illustrated folder with specific 
hints on available light photography as told 
by Bob Duncan on using the Minolta Auto 
cord. Kanematsu, Inc 
10. Brochure: New booklet on the Prakticon- 
Praktifiex. FX. Standard Camera Co 
14, Brochure: “Edixa”; describes 
Edixa cameras, accessories, list prices 
Bros 
25. Booklet: 32 pages of information and de- 
scription of the Nikon S2 and Nikkor lenses 
26. Booklet: Describes the Nikon SP with 
built-in Universal Viewfinder System: lists 
accessories and discusses the advantages of 
this camera. 27. Nikon Price List: for cam- 
eras, lenses, accessories. Nikon Incorporated 
180. Brochure: New Exakta Light Meter 
Ila; description, price list, accessories. Exakta 
Camera Co 
185. Booklet: The Beseler Topcon single lens 
35mm reflex camera plus all lenses and ac- 
cessories. Beseler Co 
190. Pamphiet: 8 pgs. Describes 35mm Kon- 
ica INIA, ITIM, Konilette. Konica Zoom-8, 
Koniflash Meter and close-up accessories 
Konica Camera 
183. Booklet: Buyers Guide 35mm Cameras 
(Baldressa); Pride of Possession (Balda- 
matic); The Magnificent Minox and Its 
Ultra-Mimiature Accessories. 194. Brochure 
Linhof Technika Press 2°%x3'% cameras; 
Linhof-Color 4x5 Monorail View Camera. 
Kling Photo Corp. 
200. Price List: Heiland Pentax Cameras & 
Accessories, Pamphiet: Pentax H-2 


1960 


15. Model 
description 


Autocord 
meter, 


Model L; 
and 


description 


35mm 
Wirgin 


35mm 


single lens reflex 
Honeywell 


Heiland, Div 


Minneapolis 


CAMERAS, MOTION PICTURE 
137. Booklet: Cameras by Revere 
Camera Company 
139. Pamphlet: Describes the first and only 
battery-operated 8mm movie camera: lists 
the Eumig clectric features. 140. Describes 
the Eumig C3 with Electronic Eye and a 
cessories 141. Pamphiet Describes the 
Eumig P 26 projector and the Eumig C3 
along with accessories for both. 142. Dis 
cusses and describes the Eumig Electric and 
Eumig P 8 projector and accessories. Uni- 
mark Photo, Inc. 


Revere 


LENSES 
186. Filter Manual: 24-pg. booklet. Complete 
guide to use of filters for color and black and 
white films, Decamired filters, polarizing at 
tachments and filters, neutral density filters, 
close-up lenses, adapter rings, lens shades and 
other lens accessories, Tiffen Mktg 
195. Booklet: Interchangeable 
lenses for 35mm single-lens reflex cameras 
(Rodenstock). 196, Brochure: Lenses for 
Linhof Precision Cameras. Kling Photo Corp 


automatic 


FLASH EQUIPMENT 
45. Booklet: How to Take Professional Flash 
Pictures With Your My-T-Myte Flashbulbs 
8 pes., illus. Amplex 
48. Polder A: Graflite. Folder B: Strobofiash 
Grafiex, Inc. 
$8. Folder: Describes the Ultrablitz 
Comet and meter. Interstate Photo 
67. A comprehensive, 8 page, Mlustrated cat- 
alog by the world’s largest exclusive manu 
facturer of photographic lighting equipment 
Smith-Victor Corp. 
75. Specification Sheets: 1 
2. Projection Lamps. 3 
larger Lamps 4 
Electric 
108. Booklet: Minolta Jr 
Kanematsu, Inc 
112. Booklet: Electronic Flash 
thon. 
1158. Brochure: Walz Flash Master: 12 pages, 
illus. describing and giving complete instruc 
tions for this flash attachment. U. 8. Photo 
Supply. 
184. Pamphlet: Data, prices: Ceyoo 
Braun equipment. E. Leitz 
202. Hershey Model 1000. Brochure: 4 pages 
illus.; the perfect flash for both commercial 
and amateur use. 203. Hershey Hi-Pro. Bro 
chure: 4 pages, illus.; describes uses to the 
advanced amateur of this most powerful, yet 
small, unit which is fully equipped with a 
modeling light. Hershey Mfg. Co 


Super 


Blue Dot Line; 
Darkroom and Ena 
Super-floods. Sylvania 


B-C Fiash Gun 


FR Corpora- 


Chico, 


PROJECTORS, SLIDES, SCREENS 
151. Booklet: “How to Show Your Slices 
Without Losing Your Friends,” step by step 
procedure for building a slide program im 
stead of a series of individual pictures. Le 
Belle Industries 
152. Booklet: “Slides-On-The-Spot’ dis 
cusses Polaroid Transparency System ( black- 
and-white slides finished in two minutes), 
industrial-business-education applications 
new 1000-speed Land Projection Film, Pro- 


jector, Copymaker, title and chart-making 


kit, other components 
let On Your Feet’ gives pointers on 
making speeches illustrated by slides; tells 
how to make your own sperch slides in two 
minutes, easily and economically, with new 
Polaroid Transparency System: tips on select 
ing room, screen, subject matter of slides 
plus speech-making techniques; 12 pp. illus 
Polaroid Corporation 

191. Pamphiet: “Baia Makes Movie Editing 
Fun For Everyone!" Baia Corp 


8 pp. illus, 183. Book 


DARKROOM SUPPLIES 


192. Pamphlets: Durst Enlargers: Duret M35 
trol. Durst D659 24x36mm to 2%x3%% in 
Durst R305 35mm. Durst 609, 2%), 23% in 
Durst Laborator 54, Professional Precision 
Enlarger, 4x5. Durst 243. Form. 24x30 em 

10x12 in. Durst U70, 2%2%3', in. Durst 606 
15mm to 2°%4%2%% in. Durst 404, 24x36mm, 
1¥exl', in. Please specify which pamphiet 
wanted. Durst (USA) 


PICTURE TAKING ACCESSORIES 


158. Brochure: Slide & Movie Titles with 
Around the World Backgrounds. Lists all 
scenes available in various forcign countries 
which can be used as backgrounds for titles 
with your own wording. Titlecraft 

159. Brochure: 14 pages, well-illustrated 
showing all types of Hollywood Tripods, lists 
specifications and prices: also includes descrip- 
tion of the Hollywood and the 
Hollywood Clampocular. Pagliuso Engineer 
ing Company 

182. Booklet: “Photography—It's Wonder- 
ful”; Describes how to geet more value from 
cameras and equipment by relying on services 
of dealers and repairmen. National Camera 
Repair School 

199. Brochure: Linhof Precision Tripods for 
Every Photographic Purpose. Kling Photo 
Corp 

206. Catalog: 34 pgs., fully illus. Describes 
more than 500 books on photography. Com- 
plete rundown by subject. All prices included 
Photography Book Service 


Monopod 


VIEWERS AND BINOCULARS 


166. Brochure Bino-Fotography."’ Booklet 
How to Select Binoculars.” D. P. Bushnell 

Co 

168. Brochure: 4 pp., itlus.. deta, details on 
35mm Opta-Vue hand view. Optics Manufac- 

turing Co 
171. Brochure 
Mikron series 
172. Booklet 

oculars 

173. Price list: Nikon binoculars. Nikor 

207. Brochure: How to Know and Select Bin- 
oculars. R. B. Taylor 


Nikon Binoculars—describes 


Tests to make in selecting bin- 


EXPOSURE METERS 
126. Leaflet: GE Exposure Meters, significant 
features which adopt one of three GE meters 
to specific requirements, Booklet: Color Con 
trol Meter and Variable Color Filter; how 
to achieve full control of color. General Elec 
tric 
197. Booklet: What Does Color Temperature 
Mean? (Gossen Sixticolor Color Temperature 
Meter). 198. Brochure: Exciting New Gossen 
Exposure Meters. Kling Photo Corp 


USE THIS COUPON FOR ORDERING FREE BOOKLETS 


To: POPULAR PHOTOGRAPHY 
P.O. Box 201 


Village Station 
New York 14, New York 
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indicate total number 
of booklets requested 


Please arrange to have the booklets whose numbers I have 


circled sent to me as soon as possible 
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ADDRESS 
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//2 Xenon 
//3.5 Biometer 
4/3.5 Primotar 


SELECTED LONG LENS DIRECTORY 


A, P Schneider 
PT Zeiss 
E Meyer 


83-MM 


{/1.9 Takumar 


P Asahi 


85-MM 


(/1.5 Canon 
//1.5 Lithagon 
‘/1.5 Nikkor 


‘/1.5 Summarex 
(/1.9 Canon 
(/2 Nikkor 


(/2.8 Culminar 
//2.8 Travenar 


{/4 Tele-Arton 


L Scopus 

L Enna Werk 

CT, L. N Nippon 
Kogaku 

L LM Leitz 

L Scopus 

CT, L, N Nippon 
Kogaku 

E, L, P Steinheil 
E,L, P. PTR 
Schacht 

RR Schneider 


oan Ooc oon 


90-MM 


{/1.8 Angenieux Type 


ummicron 
Elmarit 
Makro-Kilar 
Topcor 
Tele-Xenar 


{/2 Canon 

{/3.5 Auto-Quinar 

//3.5 Auto Tele 
Rokkor 

{/3.5 Canon 

{/3.5 Cintagon 

1/4 Tele Rokkor 

{/4.5 Argus-Sandmar 

{/4.5 Cintar 

//4.5 Lithagon 


E Angenieux 


LM Leitz 
LM Leitz 
E, L, P, R Kilfitt 
L Tokyo Optical 
K, E, P Schneider 
, LM Leitz 


C, CF, L Scopus 
E Steinheil 
M Minolta 


C, L Scopus 

AR44 Argus 

M Minolta 

AM, AR3, AR21 Argus 
AR33 Argus 

AR4 Enna Werk 


105-MM 


/2 Komura 


/2 K 
2.5 Auto Nikkor 
2.5 Nikkor 
{/2.8 Komura 
(/3.5 Komura 


(/3.5 Xenar 
‘/4 Nikkor 


CF, E, NF, P Komura 

NF Nippon Kogaku 

C, CT, L, N Nippon 
Koguka 

C, CF, E, L, LM, N, NF 
P Komura 

C, CF, E, L, LM, N, NF 
P Komura 

P Schneider 

N, NF Nippon Kogaku 


125-MM 


/2.5 Hektor 


C, L, LM Leitz 


135-MM 


2 Komura 

2.5 Canon 

2.8 Auto-Quinar 
2.8 Auto Tele 
Rokkor 

2.8 Komura 


CF, E, NF, P Komura 
C, L Scopus 
E Steinhei! 
M Minolta 


C, CF, E, L, LM, N, NF 
P Komura 











(/3.5 Auto-Nikkor 
//3.5 Canon 
//3.5 Komura 
{/3.5 Lithagon 
(/3.5 Nikkor 

{/3.5 Primotar 
//3.5 Tele Westanar 
(/3.5 Tele-Xenar 
(/3.5 Travegon 

fy 3.5 Voss 

{/4 Color Telinear 
{/4 Nikkor 

//4 Rotelar 

{/4 Tele-Rokkor 

(/4 Triotar 

‘/4.5 Hektor 


NF Nippon Kogaku 
C, CF, . Scopus 


C, CF, E, L, LM, N, NF 


P Komura 

AR4 Enna Werk 

BR, C, CT, E,1L,N 
Nippon Kogaku 

E, P, PT Meyer 

P isco 

A, E, P, PT Schneider 

PT Schacht 

E, P Voss Photo 


AG Agta 

N, NF Nippon Kogaku 
E, P Rodenstock 

M Minolta 

E, P, PT Zeiss 

C, L, LM Leitz 


150-MM 


{/3.5 Tele-Kilar 


{/4 Sonnar 
{/4.5 Westanar 
//5.5 Tele-Xenar 


A, C, E, HF, L, P, PT, R 
Kilfitt 

H Zeiss 

P isco 

E Schneider 


180-MM 


(/2.5 Nikkor 


{/2.8 Sonnar 
‘/3.5 Primotar 
‘/4.5 Alitar 
{/4.5 Rotelar 

5 Westanar 
5 Tele-Megor 
5 Tele-Xenar 


/ 
/ 
i 


4 
5 
5 


/ 


BR, N. NF Nippon 
Kogaku 

E, HF, P Zeiss 

E, EX, P, PT Meyer 

A Angenieux 

E, P Rodenstock 

P Isco 

E, P, PT Meyer 

E, P Schneider 


200-MM 


(/3.5 Canon 
{/3.5 Komura 


{/3.5 Semi-Auto 
Tele Rokkor 

(/4 Telyt 

‘/4.5 Quinar 


C, CF, L Scopus 

C, CF, E, K, L, LM, M, 
MR, N, NF, P, Y 
Komura 

M Minolta 


C, L, LM Leitz 
E, P Steinheil 


240-MM 


(/4.5 Noflexar Follow 
Focus 


A, CF, E, EX, HF, P 
PT Novoflex 


250-MM 


//4 Nikkor 


//5.5 Tele-Megor 
‘/5.6 Sonnar 


BR, L, N, NF Nippon 
Kogaku 

E, PT Meyer 

H, HF Zeiss 


300-MM 


‘/4 Takumar 
(/4.5 Tele-Megor 
‘/5 Fernbild 
‘/5 Komura 


P Asahi 

E, PT Meyer 

FAS Astro 

C, CF, E, K, L, LM, M, 
MR, N, NF, PLY 
Komura 














//5.6 Tele-Kilar A,C,E, HF. L,P,R 


Kilfitt 


350-MM 


BR, N, NF Nippon 
Kogaku 


360-MM 
A, E, P, PT Schneider 


400-MM 
4/4 Sport Fern-Kilar A, C, E. HF, L, P, PT, 
R Kilfitt 
(/4.5 Canon C, CF, L Scopus 
{/4.5 Tele-Ennalyt E, P Enna Werk 
//5 Telyt c, L, LM Leitz 
C 


(/4.5 Nikkor 


//5.5 Tele-Xenar 


(/5.5 Fern-Kilar _C,E, HF,L, PR 

Kilfitt 

_ CT, L, N Novoflex 

E, P, PT Encino 
Engineering 

FAS Photographic 
Importing & 
Distributing Co. 


500-MM 
//4 Zoomar-Reflectar FAS Zoomar 


(20-in.) 
{/5 Fernbild FAS Astro 
1/5 Nikkor BR, N, NF Nippon 
Kogaku 
FAS Zoomar 


FAS Wollensak 


{/5.6 Fernobjektiv 
{/7.5 Astronar 


{/7.7 Tamron 


{/5.6 Zoomar- 
Reflectar (20-in.) 

//6.3 Wollensak- 
Fotote! (20-in.) 

{/7 Komura C, CF, E, KL, LM, M, 
MR, N, NF, PLY 
Komura 


600-MM 

C, CF, L Scopus 
M Minolta 

FAS Century 


800-MM 
FAS Astro 
C, CF, L Scopus 


1000-MM 
FAS Astro 
BR, N, NF Nippon 
Kogaku 
FAS Wollensak 


//5.6 Canon 
//5.6 Tele Rokkor 
//6.3 Tele-Athenar 


//5 Fernbild 
//8 Canon 


{/ 6.3 Fernbild 
(/6.3 Nikkor 


//8 Wollensak- 
Mirrotel (40-in.) 
{/8 Zoomar-Reflectar 
(40-in.) 
{/11 Canon 


FAS Zoomar 
C, CF, L Scopus 


2000-MM 
FAS Astro 
C, CT, L, N Tewe 
Zoom Lenses 
{/4 Tele-Zoom Nikkor NF Nippon Kogaku 


4/10 Fernbild 
{/10 Telon 








Agtafiex 
Akarex |I! 


Matchmatic 
Bronica 
Canon 
Canonflex 
Contax 
Exakta 
Exakta 66 
For all single-lens 
reflexes 
Hasselblad 500C 


120 


KEY 


AG 

AK 

A 

AR3, AR33, AR4, AR44 
AR21, AM 


Hasselblad 1000F, 
1600F 

Konica F 

Leica 

Minolta SR’s 

Miranda 

Nikon 

Nikon F 

Pentacon, Pentax 
Praktica 

Praktina 

Rectaflex 

Retina Reflex S, 
Retina IIS 

Yashica Pentamatic 


HF 


K 
L, LM, LM2, LM3 
M 


MR 
N 
NF 
P 
PT 
R 
RR 


Y 





with some of the lenses given above. 


fiex 35, Consol, Contax D and S, Edixa Reflex 
Hexacon, Petri Penta, Praktiflex and Ritacon 


The same lens-mount threads are featured on 
the Leica, Canon, Leotax, Tanack and Yashica YF 


Preset lenses for the Exakta are suitable for 
the Topcon R and Beseler Topcon cameras 


Some automatic lenses and most preset ones 
marked for other cameras can be used with the 
Miranda, but an adapter may be required 





NOTE: A number of other cameras may be used | 


Lenses marked “P’’ also fit the Astra 35, Astra- | 











switch to a reflex for long-distance photog- 
raphy. The accuracy of viewing through 
the lens makes them superior with the 
long lenses. 

Leng lenses fall into three basic cate- 
gories as far as focal lengths are concerned: 
medium-long, extra-long, and 
Let's look at each. 
MEDIUM-LONG. In this category are the 
85-. 90-. 100-. 105-, 125-. 135-mm 
lenses. Lenses of this focal length are indis- 


ultra-long. 


and 


pensable tools for medium-range and por- 
trait photography. Many excellent lenses 
ia these lengths are available for both 
rangefinder and single-lens reflex cameras. 
Some are extremely fast. such as the //1.5 
85-mm., {/2 O0- 100-mm., {/2.5 
105- and 125-mm. 

EXTRA-LONG. Lenses of 150-, 180-, 200-, 
250, and 300-mm belong in this group. 


and and 


Many pros select two from this group to 
insure maximum photographic efficiency. 
These lenses reach out far more into space 
and can sometimes be used for striking 
portraits. In spite of their long focal 
lengths, some of them are fast, having aper 
tures as wide as {/2.8 at 180-mm and 300- 
mm. They are designed for use with reflex 
cameras or reflex 
unworkable with rangefinder cameras. 
the 
magnified image as it will appear on the 


mirror housings: are 


Through-the-lens viewing gives you 
negative. 

ULTRA-LONG, These enormous “Big Ber- 
thas” of 400-mm 


lenses, used 


and 
primarily events, 
sports, nature, and industrial subjects. Be- 
cause of their long focal length. they are 
extremely long and heavy and must be 
used on a tripod. Many users brace not 
only the camera body 


up are specialty 


for news 


but also the end of 
the lens, since they are so prone to camera 
movement. 

Lenses of extreme focal length are now 
often made with mirror optics which “fold” 
the path of light back and forth within 
the lens like an astronomical telescope. By 
using such methods designers are able to 
achieve lenses of very small physical di- 


mensions 


having great focal length and 


excellent optical qualities. Lenses of this 


type are used extensively 


in missile track- 
as well as terrestrial telephotography. 


COMPONENT AND ZOOM LENSES. Two 


types of lenses fit into more than one of 


ing 


the three major categories just listed. The 
first of the 


which separable components 


these is “convertible” lens 
consists of 
and which gives a number of different focal 


lengths through combinations of 


various 
these components. 

The and which has 
captured much interest recently, is the 


varifocal objective or 


second type. one 


“zoom” Given 
equivalent quality, the advantages of the 
“zoom lens in telephoto work are obvious, 


lens. 


since this one lens can do everything that 


any single lens within its 


can do 
Also, by 
supply 
focal lengths that exist in no other lens 


range 
plus what all the rest can do. 


being infinitely variable. it can 


and will permit absolute cropping control 
for color work. 

Although the “zoom” lens is larger than 
any lens of its longest focal length, it is far 
smaller than all the focal length lenses it 
replaces. Its quality, however, may not be 


Short depth of field threw foreground far out 
of focus in shot from Monhatton Bridge made 
with 200-mm Telyt lens, Leica M-3, and Visoflex 


quite equal to the best single-focal-length 
lenses of the same manufacturer because of 
its vastly increased optical complexity and 
large number (15) of elements. 
SHOOTING TECHNIQUES, With the me- 
dium-long lenses, you expose your film as 
you would with the shorter lenses. But with 
the longer lenses, you may find yourself | 
because of the 
distance of your subject matter and the 
resultant To get in 
creased contrast, underexpose your film by 
one-half to a full stop and then extend de 
veloping time by about 25 percent. 


getting reduced contrast 


atmospheric haze. 


For outdoor shooting and for lenses up 
to 400-mm, | prefer a 
high-contrast film. Many people prefer to 
the somewhat faster medium-speed 
such as Plus-X and FP3, which com 
bine fine grain, good contrast. 

For a long lens like 1,000-mm, you must 
use medium- to high-speed films. Since 


personally slow, 
use 


filme, 


even the slightest vibration would be mag 


nified to cause an unsharp image. th 
maximum shutter speed must be used. 
When your subject matter is at a great 
distance, you should use an incident-light 
meter to the 
position, if have only a re 


flected-light meter, take a 


calculate exposure from 


camera you 
reading fron 
objects nearby that have similar brightness 
values to your subjects, such as the paln 
of your hand. Keep in mind, however, that 
haze and the 


make the brightness value of distance ob 


ultraviolet in atmosphere 
jects higher, so that you may have to close 
down slightly for this 
The longer the focal length, the more 
And since 
affects the 


to compensate 


critical your focusing must be. 


the slightest camera movement 


OVER 


60 PAGES 
OF 
COLOR 
PHOTOGRAPHS 


YOURS IN— 


C@LOR | 


PROTOS RARNY 








AT NEWSSTANDS AND CAMERA STORES 
OR ORDER BY COUPON TODAY. 


The world’s only publication devoted 
exclusively to color photography! It fea- 
tures the most exciting and comprehen- 
sive treasury of color shots ever 
— compiled by the editors of Poputar 
PHOTOGRAPHY. { 
YOU'LL ENJOY FEATURES LIKE: 

HALSMAN’S WOMEN 

HAUNTED VIEW OF NEW YORK 

SAUL LEITER'S DREAM WORLD 

THE NUDE—IN COLOR OR NOT? 

THE NATURE OF COLOR PHOTOGRAPHY 


Be Sure To Get Your Copy Of This 
Handsome Annual Teday! 


Only $1.25 


T 


Ziff-Davis Publishing Company 
Department P106 

434 S$. Wabash Avenue 
Chicago 5, MWlinois 


Please send me a copy of COLOR PHOTOG- 
RAPHY 1960. | enclose $1.25, the cost of 
COLOR PHOTOGRAPHY, plus 10¢ to cover 
mailing and handling charges. 


NAME 





ADDRESS 





ciTy_. ZONE___STATE 


pie 





Here are the nation’s best selling photographic books as reported* by camera stores throughout 

the United States. Each of these photo best sellers has a place in every camera owner's library— 
will help you get better pictures and greater pleasure from photography. 
*Based on camera store sales records maintained by POPULAR PHOTOGRAPHY Book Service. 
Guides to individual cameras have been omitted. 


EDITIONS 


PAPER-BOUND 
EDITIONS 


NEWEST 
BOOKS 


433. MORE COLOR MAGIC 
By WALTHER BENSER 

A European expert tells 
how to achieve color mas- 
tery via the Leica camera 
Written in an authoritative 
and interesting style, gen- 
erously illustrated with full 
color photographs and light- 
hearted cartoons, this book 
is “must™ reading for all 
color photographers, $4.50 


469. THE MODEL: 

A PORTRAIT OF ‘BEAUTY 
By TEN MASTER 

PHOTOGRAPHERS 

Ten distinguished photogra 
phers offer their remarkable 
studies of famous nude 
model, Betty Biechn. Frank 
and unusual commentary by 
the model. 112 pages. $1.00 


67. PETRI GUIDE 
by KENNETH S 
J } 


Di« 


TYDINGS 


470. FIGURE STUDIES 

By FRITZ HENLE 

Exquisite photos of the 
female form in light and 
shadow by one of the 
world’s most celebrated 
photographers. Henle's 
technical skill and sensi 
tivity have produced what 
photographers call a “‘mas 
terpiece”. Truly “belongs” 
in every photographic li 
brary. $4.50 


413. 35MM PHOTOGRAPHY 


1960 


Up-to-date coverage on the 
latest in 35mm equipment, 
Special 


films, techniques. 
features on single lens re 


flex and available light in 
color plus beautiful 16-page 


portfolio by Cartier- Bresson 
Also an excellent 
guide. 172 pages. $1.00 


1027. 1960 COLOR 
PHOTOGRAPHY 


\ 


buying 





486. 100 CAMERA 
PROJECTS FOR FUN AND 
PROFIT By DURNIAK, 
SHAMAN ANO WAHLBERG 


A unique idea, and the first 
photography book to give 
in step-by-step pictures and 
how-to-do it text, 100 dif 
ferent projects thac will in 
spire you in your picture 
taking and that will give 
you new and exciting ways 
to use dozens of those pic 


tures in your files. $4.95 


33. PHOTO DARKROOM 
GUIDE By HERBERT 

D. SHUMWAY 

Covers all 


darkroom, physical 


dark 


usefulness 


projects to increase 
room fun and 


$1.95 


1002. SAY IT WITH 
YOUR CAMERA 

by JACOB DESCHIN 
Putirel “ tior 


aspects of the 
setup, 
developing all types of film, 
enlarging and many special 


466. HOW TO SHOOT FOR 
GLAMOUR By CARL BAKAL 


Any woman can be photo- 
graphed more glamorously 
when you practice the pic 
ture techniques described 
in this book. Covers pos 
ing costuming, how to 
choose settings plus special 
sections to help you get 
professional results. In 
cludes 270 outstanding 
glamour photos by 40 top 
experts. $2.95 


3. ANSCHOCHROME & 
EKTACHROME HOME 
PROCESSING 

By ROBERT BAGBY 


Custom 


guide 


processing procedures with 


good basic technical prac 
tices 
cludes complete 


list. $1.95 


16. CREATIVE FIGURE 
PHOTOGRAPHY 
by ABBOT & COBERT 


process your own 
color film with this useful 
Combines actual 


Fully illustrated. in- 
reference 


467. HOW TO POSE THE 
MODEL By WILLIAM 
MORTENSEN AND 
GEORGE DUNHAM 


How each part of the body 
may be posed separately, 
then with artistic totality 
to achieve the overall pose 
perfection Explains the 
various methods which the 
photographer may use to 
control and direct his sub- 
jects. 156 poses of clothed 
and nude figures. $4.95 


ee 


117. IMPROVED 35MM 
TECHNIQUES 
By PAUL JONAS 


Written to aid all miniature 
camera pointing 
out ways of taking techni 
35mm photos. 


weers by 
cally sound 
Explains full advantage of 
S5mm'"s wide 
Special 32 
tion. $1.95 


possibilities 
page photo sec- 


631. COLOUR IN YOUR 
CAMERA by Gosta Skogiund 





Right now, one or more of these great books will be sent to you 1 with this maaabeit | lf you are not com- 
pletely satisfied, after reading and studying your books for 7 full days, return them and you will receive 
a complete refund, with no questions asked! These are the books photographers everywhere are reading! 


Order for yourself or for gift-giving. Use the coupon below today! 


207C. HOW TO PHOTOGRAPH 
WOMEN By PETER GOWLAND 

This acknowledged expert solves 
for you the problems a pho- 
tographer encounters in taking 
beautiful pictures of women. 
Psychology of posing and es- 
sential camera techniques de- 
fined. One of the most popular 
books of its kind. $2.95 


490. 1,000 PHOTO QUESTIONS 
ANSWERED BY EXPERTS 
Edited by ROBERT 

L. McINTYRE 

The hard-to-find answers to 
both simple and complex ques- 
tions, the kind that baffle every 
photographer from the amateur 
to the professional. A _ short 
course in Q. and A. technique. 
Essential for every photogra- 
pher’s library. Illustrated. $4.95 


429. FIND A CAREER IN 
PHOTOGRAPHY 

By ROBERT E. HOOD 

What it takes in talent, char- 
acter, personality and training 
to make « successful photog 
rapher. Plus “‘how-they-made- 
it” stories on Eisenstacdt, Penn, 
Haleman, Rothstein, Falk and 
Vandivert. Ilustrated. Recom- 
mended for younger photogra 
phere and those who wish to 
make the transition from hobby 
to vocation. $2.75 


552. PHOTO-LAB INDEX 
Edited by JOHN S$. CARROLL 
Newly revieed. Now over 1,400 
pages, 24 big sections. Loose- 
leafed in heavy-duty binder for 
editions of quarterly supple- 
mentary data. Huge detailed 
index for easy reference to 
thousands of photo facts. PHOTO 
LAB INDEX ie the technician's 
Bible—the most complete col- 
lection of photographic facts 
and figures ever assembled be- 
tween covers $19.95 


406. ARTIFICIAL LIGHT 
PHOTOGRAPHY 

By ANSEL ADAMS 

How to create unusual indoor 
pictures with simple, incapen- 
sive equipment. Covers quality 
of artificial light, evaluation of 
equipment, applications, por- 
traiture and copying techniques. 
Includes 55 illustrations and 
diagrame with full analysis. $3.75 


HOW TO DEVELOP, PRINT 21. INSTANT LENS TESTING 


105. BETTER ELECTRIC-EYE 

MOVIES By MYRON MATZKIN 
The author calls thie the “new 
era’’ in photography and points 
out that “you can make mis 
takes with electric-eye movie 
cameras.” Here's everything 
you need to know for perfect 
movies. Complete EE camera 
guide chart included. $1.95 


See Your 
Camera Dealer 
On Use “This 


Coupon Today! 


| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
Leading camera dealers everywhere 
| 
| 
| 
| 
| 
| 
| 
l 
| 
| 
I 
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39. RETOUCHING NEGATIVES 

AND PRINTS By KITTY WEST 

Our most popular guide to re- 
touching, profusely illustrated 
and amazingly complete. You'll 
be surprised at what you can 
do to improve and restore pic- 
tures with a few simple tech- 
niques. $1.95 


ane ENLARGE PICTURES 

By SAMUEL EPSTEIN AND 
DAVID W. DeARMAND 

A perfect primer for camera 
conscious kids! Step-by-step 
illustrations and text make de- 
veloping, printing and enlarging 
so simple even a grownup can 
do it! $1.00 


CHART AND BOOK 

By KENNETH $. TYDINGS 
Published to help amateurs and 
professionals to determine, 
easily and quickly, the quality 
of their lenses. Actually a re- 
liable “one-shot” test which 
eliminates need for separate 
color filters. Handy and essen- 
tial. $1.95 


CONTRAST P 

By M. RICHARD MARK 

This ueelul book includes com- 
plete instructions for printing 
on latest available contrast 
papers — Varigam, Polycontrast, 
Varilour, Varaloid, Multigrade. 
Tells how the various emulsions 
work and describes best tech- 
niques for all types of prints. 
$1.95 


462. foe ae a VARIABLE 


ir 
POPULAR PHOTOGRAPHY BOOK SERVICE % Sj 
One Park Avenue ad 


New York 16, N.Y C0 


Please send me the books listed below. | understand that if | am not completely satisfied, | may return any 
or all books within seven days for a full refund. 


NUMBER TITLE PRICE 


are making their stores headquar- 
ters for books on every photographic 
subject. You can take this list to 
your favorite photo store for imme- 
diate purchase. 


If your local camera dealer does not 
earry books, use the coupon for 
prompt delivery from POPULAR 
PHOTOGRAPHY Book Service, 
with a 7-day money-back guarantee. 


TOTAL 
(if you need more space to list additiona! tities, attach a sheet of paper with additional list.) 
My money order or check for the total above, $___ is enclosed. 
0 Please send me FREE CATALOG 


Name 
Address 
City 








PLEASE PRINT CLEARLY 





Zone_____State. 
*On New York City orders, add 3% sales tax. Sorry—no charges, or C.0.D. orders. 
These books are aiso available in Canada at Visual Equipment, 146 Bates Road, Montreal, Canada. 

















EDUCATIONAL 
OPPORTUNITIES 








THE ART 
CENTER 
SCHOOL 


Be a Professional Artist with the Camera 


Art Center's Faculty of practicing design- 
ers, illustrators, photographers can help 
you develop taste & professional picture 
sense as you learn advanced techniques 
of the camera. 8 semesters to B.P.A. deg 
Accred. Coed. Vet apprvd. Begin training 
in Feb., June or Sept. semester. For cata- 
log and application form, write Mr. Peck, 
5353 W. 3rd St., Los Angeles 5, California 














YOUR USED CAMERA, 
The 400,000 purchasers of POPULAR 
thing to sell, let POPULAR PHOTOG 
(non-commercial rate) will highlight 


POPULAR PHOTOGRAPHY 
HAS A BUYER FOR 
PHOTO EQUIPMENT, 
ves AND ACCESSORIES! 
PHOTOGRAPHY are always in the mar 
ket for good buys. If you have some 
RAPHY’s readers know about it through 
our classified columns. Only 45¢ a word 
your ad in the PHOTO SHOPPING CEN 
TER. Minimum message: 10 words. @ 








For 
further 


Martin Lincoln 
POPULAR PHOTOGRAPHY 
One Park Avenue 

New York 16, N.Y 


information 
write 


COMMERCIAL © PORTRAIT © ILLUSTRATIVE 

Pimest professions! instruction and equipment. G.!. A 

preved. Co-ed A a 4 er egg, secured fer men. 

are dormitory Lb , il September 
J waive nests RA r 

750 NORTH MICHIGAN AVENUE. cuHIcac 


RAY-VOGUE 


SCHOOLS se CHICAGO 
CAMERA 


CRAFTSMAN 


7; 
wecity 
aa 


po 


MERA REPAIR SCHOOL 


ingtewood Colorede 


CREATIVE PHOTOGRAPHY 


A different IDEA entirely. A WORKSHOP 


wordshop, course 


NATIONA 
Deo 


not a 

noted for its unique teach 
Jacob Deschin, N.Y. Times. 42nd 
Write for booklet P-38 


ing approach 
yeor 


RABINOVITCH PHOTOGRAPHY WORKSHOP 


40 W. 56 New York 19 
24 


image sharpness to a greater extent, critical 


focusing and a solid tripod are absolute 
} musts. 


Although 


| requires 


shooting with the 
the 


results are 


long lenses 
and 


well 


more than normal care 


yrecision, the usually 
| 


worth the effort. The striking character of 
the well-composed long lens pictures sets 
them apart in visual interest. And the cre 
ative possibilities implicit in 
make them one of the most exciting in 
struments of today’s photography.—® 


their use 





| How they shot the battle of the Monitor and 


Av ithough photography existed during the 
Civil War, as evidenced by the remarkable 
collection of pictures left by Mathew Brady 
ind his contemporaries, there was no way 
that action photographs could be taken un- 
der 


inconvenient conditions. 


Brady used 
16x20 and 5x9 glass plates, prepared and 
sensitized by hand just before shooting and 
his exposures were any where from 30 sec- 
onds to a half. Therefore, 
there were no pictures taken of the historic 
battle Monitor and the Mer- 


rimac, the iron-clad predecessors of today’s 


minute and a 


hetween the 


| battleships that dueled to 
Virginia coast in 1862. 
1 hat the battle was 


bee ame a 


off the 


a draw 
not photographed 
this 
was fought. 
Co., which 
called The 


. Films for this series 


particular 
almost 100 vears 
the Westinghouse 


produces a 


problem vear, 


alter it for 
Broadcasting 
television series 
{merican Civil War 
are made 


War. 


from still photographs of the 
and when it 
quence of the battle bet Monitor 
the Merrimac the producers learned 
that no stills had been taken. the 
| problem they decided to restage the battle. 
} in miniature, 
John 
The 


Ww hite 


Civil the se- 


came to 
ween the 
and 


To solve 


and they hired photographer 
Hugelmever to shoot it 
pictures 


blac k and- 


color 


taken in 
the trans- 
parencies are reproduced on page 86. 

The battle be the 
(4% inch to 
Long Isl 


were 


ind color Two ot 


‘tween built-to-scale 
rht on 


ls was 


rel (bout S50 


a toot) rode foug 





ind Sou 


worth ot 


Merrimac with table-top techniques 


(Photographs on page 86) 
explosives, hard- 
To get the ships to 
at each other each cannon was loaded 
with magnesium which was lit by 


purchased from a local 


ware store, was used. 
fire 
a flare. 
and which burned down to ignite the ex- 
plosive powder. Timing was the major prob 
lem in creating the and 


assistants were involved in coordinating 


five 
the 


explosions, 


flares and explosions. 

Hugelmeyer used two cameras, a 4x5 
Anniversary Speed Graphic and an Ome- 
ga 120. He used a 200-watt Ascor speed- 
light with the Omega, flashgun, and regular 


Up to their knees in Long Island Sound, Hugelmeyer and assistants prepare the model boats 
for the reenactment of the famous Monitor and Merrimac battle before his Speed Graphic. 
One electronic flash unit on boom is shown; second flash, waterproofed, is under water. 


No. 22 bulbs on the Graphic. 

Both pictures on page 86 were shot on 
daylight The top shot was 
made with the Omega. The speedlight was 
mounted on a boom stand which was pro- 
jected over the water. Exposure was 1/50 
sec at {/11. The bottom picture was made 
with the Speed Graphic and two flashbulbs. 
One flash was on the camera and the second 


Ektachrome. 


was an extension which was wrapped in 
polyethylene tape (bulb, socket, 
to make 


and wire) 
it waterproof and let down into 
the water. Exposure was 1/50 sec at {/16. 

Hugelmeyer explained that he used reg- 
ular white (rather than blue) bulbs with 
the daylight film for these night shots be- 
cause he felt the slight tinge of red re- 
sulting from the mismatching of color tem- 
peratures was desirable. 

Both taken at the rela- 
tively slow shutier speed so that movement 


| plosions.— 
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PHOTOGRAPHIC MARKET PLACE 
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Dejur Electra ee — F1.4 Focusing Mount 
our Keystone KAS *ter Gmm) 











e 
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$88s33s 














WALL ST. CAMERA EXCHANGE = | <issve sects" 


© Trade-in inquiries and quota- 
tions promptly: handied. 


“SELL BRATION SAlE, RE 


Department—tested and ap- 
proved cameras, lenses, projec- 
tors, meters, ete, 


HUNDREDS OF CAMERA AND PHOTO BUYS AT SPECTACULAR SAVINGS! OF OWANCES 
for your 


SALE| BRAND NEW! ALL BRAND NEW AUTOMATIC equipme nt 


bIScOnTiNvED hoto 
wit'Ciatwy | EDIXA REFLEX "B” | PRAKTINA FX Outfit) i. © 


Penta Prism Rangefinder with 55mm F1.9 Comptete with im- 


1. facto oginre EXAKTA VX OUTFIT 


peaventes 
1-1/000 SEC. COMPLETE INTERCHANGEABLE SYSTEM 


SALE 139 | en Ge 199% 


LEATHER EVEREADY CASE, ADD. 9,50 fimmaen, 


A RN A caer ar S ar ANN Prtenston Tube ot ter Ly =o 
eather Eveready Camera Exakta VX Camera 
58mm F2 Zeiss Biotar Preset Lens 
stead of (2.8 Tessar, aad $19.50 


Eye Level Penta Prism Finder 
with 50mm {2.8 Xenar instead of waist level,sed $9.95 


Rangefinder insert 
Extra Ground Giass insert 
' Esai eitension Tbe sete 
x i ul se-u 
BRAND New 127°9| exa’mx ourriT [Sco 
Latest Exakta IA instead 
“ - of i ‘ 39. 50 
Retina Reflex S with f1.9 Xenon ed poe: 7] $ 
50mm coated lens — Biotar lens instead of Preset 
Deluxe leather case & BC Folding Fiash Gun add'l. in Zz y, ane 


TSmm 4.5 Stelnhell Culmagon WIDE ANGLE 
im is, LENS with Purchase of Above Outfit. .$19.95 


















































5mm £4 Tele (Reflex s) 


Retina Reflex, F2, 








35mm FS.6 Curt 





ooh ebbinty 
ssssessssss| 


135mm F2.8 P.5. SONNAGAR (instead 
of 135mm F4.5 Tele Lens). .Add $29.50 








2.8 ct. 


= ai . BRAND NEW 
W.A. tpetiex s) 


Fa Ww. $ ae 4. 4 ‘ = sony Otek tens Conn ata --d 
Smm Fa Tele iheten S) 48:5 $-80 Optical Finder : : car mote 59% s, Ene Ground “Glass PENTACON OUTFIT 
MORE S.L.R. BUYS!| ACcEssonies Se SP 


Novotiex Extension Be 
Exskta VX, F2 e+ meant, Used. . 114.50 
57.50 





snaal v 


MNN@O~POUNNS 


. e' one 
instead of Apomm Lens. A00 








ALL BRAND WEW LATEST 


MIRANDA D OUTFIT 


sieesees © 


SRssass 





round faes Seay Savesn. 
bw lag or Pr 
eiding Bellowscope 


vee 


Pentacon Camera 

Prismatic Viewfinder 

Strobe & Bulb Synchronization 
50mm F2.8 Westar Lens 
100mm F4.5 Telephoto Lens 


Extension Tube Set for Close-u 
i ELECTRONIC FLASH SALE Pentacon BC Flashgun @ Leather Case 
mows JAMBORIE! MINICAM ST_80 


50mm F2 Auto Westagon or 58mm F2 P.S 
TRANSISTORIZED 


2 Biotar instead of F2.6 Westar, add 29.50 
« 100 Watt Seconds 
Fut a nat Power SALE 39* “ Lens 








; RUBBER EVECUP FOR 5. 95 
Miken F, (2 eute, weed... 2 PENTACO S$ 




















«AC or © Cetts 


2% BRAND WHEW LATEST AUTOMATIC 
* Pashaun Bracket a 
PEELS snus 20.09)|* Seemtnme teres ~~| PRARTION PX-3 Out 


aay, “o,"" ADS 34.50 
| an ald $2. Sémm FID AUTO SOLIGOR aa an 

pee 40.98 INSTEAD OF 2-8, ADD 29.50 SALE 
Mecabtits ton 103 . 


SPECIAL —_ ON ALL USED a ase G50 
DEMO) CANON LENSES 
som n 8 CANON $55 ‘ 400mm F5.5 


| 4 TELEVOTAR 


Brand new Automatic Praktica FX-3 
LENS Optical Waist Level & Sports Finder 


m F2.8 Automatic Westenar Lens 
9° 135mm F4.5 Travenon Telephoto Lens 




















BRAND NEW Gacntnn IHAGEE 
L meter Prism 
Split-image 


sessaiszs2 
SSsSssssss 


EXA CAMERAS iad 2. oan 
100 mm 4 a axe : Extension Tube Set for Close-ups 
SALE 47% = a 3 SALE B.C. Flashgun @ Leather 
KODAK AUTO 35 ‘* Above outfit available with SOmm F2.8 Auto- 


Available for Most 
SALE 595° SLR Cameras. Please Specify. 



































120 WALL STREET, NEW YORK 5, N. Y. Whitehall 4-0001 


October, 1960 














e One year expiration date 
e Fully guaranteed 
e Same prices for Anacoctwone _ 
Please specify Daylight or yp 


3-ROLLS 10-ROLLS 


20 exp. | 36 exp. 20 exp. | 36 exp. 

41.95 
ODACHROME ase 13.25 i 
OKTACHROME 8.65 | 


New, High Speed 
EKTACHROME 


ALL FRESH 
FACTORY PACKED FILM 
(wot RESPOOLED) 


9.75 30.95 


28-pairs 
15-pairs 
28-pairs 
15-pairs 


REO 10.50 
S DDACHROME = 
SUPER ome 9.95 | 13.75 | 28. 
ANSCOCHR 


ME 
828 KODACHRO 
or EKTACHROME 


120, 620, 127 
KTACHROME 
: ANSCOCHROME 


for your 
ocessing mailers 3s 
esteem eS 4 10 Eastman & 
canvenienc ina ws 708 ee " a. *o. C., Georgia, Onie, 
 preeerner ae vert, New jersey. Was' 
ories et 
es. Texas, California and Haw 


3 rolls 4.95 10 rolls 15.25 





3 rolls 6.95 10 rolls 22.25 


Same prices apply to Ek.achrome, 
Anscochrome and Super Anscochrome 

35mm 20 exposures 1.30 
35mm 36 exposures 2.20 
35mm 15 exposures (Stereo) 2.00 
35mm 28 exposures (Stereo) 3.00 
620, 120, 127 Ektachrome, 
Anscochrome, Super 
Anscochrome 1.30 
828 Kodachrome or 
Ektachrome 1.00 

MOVIE FILM PROCESSING 
8mm Roll 1.30 
8mm Magazine 1.00 OUDACHRO 
8mm Roll 100’ Bolex 
16mm 100’ Roll 


3X (344x3% 
or 3% x 5). 


5X (5x 7) 





43.75 


ALt KODAK COLOR FILM, PRINTS, 
DUPLICATES PROCESSED BY EASTMAN KODAK EXCLUS EXCLUSIVELY 


@)o7- "40 cd 
¢ All factory packed—No respooled film v 


« 1-year exp. date « Fully guaranteed PRO 
¢ Please specify Daylight or Type “A” D ODP 








8mm Roll 25’ Dbl. 10.75 | 33.95 


8mm Mag. 25’ Dbi. 


SIZE 3-ROLLS it 0-ROLLS 





8mm Roll 100’ Bolex 35.25 





8mm Roll Ansco Moviechrome 


Specify single or double 
perforation for 16mm: 


16mm 100’ Roll 





16mm 50’ Mag. 





*16mm 100’ Roll Anscochrome 





*16mm 100’ Roll 
Super Anscochrome 





30.50 | 99.95 





From all size color transparencies 


2K (2Ve KX 3a) assem 6 028 5 for 1.50 120, 6 


8X (8x 10)......... 
11X (11 x 14) 





Film comes s with direct Eastman Kodak 
*Processed by Ansco | processing mailers for your convenience. 


Prices include film, processing and 
1 Jumbo Print from each negative 


pa of 4 Printed by Eastman Kodak 


WITH x PRINTS 4. 25 each 1198 


35mm (2X prints) 5.25 each « 3 for 14.95 
35mm (3X prints) 6.25 each « 3 for 17.95 





KING SIZE KODACOLOR PRINTS 
From any size Kodacolor negative 


3X (34x34 or 344x5) 10 for 2.30 





2X (214 x 314) ssmmaee 10 for 1.65 
KODACOLOR ENLARGEMENTS 











16mm 50’ Mag 

16mm 100’ Roll Anscochrome 
16mm 100’ Roll Super 
Anscochrome 


You may pur @ prepaid £ 


stman Kodak 
Proce 


ng Maiter at the above or 

















MAILING BAGS 
and special 
price list 

FREE on request send 25¢ minim 





1% extra 


_ = 


OLOR BRiT 











SSS 


You may deduct 2% discount 
on orders of $100 or over! 
WE PAY RETURN POSTAGE 
um charge 
for rush handling and mail 
ing. Orders over $25., send 





Made from 35mm color transparen- 
cies or Kodacolor negatives. Mounted 


10 for 2.40 * 100 for 15.75 


Write for special prices of 35mm and Ste- 
reo duplicate slides from 2'4x2'%4, Super- 
slides, Stereo slides or Kodacolor negs. 


KODACHROME MOVIE DUPLICATES 
8mm 50’ roll .. . 5.95 
(Minimum order 5.00) 
16mm 100’ roll (silent) 14.95 
16mm 100’ roll (sound) 18.25 
(Minimum order 10.00) 


Size Each 2 for 
5x7 1.00 1.85 
8x10 3.00 5.75 














11x14 6.50 12.50 











0 Pa ' o)s7.. Gel te): 
(WITHOUT PROCESSING) 


Size 3-ROLLS 
C120, C620, C127 a 
C828 ~_ 2.40 


C135-20 exp. (35mm) 4.85, 

















LIT 


KOLOR/BRITE guarantees quality or money back. 





G.P.O. Box 3, 


NEW YORK 1, N.Y. 


TO AVOID DELAYS: 
Always include remittance with order, 
and be sure to include our zone 
number. Sorry no C.0.0.'s 


r PHOTOGRAPHY 








LENSES — NORMAL Focal Length WIDE ANGLE LENSES LONG TELEPHOTO LENSES 
105mm {3.5 Luminant Preset 90mm 16.8 Schneider Angulon 300mm 15.6 Tele Actinor 
105mm 4.5 Doryt 90mm 13.5 Aetna Terragon 300mm 14.5 Actinar 
> 400mm {5.6 Tele Actinar 


Z 
MACRO [f* 
LENSES St 


for close-up work 


25mm 13.5 Aetna ® e - : peti 
Macro Actinar a nl imite MEDIUM 
SOmm 13.5 Actne rte TELEPHOTO LENSES 
Macro Actinor 
75mm 14.5 Aetna 210mm 16.3 Actinar 
Macro Actinor : 210mm (4.5 Actinar 
210mm £4.5 Actinar Preset 


For press, 
portrait, 
commercial, 
scientific . 
photography — LENSES FOR 
or just plain : 


PORTRAIT WORK 
<3 135mm 4.5 Actinor 
everyday —& 180mm {4.5 Actinar 
* ° D 4 180mm 14.5 Actinar Preset 
picture-taking . 
: + \ Se 
se o S=, TRADE-INS 


Fabulous OPTI KA ila } — 


The DISTINCTIVELY DIFFERENT TYPE OF SINGLE LENS REFLEX that allows limit- 
less choice of negative material: Rollfilm, Cutfilm, Filmpack ... Instantaneous change- 
over from color to black-and-white . .. It offers an amazing range of superbly corrected 
lenses in focal lengths from 25mm (extreme close-up!) to 400mm telephoto... Wide 
Angle, Copy, Macro Photography . .. Lensboard mounting assures quick interchangeability. 


A great selection of Special Accessories continue to widen the scope of the OPTIKA... 
the camera that was DESIGNED FOR THE PROFESSIONAL BUT IS PRICED FOR THE 
AMATEUR... 





THE COUPON WILL BRING YOU THE enraours 
NEW, ILLUSTRATED BROCHURE, 350-PP West 31st St., New York 1, N.Y 


full details and prices on OPTIKA ila [)} Please send complete details about the Optika tio Single Lens Reflex, 
MAIL IT NOW, while you think of it! descriptive literature, and prices 


[] t would like to trade equipment and hove listed it on o separate sheet. 


¥ 3 [] | own an Optika. Please send accessory information 
4y Er al ai 4 (_] t would like to establish credit 


(Please hand print or type name ond address) 


350-PP West 31st Street PNA ie beds j 
New York B N. Y. Address 
CH. 4-1 150 City, Zone, Stote.. 

















CLOSEUPS ARE SIMPLE CLOSEUP (Portrait) and ACCURA REFLEX HOUSING 
iy hrm specoaiaed in low cost cle ‘om EXTREME CLOSEUP LENSES = LEICA, CANON 539.95 


bring withen EVERY photographer's reach subjects which would be 
' ; > of too small i photographed at the regular 3 ft closest camera setting 
OF USE Mh CONJUACTION WIR Closeup lenses, Head and shoulder portraits, chiidren's pictures, copy workh—a whole 
‘extension tubes, bellows attachments. to new held 6 mre, on ng . - Never before could so small an investment 
complete with a moderate investment. your With extreme closeup lenses, you can get as close as 8 with o Plus 4 change your Leica, Canon into a single lens 
Closeup and copying equipment. Stror with @ Plus 5. 5% with a Plus 6. 3% with @ Plus 10. You can reflex camera, ideal for paratiax-tree closeup, telephoto, medical 
enough for a Polaroid, yet campact in stor yse two extreme closeup ‘enses, with a double retaining ring. for and scientific work! Focus with formerly impossible fraction-of inch 
age ‘two-piece post) and equally wel! suited even more extreme closeups. With a Plus 5 lens, you can fill the accuracy through adjustable magnifier on bright, Curved groundgiass, 
for copying, medical, scientific work and mplete 35mm frame when reproducing a postcard a Plus 10 1s just press release: mirror jumps up, exposure is made of exact maze 
movie tithing Camera bracket permits cen nt for insects. stamps and coms. Extreme Closeup lenses make you saw! Use with extensien tubes or Bellows for closeups, with 
tering of camera over subject 15x18 base crophotography possible with a tiny investment special 135um tele lens for complete closeup to infinity range 
boerd is very practical for large originals 


1¥s diameter pole 1s 38 high . » Charges 1-4, 160 Snes ome — oo SAVE MORE STILL BY BUYING COMBINATIONS 

oe AE Pius 1 (ctd.) (to 20”) $1.54... $94 : nbvsing pen Dellowscope’* (Save $10.00 off lint) 4995 

) PC. PRO COPY OUTFIT TRREacmnn Plus 2 (ctd.) (to 13”) 1 1.4 : oe fl hy yh 
1 flector floods, Prox . erry teleghete with 18! mS converter 

congo $f. cl oo Meaweted . °25.95 Plus 3 (ctd.) (te 10°) ' a $5.00, Bellewsmat $10.00 extra. 


JXE COPY STAND Designed by us 








54 
54 
54 


1 
Plus 4 (to 8”) 1 
600$ ait ' 
Se Rence ee Plus 5 (te 7”) 1 
with with orders . 
Games, Wi cusy sland FREE >; $3.00 Pius 6 (to 5¥2") 2 
mn enlarger pole 56.95% wha} oF send 25e for “Fact Pius 10 (ctd.) (te 3%") 2 
; 1 ew ae al s & Data about Close Double Retain 
249 addit | prensscope ups contains ali 
pping Weight 4 $5] needed t : et 
ISCOPE SR. G1 ee ne? — ay A Teh DO 
5 Hf bought with $5.00 worth depth of field scale — made by famous Japanese manufacturer 
> © A éeluce version of the most filters, closeup lenses . “ 
with aS GK) cage poh a Forleica gages For Contax li, +49" 
ELEVATING y Geary proctics! photographer 6-PC. EXTENSIO N TU BE SET wi,m2,. M3 *44"° iia, i, tia, Wikon 


° hb $1.96, Mate Finder $4.95, Universal 35mm by 
An absolute must for any hind of 5, Permen mane Bag | POR EXAKTA, TOPCON. 51 con $795 tees Pod 5h; Matting 





c 


closeup and copy work Doubles tains two precision-titted brass adapters and 135mm Turret Finder, list $14.95, $6.47. Shipping Charge 

up a5 perfect elevating attach pon Py he with 2 positive four tubes, Smm, 15mm, 30mm and 45mm SYNCH YOUR OLD LEICA, CANON FOR FLASH OR STROBE 
ment, with both tripod and cam : Drowiding the greatest possible range of closeup work from No instatistion—just ‘ , 

era fittings for horizontal as weit ‘Oh at Say Cesived point : a 3.4 reduction to a 2.2 magnification ratio. Sh. Ch. 35¢ wnstatia just one quich adjustment over 


release button and you are ail set for flash shots 
6 pc set, Dut with ome FOCUSING TUBE from - at speeds to 1. 30th. Tripper accepts standard 
40mm te SSmm sione 2 $10. value, flashcoré—or Duy from us with flashgun to fit 
2 J Adapter, makes Smm ext. Comp. List $10.65 $495 QA accessory clip 


Wost useful of lens-to-camera HE A ame 4-PC. EXTENSION TUBE SET Wie, conerae cron ot igh spmeder moe 41935 Sugg SHIPPING = 
closeup acces mory, Miaiene ony C / 
od | Le 


ss vertical fastening of camera 





; WC, cameras even at high speeds, was $19.95 $8.88 | hge.2Se 
Focusing '0f Praktica, Praktifiex FX, Py ot Fan-type BC Pocket Flash w tripper $8.39, w Geiss $11.79) ee Batt.$1, 
TUBE 


02 has fine leather bellows 
track with positive lock. A 
accurate frame assures proper Pentax, Pentscen, Hexacen , if you own » ROLLEI, YASHICA, MINOLTA, RICONFLEX or other 
stigma Extension range up t© Available fe This exceptionally well-made set includes 4 § MarR CAMERA, write for 12 page bo book. describing 
with magnification fe tors © TOPCON, WEXACON, EDIKA, EXAKTA po 4 to bd usual . 15mm and . 4 7 st selection ef favorably priced twiniens accessories 
py: aved on CHA, PRAKTICA, PRAKTIFLEX FX, 30mm sa 45mm tube. thus permitting ‘ 











. it's tree, if you name your 
asa-leiding tock PENTACON, ASA! PENTAX up to a + complete set is used: a tiny object, . 
DousLt TACK FOAMING BELLOWSCOPL. ext MR La Ae 3 Save DECAMIRED FILTERS 
ao papas 18.95 = Hy TED Equip your camera with the enly complete sys 
i 14.5 ctd. short barrel tele, for complete closeup to infinity list. asrinen te 100mm. tem of color correction and conversion hiters 


focusing range, reg. $25. if bought WITH Bellowscope only 15" PARALLAX Cl OSE- UP SE Iss F 93.6,12 that covers every need, that can be used with 
CORRECTING hing ali color films ‘ 


come what may’ Decamwed 
—————— Filters are used im conjunction with each other 
_— SV petnny Lge A GOSSEN SIXTICOLOR so tnat each set makes possible seven different 
= + phe he te TEMPERATURE combinations Each set comes in a luxurious 
- c MOUNT for METER if bought case complete with instructions 
p any adapters, are guar with Decamired filters 
anteed to equa! $20.00 


sean EXPOSURE METER on pe | i cect $29.95 sey 
' ce. 2 t f es from 4 . onty res V 
EX E MET sets in performance. #1 set focus ir Minolta 29. ge 


38° to 20°, #2 set from 20° to 13 , ——————_ Series VI 
Super Senuitive photoce!! reads reflected and inci 295 price includes 2 closeup ; ; DECAMIRED Serves Vil 
dent light; settings for all shutters, incl. movie +498 prism. Leather case, single 38c, double 68c. MOUNT for are om. Serves it 
Polaroid, LVS h ASA range from 3 to 3200 oati lens— ; instantly shows cor- Conta 
{ stop range from 1 to 32; shutter speed range - ~ Shey | gh Cheves 186 Gratie rect filter for ali color Screwin 7.49 
from 1/1 to 16 seconds Sh. Ch. 250 & MCL UEATuER extre per : ge 15 films, all light condi- Retina Si 7.49 
Extra Sensitive booster with incident CASE & STRAP NEW: Ctd. #3 Bayonet Mount set, 13° to 10", in leather case $4.79 tions — 58c, or FREE 
attachment, for hight COATED CLOSEUP OUTFIT, #1, 2, 3 COATED PARALLAX with OM filter order 
readings, list $850, onty sy75 CORRECTING BAYONET SETS, in triple case, complete only 11 95 


T & . 
TONE SLASHES FILTER . 
SPIRAI ONE SN HALF! . 


POLARIZ FILTERS & 

COATED Semies sizes | OTHER FILTERS with toate LARIZING ‘seats : 
ne For all Color and biack and 
fitterhelders | IN SERIES SIZES white film. Eliminate glare aval Gio, eer 2 
Pbk a, |G | OIMMR COP retire stan. | SEP er hc Mh Bo — 
el., Green, , , ' water, show-windows . 
Fer Anscochrome An- | 10X, Haze 2A, 81, sizes clouds, the ONLY sky order, for at h-§ NOTE: All series acces- 
Dveig #2, shy ho. 10, 81K |inracRea, 201 Anscochrome,"Extachrome Ps: | pelders. i you, do. nat 
. , : scochrome, rome. rs. u no 
er Kodachrome, type A: 85(A), g 'arizing Screens have double | SOUBLE RETAINING RING |)... . filterhelder 
#8. 82C, BIA, UV-15 threaded rings to allow yse of | Permits use of two closeup : : 
For CLOSEUPS: +1, +2, +3. a extra filter or closeup lens, | lenses (for extreme close-| write, naming camera 
MEUTRAL DENSITY: 2x, 4x Clip here for this handle for convenient adjust: + +2 and +3 make +5),| and lens. Ser. V $1.50, 
For KODACHROME, EKTA- SPECIAL te ment: of maximum polarizing | © lens and filter (cor- Ser.Vi $1.95, Vil $3.95 
CHROME DAYLIGHT: Haze, Sky- OFFER Without effect. Shp. Chg. 15¢ | fection, conversion, pola), : aa ae 
Hight (1A), 82A, 808, 818, 81A, a. FE Polarizing two fliters, twe minus Toa seut Fi 
: at least five enses : and Minus ie a 
For ANSCOCHROME, KODA- | filters ond clese- “y Polarizing Polarizing Screen Leather erho let 4 with valu. 
CHROME, EKTACHROME TYPE | up lenses ot one Filter Screen with Viewer Pouch . W 85¢; | ante Information. Send 250, 
F: 85C, 82A, 82C, 828. time ond we will ° ' : P i $1.80. 
Coated Vaceate supply COATED 

Ser. 1V $1.54 Ser. IV ° filters (in colors 


Ser. V 1.94 Ser. V “ listed) ef wnceet- sen. vu $3.34 78 2 pores DUTO 1, DIFFUSERS 
Ser. Vi $2.44 Ser. Vi J AN 


Ser. Vil $3.34 Ser. Vil so eaae By . Now available in standard series sizes. to fit all filter holders! Every 
Ser. Vill a ” : 8 ee a ae : ee OS ee ee eee ie 

. . ~ “ and Decamur iter every eferred the foremost sal photographers iy 
Ch. Chg. 1 to 4 filtera 15e q ecten shets’ Sor. OF 8 Wy 51.54: Ser, ¥ $1.96, Ser. Vi $2.44; Ser. Vii $3.34 























Shippirg Charge per «et 1c 





















































; $5.00 RECIPE for { LATEST ACCESSORIES FOR THE TINY 
t ‘ L-GLASS FLASHBULBS 
Se | RBG ta Nag, 07 minus PY \ NEW ALLGLASS FLASHBULBS 


: Flashgun, BC, ejector 
> font ite F for SLR owners 4 -_ reflector, “an Fe card 
tiittop 
y/ NEE: 53 with geared clevat S Take an SLR* camera (Exakta, Prak Ser Vi 2 Adapter Retiecter, fis standard 


Positive locks for elevator , ; : tifles, Pentax, Pentacon, etc), add . ; — 4 ieee con 

panning and tilting motion , an Extension Tube (preferably focus ately pa > Comes 

Be (t-in level ng) set of a Bellowscope, place be : , 
Se Elegant hrome ribbed top se \ 4 tween camera body and your lens os 
© One leg removabie f nipod NY preferably telephoto), and add one 
© Parailan. correcting for 35mm, tw of Spiratite's Minus Lenses, in front § tor Exakta, Pentacon 
— leather case i) 79 extra of the camera lens and you've I Praktifiex. Practica 32.40 

arges 12,50 





ang Ti ~ boty avaviadie—enly $1 49 ade! get a longer telephoto lens Pentax. etc 
FOR 39m ' CAMERAS - “~ Different Minus Lenses make differ ‘ Actual Size Shipping 
srven wusvest —— cose 7 a x engths. For examp 3 
ModE. ware | cosy attachment — all fer ently $1] 99 \ : 35mm lens becomes 156, 185, 2 


a phoned FULTE DERS: ° 7th f 
Foc “Quick” Panhead, with rapid on-off plug add $1.46 ——~ SET. tones. tomate at your lens SPI Wy P-VG@) | i NEW aes :. ho 7 


Popular PHOTOGRAPHY 























SAVE 67 


135MM LENS 


TWO FOR $3.59 


Pigskin Leather — 


Aus. Telephoto or 
Wideangle Lens 
with Leathor case 


quires no installs 
tion 35 
Write fot free beokiet 


CASE $195 


ELECTRIC 2-SURFACE 
ALL METAL DUO-DRIER 


12x17” HEAVY DUTY 
FERROTYPE PLATES 


Yes, Spiratone does & again! A 
complete, ready-to-use, double 
surface Grier with a capacity of 
‘ S10 or % Ly: prints, 


ENLARGING TIMER 


range. with second mark 
ings. Current shuts off automat 
ically at end of deswed time 
ter Burit m lock holds knob et 
desired powtion unt! toggie 4 
released Adjustable stop for re 
peat exposures Manual operation 
for focusing. Entarger or printer 
plugs right mto receptabie on 
cord timer. Sipg. Choe. S0¢ 








145, for 4x5 
ae my ety illuminated diaphragm feature, add $1.75 
Precision flange fer easy fitting te te lensbeare. aoe 





METAL SCREW-IN 


Protects tens, Vist price 
$1.50 to ss, fits Ser. V, Vi, Vit 
adapter ring — Specify series 


20 FT. REMOTE 
SHUTTER RELEASE 
Nothing like it fer 
lesa than double! 
Gently acting 
through en pres 
sure Viny! hose 





chrome cylinder 
valve and hose connector $ 
to ft a cam 
30 FT. @ O68 LEiCA, 
2Se EXTRA 


“Compiete 
Your Contafiex Outrit — the in 
expensive Way” which describes 
many other accessories 


Add for shipping costs You'd expect to pay over 
each for these fine acid-proot for 3Smm (for enlarging) 
i SYNCH YOUR OLD with every éryer Mypoke: trays which Sprratone offers you for contact print 
CAMERA ‘2.75 PP - at less then nett the reguies FOCUS AN 
Fully adjustable’ mechanical - ; value! we — BRUSH, emits radioactive rays 
. connie i thermostat with 2 12 mane Jeans lenses, slides. negatives. 495 
tion sone Greugh soneurd al? "Sinden ° Ly Ny TRAYS GUAT HYPOBATH TRAY . 
cable release socket of most inne $ . bud. 2.50 ® 3 6.50 DELUKE ENLARGING FOCUSER 395 
old cameras. Has fitting for with two 10214" heavy 16° « 20° ENAMEL TRAYS SQUEGEE ROLLER, economy sue 
standard flash cord pn A ce omg fer te 98 ted for 14217. smaller sizes: PRINT WASHER. fits any 10°. larger tray 
“for fi str - a= - ACME HEAVY DUTY FERROTY 1 
pho dy hey 12"x16" SINGLE DRYER, 53.95 each 3189.95 OTYPE PLATES 
Leather Case 18e extra $598 
with 10x14" ferroplate Shpg we (3) 12 the 
WANT AN AUX. TELEPHOTO OR Shpg. Wts GIANT 12 
S t og Fea - ibs., STANDARD 10 Ibs., _ 
Send Sc for informative SINGLE 8 ibe. rat " 
12 page -~ seLEcTOR Large Bottle Ferro Polish  98c Spratone priced a 
booklet describing al! differ 


oun or + dull finish ~ sturdity 
constructed, as efficient as units 





.. EMBOSSING SET. 4 sires. to Se? 400 
GREETING CARD MASKS 6 popular sentiments. 
2s 





gsess Bx¥ 


AUTOMATIC 
PANNING $995 
ATTACHMENT 


ter 3.00 








An efficient paper cutter, with ruled 53.98 
ent models for 35mm, Twin \A . hardwood board hollow ground, her 

lens. Polarord cameras, with SELF-LOADING . stee! masking bands dened stee! tnite on spring 14” Medel 
pa nl ag ge ee DEVELOPING TANK | tw upeatipiebmesiibes i a se boop to 98 


$5. 
prices from $9.95. 25¢ back 2a3° te tite with Stee! Beard, 10° $4.85, 14° $6.85 


ipod 
Ship. Charge 160 


on first lens order Simple bayonet lock © Variable margin 
Name your camera for different site . tata ve nach 3% ts. 
adjustments Vents for nng Weight « it 
quick changing of x10 Enlarging base! same con 
hquids Agitating rod struction at adeve . 
53.75 


lamproot ree! loads in Spiratone priced at 
: Double zippered inner and outer 
, Seconds in darkroom MAL METAL ADIUSTABLE EASELS. of the finest cloth—100% at Bd 
brightest 


C$ 
List ea $2.58 Stor $3.28 
500 Watt 110, CZ 
: Listes, 416 2ter 4.15 
500 Watt 110, 2 SC, (DK 
C13, SC, BAY 
Listes 440 2ter 460 
abe Tru focus, DAK (/130 
use “y Ps istes, 440 2th 445 
a fim ie toon @ ued Ott to 780 wan Ti 12, 008 
Listes 450 2fer 495 
1,000 Watt 112, OFT 
695. 2hr 695 
Ascertain & specity code wanted 
Shipping ¢ harge 25c per? 

















other operations im 8 « 10 $495, 11 « 14 $650 
daylight Transparent 


for color. Uses only 
4 for 35mm sity 
PRAKTINA, PENTACON, ARGUS C3. Foy & arene ae Sapene cut film holders or for developing film when 


Sh. worth double Tent rs 
C4, C44 — name your camera with spare reel, $3.95 . ho dartroom s averlable—the ing bag 
5 shots in 6 seconds! No installa s filter (specity had is justly referred to as @ “port dark 


tion — fits over winding knob ™ “ wr) 2.49 * room”. 17° « 16° working space plus elastic 
Shpg, We. 2 Uh 


Shipping Stainless Steet Film C sleeves 
Charge 10¢ $3.95 $1.00, Funnel, ; 9 \ Extra fitters S9¢ each Shipping Charge 40c 53.95 
Rr PO 


tongs, Pr. Sc; Film pen Clamp. cord, socket, 

vs SECOND TO 11 Tray and Tank Thermometer  40c | holds satelgnt 4 00 

SECONDS, WITH rend Glovesoft, pliable pigskin, velveteen lined. with outside ripper pocket 

EVERY CAMERA New B to hold adapter, filter, other smal! accessories. Pouches accommodate 

New unit fits " lenses (up to 135mm), ext. tubes, bellows. shade, flash, etc. Approx! 

standard cable mate diameter 24°. Shipping Charge ea. 10¢ camera with removable back 

release socket. p = os. J them, can utilize the leather bellows, the roll- Appronimate | Singly | Each, 3 or more ae a oo oe 

vides delayed action : i film (120) back, the finder, the release system Ne Mosgnt tc, Wo installation — snaps la 
—each component abene is worth the total cost! Cam- ay P2 4 $1.00 cad ext of the ome aps 
eras, when complete sold up to $60.00 each , ps 4 iS 














These camerai are complete except for lenses 
and shutters -— you'll find dozens of uses for 





Fits back of simost every 35mm 








plus 1] slow speeds 
Shipping Charge 65¢ roe 10¢ 


Leica, Yashica 2.99 

ES 2c extra. Sh. Ch. 10 
APOROREAATS 

—- LONG TELEPHOTO oe yr 4x4 & 212% 


RETINA 
i a — |  ROLLEIFLEX 
at a price you can afford? Choose from aneus ashes, Perm, | A [REFLEX Sot made fWASHICA, MiNOK TA 
this listing of brand-new coated imports. OLYMPUS, BEAU, WALZ | MODELS | 1.28 MARK IV, (KOFLEX 
AUX, TELEPHOTO! Ts Sar 


anne 3X 21.90 |e el — 

: ‘x 31.90] = |= |= pe oe fa 
6x30 _*9.95 | | tn ae 
7x35_*12.95 


5 cartridges, 100 ft. of Kodak Plus K or Trek or 50 
)8x30 $13.95 | of hi @ Seend ites oe aos leeds 
’ 
SALE ON $ 


ENLARGERS 























Seth popular speeds, Pies K and tik ore 
available in 272 ft. 50 ft. and 100 ft. lengths 
and 20 an 36 expesere reloads, ready fer use 






































e 0 PRESS BAC 


Giant 16x] ix6° size 


it's se simple to take advantage of the 
exceedingly low cost of 35mm bultfim and 
to load any dewred wmto a standard 
Eastman cartridge First few reloads alread 
mare for itself Leader stone vite 
5 cortrages, 96.55 Sh. Wt. & the. 


StL UIE — with sutemetic counter 
of 006 $0.00 t Laster sem Ofer: 


material 

cover holds small accessories 

One piece complete wrap-around strap for easy, safe carrying, with 
shoulderpad Brass hardware 2 Folddown partitions for complete 


space adjustability moot C. — aS "2" nm 
BUT t4xtx5° “a 
Aaevt. 6.96 extra _| yvings the 


Shipping Weights 7 & 6 the. \. 
Famous Make Tiny 1 /4x1 au %e” e —— Be 35MM Nite) 4 FILM ” 


Ling_Switen Your choice of KB14, KBI7, KBZ1 EXP. 1961 Sh.Ch. 10¢ per 4 
MLL METAL CONSTRUCTION 20 exposure reload SOc; 3 of more may be axsorted) 45c cack 
3% eaposure retoed TSc; 3 of more be assorted) 0c each 

0 H. $348, 100 M 658—Shpg. Chge. 25¢ per So ft 


50 ft. Adon film =. Daylight Loader $6.99, w. Deluxe Loader $13.99 






































14 tes 22 
* Diffusion Glass I nel 




















2 enlarging lamps 99¢ 











369 7th AVENUE, NEW YORK 1,N. Y 


- 
RIHERN BLVD OFPT P10 HIN 


October, 1960 





SAVE MONEY! :oxis‘éi 
NEVER BEFORE! 
BUT NEVER at THIS 


LOW.../LOW/) PRICE! 


the DedUR DEKON-SR: 








a 35mm automatic diaphragm | 


most compact 35mm | single lens reflex camera 


automatic diaphragm . | with such precision 


single lens reflex features ! 
ever made... 5’ 


So simple, s beginner can shoot perfect color pictures the very first time... yet, the DeJUR DEKON-SR 
is 80 versatile, you'll never outgrow it! Look at the luxury<camers features you get for ths low price 
High-resolution {/2 8 coated, cotor-corrected SOmm Sumiar lens. famous cross-coupled Sexk osha shutter. 
speeds from | sec. to 1/500 sec. plus bulb. Quick, through-the-lens focusing. Lens stays open until 
automatx diaphragm closes i lo pre-set aperture the instant before (he shutter is released Rapid-wind 
EQUIVALENT IN o ‘ - filen advance lever for action sequences Also avatiable—euriiary telephoto and wide-angle lenses 
PERFORMANCE for close-ups, landscapes, sport shots, nature photos. 
& SPECIFICATIONS © . ? 


TO SIMILAR CAMERAS : 
SELLING UP TO $169 , .-- And HOw... 
° ES 


ae COMPARISON PROVES... tne veur vexon s.r 


at ONLY $89.50 HAS ALL THE FEATURES OF SIMILAR 
W-1-D-E— ANGLE LENS CAMERAS SELLING UP TO $169.50. 


AUXILIARY W.1-D-E ANGLE LENS festures 
2 37mm, 14. coated lens which fastens in 
front of the basic lens. This extends your 


ee ao CHECK THESE FEATURES ...powr ror powr... 


ing to landscapes. por 


~ ne | COMPARISON PROVES...the DeJUR DEKON S-R IS THE 
CAMERA OF CHOICE IN THE 35mm REFLEX CLASS! 


TELEPHOTO LENS 


AUXILIARY TELEPHOTO LENS festures « v 
NS 


mo —>\ GENUINE DEKON COWHIDE 
2 EVEREADY pues CASE 


wonderfully clear 85mm, 14 coated lens 
it fastens to front of besic lens and mag 
nifies subject 1.7 times normal size. This 
is the 


ready 
idea! tens for 
sports, neture photos. $4950 ser Saee. © Somiasestas 4] 4% 
etc shoulder 
ing tr 


op. ——— 


often, MATE pon Value *9.95 Value $9.95 


ACCESSORIES 
MTIttiiiiliitlity ; a £ Ey 
CAMERA MAILORDER CORPORATION = NE 
oerPT. PITOD 421 wee AVENUE = 

WiW YORK 17.8. ¥ wu 2-296) cD ’ 

PLEASE SEND ME 


NAME 








DATE ; vouns 549° 
VALUE 
ADDRESS t ENCLOSE $. GIVEN FREE AS A BONUS IF YOU 
. PURCHASE THE DeJUR DEKON-SR 
CITY CAMERA WITH CARRYING CASE. 





STATE PHONE 
seeeeensessssesrEss 





MERICA’S LARGEST MAIL ORDER SPECIALISTS FOR IMPORTED AND DOMESTIC CAMERAS AND EQUIPMENT 
Popular PHOTOGRAPHY 








AGFA Ambi Silette KODAK BRUMBERGER ex 
Retina Reflex $ YASHICA FERRANIA ARGUS (3 
{1.9 35 YK (28 GRAFLEX GENERAL ELECTRIC 
yr 5. 38 VL (28 Constellation — Crown 
genet 35 YF f18 Mark ti . w/Case 
KONICA 35 YF 115 VARINA O40... 22.00) OW ester KEYSTONE K5ii 74.50) KALIMAR 
iM 18 Pentamatic 1.8 ASINEA 44 LM. 44.58 omen 00 KODAK Al w/case 
$12.8 CARL ZEISS ' eee Cavalcade 510 ... 112.00] Clip-on w/Case 
$ {1.9 Pentacon 12 AGFA Movex 88... © | 7SOAV Cavalcade 520. 06.95) PAL w/Case 
Konilette {3.5 Biotar PS ARGUS Sesunenins 500 A Readymatic $7.96) Auto Memo 
Lord V-D 1.9 Pentacon 11.9 Matchmatic M-3 PSOAVZ 300 | Readymatic 49.50) /Case 
MAMITA Primopian PS 119 . $ 64.00] BELL & HOWELL Ua Otue . 8-1 w/Case 
Executive f1.9 ZEISS IKON Cinetronic 3 me Be e | BOOAK 
Contafies Alpha fE 89.00] Monterey 
— oa AUTO-CARENA Super Auto Load 
evs Cotes oper. | games OM 208) Sper ery - 
Autronic 35 13.5 Contarex . BELL & HOWELL « o het . 
Case & Flash Contax (1A Body. 96.00 : paben une 
Matchmatic C-3 Contax HA (2 ——w 
Case & Flash Sonnar 171.08 | Foomatic 414 
C-33 Case & 00 | Contax 1A 11.5 Zeometic 424 
Meter Sonnar 184 00 CANON 
C-33 & Case $ 11.9 Automatic Contax liA {1.1 — 
C-44 12.8 Case & C 11.9 Automatic Tunow 00 | room Electr 
Flash 0128 Contax HA Body 107.00 ew . 
C-44 11.9 Case & Contax IA {2 Custom Electra 
Flash 


Optima 
Colorflex | 
Colorfiex 1 
Colorfiex IV {2.8 
Colorfiex V {2 


All 

Viscount (2.8 
Viscount 11.9 
Mires V 11.9 
Aires V 11.5 
Aires Penta (2.8 
ANSCO 


Anscoset {28 
Anscomark M {28 
Anscomark M 11.9 
AR 


Kodatux w/Case 
Kodalux | w/Case 
KONICA 


285 828228 
BRE 823288 


WiKON 
SERONIC 
Movie Pet 
Polaroid Pet 
16 w/Case 
LC-2 w/Case 
L21 w/Case 
138 w/Case 
Brockway $ 

C lete 
SPECTRA 
wall 

Movie Meter 
Color Meter 
EVAY w/Case 
Direct F Stop 
Clip-On Micro 
Coronet 
Norwood Super 
Director w/Case 


st sss 
ss s&s 


DesuR 
Ambassador 
Eidor ado 
Custom 750 


ee~esew © © 


990 Realomatic 
400 Automatic 


ens 
BESB 


ev 
2 SERBes SB Baress 


' 186.00 
BALDA Prontomatic {2.8 iA 11.5 
Baldamatic NIKON " 195 00 
Baldessa $3 Contax 1A 11.1 
Baidessmat Sp Zunow 289.50 
BEAU F Reflex (2 Contina | (2.8 37.00 
Lightomatic 1.9 F Reflex (1.4 Contina-Matic li $5.75 
Supra (2.8 23 Nikkorex {2.5 Contina-Matic ili 63 
Supra 11.9 OLYMPUS 
BESELER Pen 
Topcon 11.8 Auto-Eye AGFA GE Auto. 125 «© Brownie 11.9 
CANON Ace- BROWICA ° an Turret 
' , BROOKS Piaude! 
maa Veriwide 100 Brownie Showtime A-20 


s38s 
we 


3233 


& 3s 
& 23 S888 


SSisxee eeeeee eee8008 
838 
eeeee 


- ~~ 


Brownie A-15 
Brownie 10 

Browne 300 
Brownie S00 


sx: 
ss 
Beexts 


on 
Master lt w/Case 21.50 


PTT 


7. 
PETRI EDIKA Reflex (2.8.$ 49.09 | Automatic (2.3 Showtime A-30 
PRAKTICA FX2 EXARTA 66 (2.8... 166.09 | Automatic Zoom &mm Sound 
(2.9 Trioplan FALIMAR 11.9 REVERE 

{1.9 Meriter PS Reflex 13.5 58.00 | Cine Scopemeter P-777 
Petri Penta V {2.8 Culminar PS KALLOFLEX @ =| Turret f1.9 Al-777 
Petri EBN {2.8 Tessar PS WAMIYA Cine Automatic P18 
Dekon-SR ‘ {2 Biotar PS C2 Professional ° Turret {1.9 1718 
Petri Compact PRAKTICA FX3 Automatic 6 . KOWICA Zoom SEROMIC 
EDIKAFLEX 13.5 Primotar MINOLTA MANSFIELD 30L KODAK 

Auto Autocord L eo jmizo TANDBERG Royal 11.9 
EMA {2.8 Westenar PRAKTISIK (2 8 . Elite Sound Cine &100 11.9 
Exa Body Auto RICOH DiacordG . 33.00 Projector Cine %100 {14 
12.9 Meriter PS. 12.8 Tessar Auto Discordt. 46.75 WOLLENSAK 100 Turret 11.9 
12.8 Tessar PS 12 Westagon Auto RICOWMATIC 225. 69.50 %-100 Turret {1.4 
EXAKTA VX I1A PRAKTICA Iv ROLLEIFLEX : Cine Special |! 
2. Biotar PS. (2.8 Tessar PS 3.5&2 AGFA Karator PATHE 
(2 Auto. Biotar 12.8 Cassar PS 3.5F AIREQUIPT 
f1.9 Auto. Quinon 13.5 Primotar 2.8 oe 4 
11.9 Auto. Kenon . (29 Meritar PS 2.8£2 uuper , 

PRAKTINA FX Tele Superba 44 1 cheney 9 
12.8 Tessar Auto ROLLEICORD Vs Superba 33 ee fe 
(2 Biotar Auto YASHICA A ASCO ——— oo 

D Anscometic Statesmen MMA 05 $78 
ARGUS rere 18, 13.5 79.50 
12.8 Tessar MAT LM Special 515 HA, 13.5 42:90 
{2 Flexon 635 Outfit 300 Automatic omen $127.90 | REALIST Custom, 
‘ 500 Automatic 06 | KOOA 28 161.90 
mast 500 Electromatic Kodascope Royal 221.90 | peas igt Model 
Presiaent, Zoom et 85 — 1am 
BAUSCH & LOMB P a2." a 
Bslomatic 300 : . TT rates (3.5 $200 
Balomatic 305 GET OUR PRICE 
Baiomatic 500 
BELL & HOWELL BEFORE 
YASHICA aul © SPECIAL You sur! 
SEIN! Turret 74.06 | Ropomatic . PRICE 


CAMERA MAILORDER CORPORATION 


IMPORTED AND DOMESTIC CAMERAS AND EQUIPMENT 
DEPT. P10B 521 FIFTH AVENUE, NEW YORK 17, N.Y 
Retina tS (2.8 25 war ANSCO Lancer LG $ 19.95 jg ' #™ interested in —________ MU 2-298} 
Sees hos nae Hine 59 aie =" p——— 
ma 2 w ‘ ———— 
128 nvgn = of intaliable 127 23.95 BB | wish to trade 


AIRES Speedlight § 28.00 
BRAUN Paxitron . 
EXARTA 

Speediight 

Ringt 

rR i 

WEILAND 646 

Stroboner 

HERSHEY 


SUNLIGHT 
MECABLITZ 


= 
= 
Lad 
= 


Electric Eye (2.8 
DesuR 


eeek 
_ 
wo 


£ 
sz 
Becetsscs eeeeee 





MAT 


Custom {2.8 
Stereo Realist 
RICOH 











MINOLTA 16 
Minolta 16 1! 
Minolta 16 

MINOX 


eBe* SEBS° 
&B sees 








A 


PLEASE MAIL FREE QUOTATION—No Obligation to Buy 


PLEASE MAIL COUPON FOR DETAILS ON FREE BONUS MERCHANDISE 


SPECIAL LOW PRICE PLEASE WRITE FOR FREE QUOTATION 


October, 1960 





List 82.45 win cow 


1.9 LENS 


E 
ramous AIRES VISCOUNT 


SAVE MORE THAN 55% FROM LIST 


EDIXA AUTOMATIC REFLEX “B” 


Compete with 
°F) 9 Stemhed Aets QGumee lens 
* | ome. te 1/100 sec. internal Aste rel. 
+ Pentaprism finder 
© Solt mage rangefinger giess 
Ust 296.99 


features as Usted tor the Mode! B 


BRAND NEW 


= AP}. 


Case odd 7.95 


35mm CAMERA 


We Dare Not Mention The Name 


FAMOUS 400mm F5.6 PORTABLE 
PRESET TELEPHOTO 

tor Exabta, Prattica Ediza, Peatacen, Canenfier, Miranda, 

ete This Telephoto is coter corrected. extremely sharp 

and comes in easy to carry sections Fulty sssembied is 

only 17 long Specially built im fiter siet accepts Series 

V filter: adjustable typed mount and sunshade 


mms 6 NEW 128° 


BONUS -FREE- leather case 








a ae a? 





NEWEST KODAK 
RETINA CAMERAS 
TA Wh oth FE eerie §=696.00 
TS. 125.00 
ATTA NC with, FP Renee tons a 
Mewest Ct ee cers 199.50 
9.50 
47.95 
50.00 


Carrying cove 
Hen f28 
thee Fé 





MEW AIRES 
VISCOUNT OUTFIT 

—with camera case, Matching 
wide angle, Telephoto lenses 
with view finder, clip on 
meter, flashgun List 147.30 
NEW 

the above outfit with Brand New 

Aires Penta 

instead of the 

Viscount 














FAMOUS 135mm F2.8 
PRESET 


TELEPHOTO 


for Lxahta, Praktica, Edina, Pentacen, Cononfier 
Wrends, ote 
PAINIFIL MA oe 
Brand New 
st 0.85 42 ° 
TSQmm 545 Preset Seliger - 
ust as 0 lonew 6483.50 
f set Komera 82.50 
SAM SANKYO 88 OUTFIT 
* Ret Turret camera 


© indérvidual finders 
. 


* rough the lens focusing 
wy dissolves 


SPECIAL 


PETRI 
GREEN -0-MATIC 


FS lem 


BRAND NEW 38.50 


arrwne cane) 9g 





1 rs Telephoto} 
BD). «som 11.5 wide angie 


; COMPLETE 99°; 
> we A hist 702 98 s 











an . BEAUTY wack 


SUPER Ii 39 3975 


f1.9 
Coupted sangetinder raped fitm advance To 


Fast F1.9 lens, MX synch shutter 
! MP PORTANT 
for prompt service 
carefully address 
your mail to: 
(our only lecation) 


WITH 
ABSOLUTE 
CONFIDENCE 


AUTOMATIC PRAKTINA 
CAMERA OUTFIT 


complete with 
* pentaprism © split image 6 
© (2.8 Aute Tessar lens © leather eveready case 
© 135mm 135 preset Telephote tens 





with (2 AUTO BIOTAR instead of Tesser 
lens add $20 00 














LATEST 
BRAND 
NEW 
MINOLTA SRI 
REFLEX OUTFIT 


* (2 Auto Rother lens 
© 135mm F3.5 preset Telephoto 
+ 6 C. Plast ond Bracket 





SONUS — FREE — EXPOSURE METER 


Case odd 295 
SDIKA “D” with belt in sell thmer and speeds from 9 Sec. te | 1000 Sec. and other 
Ust 31350 A08 095 


EDIKA “C” with belt 
BO wo meter ant testeres 
© — as Listed for the Mote! 

8 List 213.90 ADD 8.95 





=a aa ora é 
© 


IFIC SAVINGS 

AUTOMATIC PRAKTICA 
FX3 CAMERA OUTFIT 
Complete with + §2 8 Automatic Westanar lens 
© Leather eveready carrying case © (3mm F3.5 
preset Telephots lems + 8 C Flashgun with 
bracket + Extension Tube Set 

BRAND NEW COMPLETE 


94°: 
Substituting the F2.8 AUTO TESSAR 


WESTAGON lens instead of the 
f2 Auto Westaner add 15.00. 


Seve 75% 
‘ Ust 63.90 new 








ELIT 
MATCHED LENS SeT 


1s" FLO Teleghote lens in Fee. 
Mt GSem FILS Wide Angie, Foe. 











 —_ 





KALIMAR 
SINGLE LENS 
REFLEX OUTFIT 

© 120 size (12 ip) 

© (35 lens 

* flash and strobe synch. 











the new Discontinued lenses are avartabie 
for CANON, LEICA, LEOTAX ETC.) List Less 50% 
2Sener 14 Mikhor 
3Sem (2.$ Nihnor 


Bausch and Lome 305 
Bausch and Lome S00 
Keystone E51! 
Keystone K110 
Keystone K1 006 
Keystone 1109 
Woltensat AI7!$ 





YASHICA ELE 
EYE OUTFIT 








MINOLTA 
OuTFiTs 
CLOSEOUT 




















Unica 63 with F2 Semmicres_.222.88 
(elca 3 with P15 Sommer 278.88 
Leica 3 with DR* Semmiccen 2570 
Leica ig with F2 Sommicres . 14.00 
Sem FS Sommares 90 
+ hen ga os 





MINIFILM PHOTO ‘CORP. viet 
167 W. 32nd STREET N.Y.1 


LA-4 
9292 


AT THE STATLER HILTON OPPOSITE PENN STATION 


Popular 





PHOTOGRAPHY 


EXCLUSIVE BUYS ON EASY TERMS 10* DOWK 


bilities 
Pmices, “s 
Stocks!!! 
FE —SINGLE WEIGHT GLOSS 
ize QUANT. “Rice | , 
5x7 ___ 500 $30 J [ 
ianthina S Dousie. E-WEIGHT ENLARGING 


rr man ‘a 
Size Quanr. 
[3 ro PRice 


and. 
vades al 
omeette tor tne. Senta tas T, are Coane re 


we LOWER than 


ENLARGING 
S16 euanT. Price 


oxi 388 19:39 


rrrf QUANT. ba 
nie + >. 
8x10 1000 : so (“s: 
so 
DOUBLE-WEIGHT FasT po wae 
E)-—-White Lustre, Fine @ 
G@-—Cream white, 
P—Goiden ivory, 
Y ~~ Of- white, cus 


Grain 
Lustre, Fine Grain 


tre, Sik 
te QUANT. Price 
Sa7 500 18: +4 
Sxio_ ~—ioo «= *§:F3 
WHEN onvtnine, Src 


8x10 MULTI- “CONTRAST PACK 


NEW as. RESH 1961 


sont 
CONTRAST si rack wire peneenct 


saan LUMIPAN PRESS FILM 


$5 100 sorry! O—FRESH—1 962 DATE 
Sx7 100 Sheets 
8x10 i100 mee 





sinace a whiont att 38 
DOUBLE WEIGHT SEMI-MaTTE. 100 aa 6. 


ANOTHER STERLING—HOWARD 
EXCLUSIVE VALUE! 


cucme REXER-8 
WITH £2.5 CINE LENS 


You get the electric moter and 
batteries in the power handie at 
ne extra cost! And. the film runs 
wu h electrically at a choice of 
Operates by push-button on 

“ grip. Complete with spider 


BRAND Bo 


NEW 


Same « amere wit ' i.e « 66.905 
! 


‘ ane ai ng 
one Your poe 
PMEN 


ba now mucn 
T's worth 


cow 


twisting, turning 


C—atte, smoom 


BRAND NEW 
ASTRAFLEX 1000" 
OUTFIT 


Here's What You Get: 


* 25mm Singte- yy Reflex ASTRAFLEX 1000 


ephoto 
wide-angie 
All German made, and ail 
BRAND-NEW 


7 





Sold =. tgather case 
9.9 


1.50 postage & handling 


Ground glass critical focusing. INTER- 
CHANGEABLE LENSES (iarge variety of 
Tele & Wide Angle lenses available). Inter- 
changeable finders; focal plane speeds to 
1/1000; SYNCHRO; and, rapid wind 

1.50 post & handling 


10% DOWN—TRADES ACCEPTED 





TRADE YOUR OLD EQUIPMENT 
SEE HOW MUCH IT’S WORTHI 


GRAB THIS SPECIAL! 


BRAND-NEW 2'/,x2'/, 
SYNC MODEL 


AMIFLEX 


43.5 COATED AMITAR 


rN. 
construction sy 

ohio APID —_ t Full 
P-- e shutt speeds 1 
—, 7 . ‘ sooth, "clear bright 


cur . 
open heod! 


5 1.50 postage & handling ‘so 
_soid_onty_ with Cove 4.50, Demme 250 
ENLARGING LENSES 


14.5 British surplus Coger 
5 & Sx7. Brass verre 


= ow 


10.25 
9.85 


2 4 3.6 STEeINHEN conan made 
enlarging lens BRAND- : 

se | 4 4.5 GERMAN mete enlarging 
: BRAND-NEW 


, add 45¢ each &_nanat 
ae 


PAY OMLY 10% 


Or 85 ichever sum “ 
nd occupation 
 asameee —oe and io tiems subject prior 


reater! end (we 

Tradex accepted 
sale 

Quantities tim ted 


FAMOUS, BRAND-NEW LATEST GERMAN 


FOLLO-FOCUS LENSES 
For EXAKTA, 
PENTACON 


Lightness and fast FOLLO-F« 
Lever operates with jar-proof efficiency. You 
with complete simplicity and ease, from te 


zauev® 


HEILAND PENTAX, 
PRAKTICA, ETC. 


US action—a euishtnation hard to beat! 
1'll take rapid action pictures 
nm feet to infinity. Eliminates 


no grope no gripe. Stops down to f22. Coating is hard 


‘C” at the factory in Germany. Push-button spring-action pre-set dia- 
phragm. Finished in lustre-biack 


250mm f4.5 56 
(10 inch) 


Focusing Lever (as Illust) 1.50 additional 


- Hewa 


October, 1960 


with easi-grip knurled aperture rings! 


400mm f5.5 77*° 
(16 inch) 


post & hang: 
TRADE YOUR OLD EQUIPMENT 
SEE HOW MUCH IT'S WORTH! 


¢* pooe bons * 
OU, Se. 19% 


WE NEED 
USED CAMERAS 


BINOCULARS 
7 x 50 PRISM 


snes iduai 


‘ts eace. & *ADD TAK 
tr 1.25 post 


29.50* 


4x5 B&J PRESS 


135mm (4.5 coated 
STEINMEIL LENS. 


Cound Shut BRAND NEW 


P35 149750 


2.35 post. TRADES ACCEPTED 


Center 
(titeet) 


Hmaers with 
STEtrewii. 
Pittonat. 


U.S. GOV'T LENS VALUE! 


12” 2.5 rent EKTAR 


Genuine Kedak ten 


ae pe te slimost af 
FOR PLEASURE & PROFIT 
K-20 AERIAL CAMERA 


o%” 14.5 Kodak Anastigmat 


U.S Surplus toy useo 
ate fer uv 

re adily aval te 

Kodak rot! film 4x5 

Negative sige 


aphragm 


Shipped FOR, N.Y 


200 * ‘Rott LAMINATING 
Fil 


"2 PROJECTION ee 


This hae everythin 
amplifier and 750 


THOUSANDS (YES THOUSANDS) 
SOLD TO DATE! 35mm to 24 x 3's 


MAGNALUX 


DOUBLE CONDENSER 
Penta Prism wlenaers 
vered 4 paratan te yn 


Fos. 
<om fete with 
AMITAR tens, Click 


FoR beaty WITH STROBE OF FLASH! 


tuecTRomic SLAVEY w 


Completely Wireless, compact, 


rv 
sise fash bulb or owe whe 
Batteries extra. Ke 
Sector 5 8% 
ese one 8. gercias 


Dept S$P-10 56] East Tremont Ave 


New York 57, N. Y. 








All selling prices shown in this 
ad are our 5* special values. 
On items identified with 5*, 
or not listed here, write for 


BS er a Ke 


our 5* special prices! 





35mm 
CAMERAS 


Price of cameras includes case 
LIST 

Aires 35V, 71.5 174.50 
Aires Viscount, 11.9 82.45 
Aires Viscent “"M 12.8. 92.50 
Aires Penta, (2.8 Reflex. 103.90 
Ansco, all models 
Argus, all models 
Beau Lightomatic, 11.9 112.45 
Beau Rocca, Pront., (2.8 89.95 
Contafiex Rapid and Super 
Dacoramatic, {2.8 69.90 
Dejur Dekon SR, (2.8 104.45 
Edixa, RFC”, {2.8 69.95 
Edixa Reflex B, f1.9 313.50 
Exa Auto. (2.9 Meritar 89 95 
Exa Auto, £3.5, Tessar. .129.45 
Exakta, all other models 
Exakta VXIIA, f2 Bio. A. 414.00 
Graphic 35", {3.5 . 35.90 
Kalimar “AM”, £3.5 

w/meter 41.95 
Kalimar “A 13.5 Kit 37.50 
Kodak Auto 35," #2.8 102.00 
Kodak Brownie Starmatic 42.45 
Kodak Retina HlIC, f2 189.50 
Kodak Retina t1IS, f2.8.193.00 
Kodak Retina 111S, f1.9 208.50 
Kod. Ret. Refi. S, {2.8 215.00 
Kod, Ret. Refi. S, 1.9 250.50 
Kodak Signet 50," (2.8 97.45 
Kodak Signet 0"" #2.8 144.00 
Lord ‘50 1.9 110.45 
Lord "4D", (2.8 80 
Lord 1B ‘2.8 12 
Lord ‘VD 1.9 110.4 
Miranda Automex f1.9 315 
Miranda ‘*( 11.9 Auto 294 
Miranda “'D" {2.8 134 
Miranda ‘'S’’, f2.8,W.L. 114 
Miranda ‘'S'', £2.8, PPRF 134 
Olympus Electro Set, f2.8 106 
Petri Penta Reflex, f2.. 165 
Praktica FX-3, {2.8 Tess 164 
Praktica, all other models 
Praktina FX Auto 

12.8 Tess 151 
Praktina FX Auto 

f2 Bio 
Praktina FX Auto 

71.9 Quinon 
Ricoh Auto 35, E.E. {4 58.‘ 
Ricoh “S19M" .f1.9,LVS 92 
Ricoh 300 12.8 Kit. 59! 
Voigtiander Vito-CL, (2.8 78 
Voigtlander Vitomatic 

1A, 2.8 108 
Voigtlander Vitomatic 

WA, 12.8 128 
Waiz Envoy M-35, f2.8 62.4! 
Walz Envoy M-35, f1.9 92 
Yashica “YM” 1.9 12 
Yashica Pentamatic, f1.8.174.50 
Yashica "YK", 2.8 47.90 
Yashica YF 1.8 164.95 
Yashica LYNX, f1.8 102.45 


TWIN LENS 
REFLEX CAMERAS 








MOVIE CAMERAS 


LIST 5* 
Argus, all models 5S* 
Bell & Howell 414 Z.. 209.95 154.95 
Bell & Howell 424 229.95 169.95 
Dejur, all models 
Keystone K-7 Zoom 149.50 
Kodak Brownie Tur. f1.9 67.50 
Kodak Zoom 8, [1.9 139.50 
Revere CA116 P. Zoom. 169.50 
Yashica SEE f1.4, Auto. 69.95 
Yashica 8M, f1.9 57.95 
Yashica 8EE1, f1.4 69.95 
Yashica SEE, Reflex Z., 2.8 
Yashica SEIl!, f1.8 

3 lens turret 

Wollensak C56D P. Z 


129.50 
199.50 


8mm MOVIE 
PROJECTORS 


LIST S* 
Y Kodak Sound 8.345.00 249.50 
Argus, all models 5* 
Baskon ‘'500"’ 49.95 29.95 
B&H Super Auto-Load 
363"' 144.95 109.50 
B&H Regent Deluxe 
122 LRY” 209.95 159.95 
Dejur, all models S* 
Keystone K-110Z 199.50 
Kodak Brownie ‘500 84.50 
Kodak Showtime 8. A-20. 137.50 
Kodak & Brownies, all models 
Revere all models 
Wollensak Power Zooms 





B&H 70DR, (2.5 386.50 
B&H Auto. Master 200 TA 

12.5 284.95 
Bell & Howell, al! other models 
Keystone, ali models 
Kodak, all models 
Revere, all models 


lémm MOVIE 
PROJECTORS 
LIST 
239.95 
319.95 


B&H Statesman 
B&H Diplomat 1738 
B&H, all Silent & Sound 
Keystone K-161 

Belmont 179.50 
Kodascope Royal 295.00 
Kodascope, ali other models 
Revere, all models 
Victor Sound, ali models 





MOVIE ACTION 
EDITORS 


LIST 

Baia 8 or 16 Challenger 44.95 
Craig 8 or 16 

KE-8/KE-16 79.50 

Eigeet Hilite 8mm 34.95 


rt 3 =) 


Save 


35mm PROJECTORS 


Airequipt Superba ‘ 
Airequipt Superba 
Ansco Anscomatic 
Argus, all models 
Bell & Howell Explorer. 89.95 
Bell & Howell Headliner 59.95 
B & H Prof 

Robomatic 750 
Keystone K-511 
Kodak Cavacade 540 
Kodak Cavalcade 510 
Kodak 

*300'' Readymatic 
Kodak Automatic 500 
Realist & Revere, ail models 
Wollensak 

81° Automatic 


TAPE RECORDERS 


LIST 
Bell & Howell ‘'785" 
Bell & Howell, other models 


Fujiya 79.95 56.95 


Midgetape Pocket ‘'500"' 

Transistorized 
Midgetape Pocket ‘300’ 

Transistorized 249.50 
Norelco ‘Continental’ 269.50 
Norelco ‘Stereo 

Continentai"’ 299.50 
Revere 1204 Stereo 237.50 
239.50 


330.00 


Revere 12200 Stereo 
Revere T2000 Monaural 199.50 
Revere all other models 
Steeiman Transitape TR 

Port 
VM Model £710 
VM Mode! £720 Stereo .225.00 
VM, all other models 
Wollensak, ‘T1515-4" 
Wollensak 11616-4 
Wollensak, all other models 


ELECTRONIC 


FLASH UNITS 


ui 
Aires Speedit 350 Kit 
Braun Praxitron 
Mecablitz “101"’ 
Mecablitz ‘‘102 or 103" 59.95 
Multiblitz Auto. Color SL 59.95 
Multiblitz Auto. Color tla 99.50 
Strobonar, all models 
Ultrablitz Meteor |! 99.50 
Uitrablitz Mono-jet 69.95 
Walz Autofiash w 

battery 
Yashica Quicklite ... 29.95 


Ass 
\ 


Accura Bouncemaster M 7.95 
Accura Bouncemaster DL 9.95 
Gramercy BC 6.50 
Heiland Tilt-A-Mite 11.95 
Kalimar P-M Multi-B 9.95 


Please estimate postage, overpayment wil 
be credited 

Send remittance with order 

Or send 10% deposit, balance C.0.0 

Ask about FREE film offer and 5® prices on 
Biack & White & color processing 





149.95 112.95 
119.50 69.95 
199.50 144.50 
159.50 119.50 


69.50 54.50 
89.50 67.50 


134.50 85.50 


199.95 139.95 


229.50 169.50 
329.50 239.50 








FLASH GUNS 


SESS 


PROJECTION SCREENS 


LIST 5* 
Da-Lite, all models 5* 
Radiant 40 x 40 
Picturemaster .. 20.95 14.95 
Radiant 50 x 50 
Picturemaster 26.95 17.95 
Radiant 40 x 40 Screen- 
master (Lenticular 36.95 25.95 
Radiant 50 x 50 Screen- 
master (Lenticular) 47.95 34.95 
Radiant, all other mode's 5* 


MOVIE LIGHTS 


> PRICE INCLUDES Lames 


s* 


Gramercy Bar-Lite L-2 
Mobilite, all models 
Mayfair, all models 

2 Compact V-Pak 
P-M 4 Compact V-Pak 
P-M 2 Compact Y-Pak 
P-M 4 Compact Y-Pak 
P-M Bounce Tri-Lite 

w/case 14.95 

Powerlite, all models 
Smith-Victor, all_models 


EXPOSURE METERS 


eeet* 


Fe-euucve 
SSSS 


= —-—— 
wuo 
tio 

wo 


LIST 5* 

Alpex w/Booster, case 11.95 9.25 
G.E. Golden Crown w/c 34.50 23.50 
Kalimar “A-1" w/chain 

and case 8.95 6.75 
Kalimar ‘'B-1"' w/booster 

with chain & case 11.9 6.50 
Kalimar P-A-L ASA-LVS 

w/case 6.95 5.25 
Kalimar Auto. Memo w/c 16.95 12.50 
Sekonic L-8 or 1-38 

complete 11.95 $9.95 
Sekonic Brockway “S’’, 

complete 29.50 21.25 
Sekonic Pet for either 

movies or Polaroid 495 3.95 
Walz Norwood Super-Dir 

w case 19.95 14.95 
Weston Master IV w/c 35.95 


iy ENLARGERS 


Durst, all models 
Federal, all models 
Kindermann, all models 
Sun Ray, all models 


YASHICA TRANSISTOR 
RADIOS W /Batt 
Case & Earphones 


List S* 
YT100, 6 
Transistors 34.95 22.95 
YT 300, 10 Transistors 
Short Wave & 
2 Bands 69.95 48.95 
KALIMAR TRANSISTOR RADIOS 
W/Batt., Case & Earphones 





List 5* 





Kalimar P-M AG-1 Multi 
Bounce 7.95 
Kodak. all models 


Kalart 8mm EV-8 29.95 
Kalart 8mm VP88 89.50 


ont teen, rter m 34.95 Ricoh BC-605 Fan-Fold 8.95 
faiz 8 Edimat Wal? Flash : 1 2 
Exakta S.L. Reflex, (2.8 elec. wind 49.95 35.50 ~ ne wr a 


vd 339.00 244.50 Yashica 8mm 44.95 TRIPODS 


Kalimar S.L., Reflex, f3.5.112.01 

Ricoh "25" Auto, 'f3.5.11 POLAROID CAMERAS 
Ricohmat 44", 127 and KITS 

13.5 ‘ 

Ricoh Diacord “L" wim 75 | noe pare. LIST Se 
Ricoh Diacord “G 36.50 38. Model 808 Camera 76.85 56.95 
Rolleiflex, latest, brand new 1‘ Mode! 808 Kit 111.85 
Walzfiex 500 ‘ Model 958 Camera 17 76 
Yashica ‘‘44A Model 958 Kit 136.95 
Yashica “44LM"" ¥ Mode! 150 Camera 113.60 
Yashica *‘A Mode! 150 Kit 151.95 
Yashica ‘D ‘ Mode! 110A Camera 17 

Yashica 1 Model 110A Kit 

Yashicamat Mode! 800 Kit 121.95 


TITAN Gs tare 1229 ST. NICHOLAS AVENUE 


NEW YORK 32, WN. Y. mpi: deve 
CENTER Neor 17 1st Street + Tel. WA 3-3400 5 Gm Say 


16, 6 Transistors 

T9, 9 Transistors, Short 
Wave & 2 Bands 
KALIMAR TRU-Z00M 
C.F. BINOCULARS 
New Variable Power 


* 7% to 12% (50mm) 
refocusing when 


33.95 24.95 
89.95 59.95 


Price of cameras includes case 
LIST 5* 
119.95 59.95 


Airesfiex, 3.5 


LOun SOPs 


eete 
ee) 








zoom 
Comoptete with case. 

Davidson Star-D 0-18 9 a, Soom 
Davidson Star-D D-20 . (FT 
Davidson Star-D D-28 LIST 79.95 59°° Included) 
Davidson Star-D D-35 

LENSES FOR STILL & MOVIE 
Quick-Set Champ I! Elev CAMERAS. ENLARGERS o 
Quick-Set Hi-Boy |! Elev ° . bs 7 ; ” = 
Quick-Set Husky I! Elev . | PROJECTORS 





Kalimar DE7 Elevator 
Quick-Set Fairfax Elev 

















ook SAVE 76% OFF ORIG. LIST! 


= Kopax 8mm 
@® MEDALLION 
: CAMERA 
f ne it Lens! } 


= = go 


——— 
50* oft a ie 


st! 
OLYMPUS 35mm $-2 


w=. AQ 


SAVE $160.50 OFF LIST PRICE! 


SAVE 56% OFF LIST PRICE! 


Optametic 2x2 Proj. 


With 6 Gide Files! 


exis 
axd0cF 
pease 
Add 10% FE tos Px SOCS 


WITH KODAK IMPORT CERTIFICATE AND 


With 11.9 Xenon Lens! 


Se 162") 


! Heh 


. 
. 
. 
S8zuer 
Bi 


f szz. 
. ities 
SEéte 


PEERLESS 


MONEY-BACK 
GUARANTEE 


PEERLESS CAMERA / 


papel meraaaaieegginig aVS.. NEW YORK 17, 


“ 


ae es 
= | 4k Cans SSeS = 
October, 1960 


 Ucrrasutz Monoztr ... 


: eenRSINS LASn Care it 
S sheeeet 1% 


z2zusse 
sz 





meer serene 


35mm EXAKTA VXila 
With Three Lenses 


239"lae te 


$87.05 OFF ORG. LIST! NEW! YOU SAVE 
KEYSTONE ¥ £42.50 
) OFF LIST 


om o 8mm Turret bn 
—" 95 

= Fi TRIAD 
STEREO PROJECTOR 


For Irve 3-Dimension Slide Shows! 


a Bere, Unde 


f See ete | sae Se LMI » tsssence 0° 15:8 tne 
at : fr 
; 


YOU SAVE 60° OFF Comp. LIST! 


35mm Henals are 


, With 13.5 Coated Lens! 


New hote Sie Prob 


Aner WA THC 





SL ia = ay 0 oa a 
RICOH ‘44’ REFLEX 


for 2 x 2 Color with 127 Film! } 
SINGLE LENS REFLEX BUYS! | 
BRAND NEW! MANY MORE! - 
hires Ponte hete (24 Prism finder 


AIRES 35mm R.F. VALUES! — 
TYPICAL BRAND NEW BUYS! ~ NOW 
Viscount Cove 18 1 = 4 an 
¥ © Case tnterchengestic 1) 8 “4 & 
ives ¥ o/7) 8. A 8 Tete Lenees. Cone 


7) 
i 
VE., MEW YORK 17, DEPT.P-10 MU 7-1000 


ot want 10 CU -——— Orr 


——__——_— 
- | WANT TO TRACE. — — rrr” 


ZOmE STATE ee 





city /TOWN 


i 
1 
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(SUPREME 
4 “al ee 
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... your exclusive source! Buy Direct! 


WORLD-FAMOUS BRANDS of FILM and PAPER 
FACTORY FRESH * FACTORY PACKED « FINEST QUALITY 


¢ LOWEST PRICES 


»Var-i-pan FILM 


Made in West Germany, exclusively for Supreme, by & 
one of the oldest and largest film manufacturers in the 
world! Ver-i-pon is being used by thousands of profes- 
sionals whe appreciate o quality product. Now, you con 
order this superb film direct with complete confidence. 





8mmx25' dbl. vari-pan 


FRESH © FACTORY PACKED 
ASA 40 © Processing included 


Original Factory Perforation 


3 for 5.29 © 6 tor 10.29 


Var-i-pan ROLL FILM 
120—620—127 


FRESH © FACTORY PACKED 
ASA 5 ) © Frome Nun A 


PANCHROMATIC 


mb 


1Otor 2.99 25tor 6.89 
50 tor 12.49 100 tor 22.99 


Var-i-pan | 
ASA 100 or 250 
2/4 x3/,—3 for 3.49 ¢ 12 for 13.49 
4x5 —3for5.49¢12for20.99 


FRESH, FACTORY PACKED 


PANCHROMATIC 
ASA 100 
Grey Base * Unperforated 


699% ec. : 101-6399 


FRESH, FACTORY PACKED 
50 sh. 10.00 * 500 sh. 95.00 








FACTORY PACKED 





Prominent photographers have ordered and re-ordered KOH-!-NOOR again and again. Test 
this outstanding paper for yourself! We guarantee that it will surpass your expectations, 


Exclusive with Supreme 
“A new, quality-guaranteed color film" 


Brin x 25 dbl MAGNA-CHROME COLOR 


Daylight + ASA 10| PROMPT PROCESSING 


4 8° INCLUDED! 
? for 


You send film to nearest 
of 6 convenientiy located 
laboratories. 
35mm var-i-pan »* FRESH, FACTORY PACKED 

Thin emulsion © Ultra Fine Grain ® Panchromatic 
35mm x36 exp. 35mm x 100’ 


Choice of 3-speeds: 
ASA 25 * 30 + 100 


3.29 each 


Factory Fresh * 


ay 


per roll 








Choice of 4-speeds: 
ASA 25 * 50 * 100 * 250 
FREE! 3 empty cartridges and cans 


6 for 2.99 ad 12 for 5.39 with 100’ roll 


Ask for FREE cartridge of 35mm X 20 exp. var-i-pan with your 
film order for $5 or more. Specify ASA 25, 50, 100 or 250. 


4 a) ) 35mm x 100’ Daylight Bulk 
| cms | (99 


; Film teader w/con- 
ma) venient counter only 489 

REO RE a R  eCRN 
var-i-pan 


Cut Film 
ASA 160 


4x5 
Regular Base Matte Base 
100 sh. 7.19100 ch. 7.69 
500 sh. 35.00 500 sh. 37.50 
Sx7 
Regular Bese Motte Base 
100 sh. 13.29 100 sh. 13.89 
500 sh. 63.75 500 sh. 68.50 





20 empty 
cartridges 
and 





PANCHROMAT 


Enlarging and Portrait Paper 


worth of 
WORLD FAMOUS BRANDS 
of Photographic Surplus 


MISCELLANEOUS FILMA 
10 ret 


Film 


we wen 


SS3833 SSBBS3SS SSEbsS583 


Ortho SO sh. 
a 20 sh. 
30 sh. 
30 Sh. 
10 sh. 
30 sh. 
30 sh. 
50 sh. 


3 tor 
6 tor 


ared 
Daytiant 
asking 


Penee Cera ee whe 


ENLARGING PAPER 
Sx? SWGL, #1 2 
Gi gxBte SWGL. wi 
ax 10 wee. «3 
SW Lustre, «3 
. £23 
-, ot 


=é 
83s 
S355 BS3555$ 


-eweew aNewwwn 


eden ava---e 
S333 


Sg88 3338 


DWSM. =2.3 50 5h. 

* tLimagraph Proof 3-rotis 
9%—"«200° Acro Ent., 

936"x1000' Kero Ent., 43 

VARIGAM—VARALOID ENLAR. 
Swe 100 sh. 

125 sh. 

250 sh. 

100 


- 
+ 
PeOeraew 


S3s3sssss 33333533 


nN 
33 
i} 
=ee$ 
- . 
pen 


a" *1000' SWSGL 
Varigam Filters, set of 5S 


PeUNNENNN 


2-rotts 8.99 
2-rotts 34.9 


For 8mm-16mm-35mm 


Only 5.99 2 spindles 











SINGLE 


WEIGHT 


DOUBLE WEIGHT 
| Quan. 


ENLARGING 
Nevtral Black Tones 


Glossy, Lustre Grain | 
Sith, Semi-matte 
22,3.4 


DOUBLE WEIGHT 
PORTRAIT ENLARGING 
Warm Tones 


Lustre Grain, Sitk, 


Semi-matte. Glossy 
22,3,4 


DOUBLE WEIGHT 
PORTRAITONE 
ENLARGING 


Fime grained ivery,. for 
toning & cotoring. 
22,3 


4.50 
7.99 
9.49 
5.69 
13.75 
6.49 
23.50 
6.29 


For cut film, 


Size 2¥%ax3¥%— to 4x5 


GLOSSY 
ENLARGING 
22.3.4 


5.99 tp 


K-20 AERIAL CAMERA 
OuTFIT 
FOR RAPID SEQUENCE ACTION 


Inctudes 











2% «3% 
3% «5 
4x6 


5x7 


500 sh. 
500 sh. 
500 sh. 
200 sh. 
500 sh. 
100 sh. 
500 sh. 

50 sh. 











4.99 
11.20 
5.69 
25.60 
5.49 


5.39 
11.80 
5.99 
26.95 
5.89 
200 sh. 21.29 22.49 23.49 
50 sh. (Glossy +3) 11.99 | 12.49 
Note: Portraitone is available in 500 ft. rolls x 24%”, 342”, 4”, 5” and 10”. Prices on request. 
SOVEREIGN ENLARGING ROLLS © FRESH, FACTORY PACKED © +2, 3, 4 © 40” x 150° SWSM 29.50 © 5 for 137.50 
Minimum order $5. include postage. Minimum C.O.D. order $20. include 25% deposit 


SUPREME PHOTO SUPPLY CO., INC. 


1841 BROADWAY, NEW YORK 23, N.Y. 
THE WORLD'S LARGEST SUPPLIERS OF FILM & PAPER AT REDUCED PRICES 





essing. 
Everything complete 


K-24 Aerial Camera 
Complete ....79.99 
Minimum order: $5.00 
Please include portase. qrervavment will 


a refunded. inci deposit for 
0.0. Minimum C.0.D. order: $20. 


“WE'RE FAMOUS FOR SERVICE" 


SUPREME 


PHOTO SUPPLY CO., INC. 
WAREHOUSE DIVISION 
11 WEST 60th ST. 
NEW YORK 23, N. Y. 











8x10 











11x14 
16 x 20 




















Popular PHOTOGRAPHY 





2 DEPARTMENTS TO SERVE 
YOU AT LOWEST PRICES 


CAMERAS AND EQUIPMENT 


FACTORY FRESH COLOR FILM \ 
GPs .u01 raocesine wountine & RETURN 8 man i KOMAFLEX.S 


PRICE PER PRICE PER PRICE PER 
rium Ti 3 ROLLS 6 ROLLS 10 ROLLS ; ten tly me the f fy 
ce 
KODACHROME ' 135-20 Ex 4 Cameraforsiees FF , wh 
ANSCOCHROME “ NOW AT PANORAM! Came 
EKTACHROME \ 135-36 Exp WE MAKE IT POSSIBLE FOR You To Own A 
= —_— FamOUS WARE BRAND NEW MPORTEO GOaman 
New. High Speed t 135-20 Exp STEREO CAMERA THAT BETANS FoR $7050 
EKTACHROME \ 135-36 Exp poy : 
SUPER | 135-20 Exp only + trans mow ioe ones 
ANSCOCHROME f 135-36 Exp oa cone cow van 7-24 
KODACHROME Bmm Roll 25 Oble < " 
8mm Moa Dble 
___ 8mm 100 Oble Bolex 200° RAC 
Ansco Moviechrome 8mm Roll 25° Oble 
8mm Mag Oble 
Super Anscochrome 8mm Roll 75° Oble 


8mm Mag. Dble : AK RETINA bess s 


8mm 100° Dble Bolex with 200° 8 & C 4 
KODACHROME lémm Roll 100° : © Cold stectriceye mein 


' interchangeable lens 
a0 S« ger rot on fim for postage and handling ADO 10e fo 16mm tim t ee 3 = 2 List 199.50 nak 50 


3 3 au 
a son we trrentr emet = 15,74 Metal 4.irg LIGHT pap 
KODACHROME anscoc COLOR PRINTS ——— on RETINA REFLEX * Sr tenes 


dene we ed 
extacwnome FROM YOUR 35mm SLIDES . 


PROCESSING OR KODACOLOR NEGATIVES 
34mm (20 exp.) mtd. * " 
828 ee $100 


Bmm 25° roll - ANY 
120-620-127 mt i 

35mm Stereo 15 sets mid : $ 2.99 
J5mm Stereo 26 sets mtd -y 

35mm 36 exp mounted 
120-620-127 unmounted 


: 2 “miki 
cum 3 os BINOCULARS [|] = crunoic “nit 
16mm 50° magazine ; fadolte) MI TithT Portable Transits! 

, $0’ roll - 7 . » : 6: F.9m 1,” OC staat TA 
16mm 100° roll FROM YOUR 2'/,x2'/, SLIDES : PE 


OR KODACOLOR NEGATIVES ie rag no phat « — RECORDER 
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You'll enjoy TELESHOTS AS NEVER 


This ingeniously designed new telephoto lens 
opens unlimited possibilities for the most dis- 
criminating photographer. Gone are the days 
when a speed of £5.5 was the most you could get 
in a long telephoto lens. Now, take your “long- 
distance” telephoto shots just as easily and just 
as perfectly as if you would work with your nor- 
mal camera lens. You'll be amazed by the quality 
of your pictures, Distant action shots will be 
needle-sharp, even with wide open aperture set- 


tings. Stop worrying whether there is enough 


now FOR ALL SINGLE LENS REFLEX CAMERAS! 


WHAT THEY SAY 
about Super Coligon: 


amazed by its consistent hi-qual. 
ity performance under the most dif 
ficult light conditions. | am delighted 


odel M—MIRANDA 
by the superb details. | would have 


del R—NIKON REFLEX 


never dared hope for such perform- odel F—CANONFLEX 


ance and speed in a 200mm lens...” 
Dr. Kenneth 8. 


luther of the new be 
ed Exakta Guide 


I yvdings, 


* HONESTY 
IN ADVERTISING 


We do not wish to imply that 
we have ever sold this lens at a 
price higher than $178.50— 
BUT we do say that there is NO 
OTHER LENS of similar speed, 
focal length, optical quality and 
construction at a similar price 
within a considerable margin. 
Your comparison is invited! 


Originally designed for the Exakta, the 200mm [2.8 
TAIKA Super Coligon is now available for ALL 


Model E—EX AK TA—EXA—TOPCON 
odel C—PRAKTICA—HEILAND PENTAX—EDIXA REFLEX, ete. 


Special built-in ‘Behind 
the Lens’ FILTER- 
‘ — ADAPTER eliminates 
Lb. 


costly large filters. 


SEYMOUR-PRICED* 


at an incredible low 
Deluxe Leather Carrying Case $7.85 


SEYMOUR’S 


BEFORE ... with the truly remarkable 


00 mm 2.8 TAIKA 


SUPER COLIGON 
Preset Lens 


light... And trust TAIKA to bring you the very 
highest correction and 100 per cent correct color 
rendition ... 


The TAIKA Super Coligon 200mm [2.8 pre- 
set telephoto is engineered to the most exacting 
quality standards and rigidly tested to insure su- 
perb definition, brilliance and contrast. Through- 
out the superior 
quality control is serupulously maintained to 


entire production process, 


meet the most critical requirements. 





MAIL ORDERS 
filled 
SAME DAY 


Single Lens Reflex Cameras: > 4 


TRY IT, TEST 
IT FOR 15 DAYS 


YOU MUST be delighted 
or YOUR MONEY back! 


8° 


FILTER ADAPTER 
AND SUNSHADE 
included at no 
extra charge. 








S 


* The Exakta Specialists °¢ 
350-P West 31st St. * New York 1, N.Y. 
Tel. CH 4-1150 
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2 year written service 
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FILM - PROCES 


SING * PRINTS 


LICENSED BY KODAK * QUALITY *« ECONOMY «¢ PERSONAL SERVICE 


35mm KODACHROME 


INCLUDING PROCESSING & 


MOUNTING H P 





(FP) Factory Packed or (FF) Factory Fresh 


3-ROLLS 
20 exp 36 exp 
7.50 12.00 
8.10 12.50 


6-ROLLS 
20 exp. 36 exp 
14.50 23.00 
15.75 24.00 


8.75 17.00 


7.95 12.75 15.50 25.00 
8.50 13.25 16.75 26.00 


l-yeor expiration dete «+ Fully Guaranteed «+ Specify Daylight or indoor 
SAME PRICES APPLY FOR EKTACHROME & ANSCOCHROME 
(Note: Factory Packed Ektachrome available in 20 exp. only) 


New, Kodak High Speed EKTACHROME 


SUPER ANSCOCHROME 


WIT 


KODACHROME Movie Film 


ROCESSING INCLY 





(Respooled) ° 


exe 


10-ROLLS 
20 exp 36 exp 
23.00 35.50 
25.50 37.75 


8mm Roll 
25’ Dbi. 


8mm Ansco 
Moviechrome 


27.50 Soom = 


oo 

bi. (Bolex) 

25.50 
27.50 


40.00 
42.00 





FACTORY PACKED KODACOLOR, EKTACHROME 
(WITHOUT PROCESSING) 


3 rolls 3.25 6 rolls 
3 rolls 2.40 * 6 rolls 
3 rolls 4.85 * 6 rolls 


COLOR PRINTS 


(from transparencies) 


Printed on KODAK 
EKTACHROME paper 


2X Prints (2x3) f 
ifrom 35mm e026) 9 FOF 1.00 
3X Prints 

(3 Vax of 3'%x5) 3 for 1.00 


(from all sizes) 


120, 620, 
828 
35mm 20 exp. 


127 





The following enlargements are 
mounted in Studio Folders: 


2 for 1.00 


4X Prints (approx. 4x5) 
(from 35mm & 828) 


5x7 1.00 each 3 for 2.75 
8x10 1.85 each ....2 for 3.50 


(5x7 and 8x10 are Printon prints) 


Duplicate Color Slides 


35mm MOUNTED 
PROCESSED BY KODAK 
From any 35mm color transparency 
or 35mm Kodacolor negative: 


10 for 2.40 * 100 for 14.50 


35mm Stereo ea. 50c 
127 & 120 (from transpar.) ea. 60c 
127 & 120 (Kodacolor negs.) ea. 35c 


KODACHROME MOVIE 
DUPLICATES 


8mm 50 ft. Roll 5.75 


16mm 100’ Roll (silent)... 14.50 
16mm 100’ Roll (sound). .17.95 


(Minimum order 10.00) 





Our 
3ist Year 


(AYE 


ALL DUPLICATES 
PROCESSED BY 

KODAK Be sure 
to include 


our zone number 


R-SNAP Color Labs 


OR ANSCOCHROME 


6.25 
4.60 * 
950 - 


10 rolls 10.25 
10 rolls 7.50 
10 rolls 15.70 


Prices include one color print from each Kedacolor 
negative and a roll of Kodacolor film, FREE! 


8 exp. Roll developed & printed. .2.95 
12 exp. Roll developed & printed. .3.75 
20 exp. 35mm devel. & printed... 4.95 





Developing any size Kodacolor roll. .70¢ each 


Jumbo Prints from Kedacolor Negatives 
2K 15c, 10 for 1.35 * 3X 23, 10 for 1.95 


Enlargements from Kodacolor Negatives 
in Studio Folders 

5x7 -90 each 

8x10 2.50 each 


3 for 2.50 
2 for 4.65 


e¢ Minimum order $1.00 (Sorry no C.O.D.'s) 
WE PAY RETURN POSTAGE 
rush han- 


special 


2 to cover 


Prices include one JUMBO print of each negotive, PLUS 
one roll of (FP) fine grain, new thin emulsion film, FREE! 


8 exp. Roll devel. & printed 
12 exp. Roll devel. & printed 
16 exp. Roll devel. & printed 
20 exp. 35mm devel. & printed 
36 exp. 35mm devel. & printed ..... 


Biack & White 20 for1.00 * 100 tor 4.50 


Packed or (FF 
date «F 


DED 

resh (Re 
y Day 
3-Rolis 6. 


: Factory F 
aly Guar ° Specif Pooled) 
— Or Indoar 


Rolls 10-Rolis 


(FP) 9.95 


25’ Dbi. 4 11.95 


21.00 


1250 ©2350 


(FP) 30.50 


49.50 


59.50 
lomm 98.00 
cn a8 —ae—. 


FP) 26.25 
= : $1.75 Y 
ann Mag. 50’ (PP) 18.00 35.50 
. ¥ 
100° "Ren esnrome , 


{P) 27.50 5425 


COLOR. PROCESSING 
& MOUNTING 


OF KODACHROME 


STILL FILMS 


Prices also apply to 

EKTACHROME,. ANSE OCHROME 

& SUPER ANSCOCHROME 
20 exposures 
35mm 36 exposures 
35mm 15 exposures, stereo 
35mm 28 exposures, stereo 
+127, #120, #620 Ektachrome, 
Anscochrome or Super Ansco- 
chrome (mounted) 
#828 Kodachrome or Ekta- 
chrome (mounted) .... . 1.00 

Kodachrome Movie Processing 
8mm Roll . 
8mm Magazine 
16mm x 50’ Magazine 
16mm x 100° Roll 
8mm x 100° Roll (Bolex) 


35mm 


POLAROID FILM 


Fresh Factory Packed 


Type 32 (400 speed) 
Type 42 (200 speed) 6 rolls 10.25 
Type 44 (400 speed) 6 rolls 10.95 
New Type 37 (3000 speed) 6 rolls 8.50 
New Type 47 (3000 speed) 6 rolls 10.95 


6 rolls 7.95 





ALBUM FOR POLAROID PICTURES 
List 4.95 Special 2.95 


Specify large or small size 








HIGH GLOSS 

JUMBO PRINTS 
P.O. Box 66 
New York 3 


P.O. Box 8670, 
3, N. Y.] Chicago 80, Ill. 
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WILLOUGHBY'S Promises... 
A Better buy on Over 100,000 
Items in [8-Huge Departments! 


> WILLOUGHBY’S PROTECTS YOUR PURCHASE .. . OVER 6 DECADES OF SERVICE DEDICATED EXCLUSIVELY TO PHOTOGRAPHY! 


ar 


iT 


oO 


4 


# 
*') 


> 10-DAY MONEY-BACK GUARANTEE! 1 FULL YEAR UNCONDITIONAL SERVICE GUARANTEE! 


5 


J 


= 


° 
i o 


T= 
ee 


> EVERY ITEM CHECKED AND DOUBLE-CHECKED TO INSURE YOUR COMPLETE SATISFACTION! 


7 ( : > Ya 
¢ xcminn a? ie 


ee 


> WORLD'S GREATEST SELECTION . . . IF WILLOUGHBY'S CAN'T SUPPLY YOU, NOBODY CAN! 


‘ ! 


' mR 
2K EVERYTHING SOLD AT WILLOUGHBY’S LOWEST PRICES! 
)) ' &, - * 4 a ) 
) p e. - rn - " 
1 WILLOUGHBY'’'S 
7 TIOW. 32 ST. N.Y. LO 4-1600 





PUT 1800 PAGES OF PHOTO 
FACTS AND FEATURES AT 
YOUR FINGERTIPS WITH 


ee 86959 
“ if 
pe 
x 


INDEX 


TO 


PHOTOGRAPHY 


Send today for Porutan Puotrocraruy's 
1959 Inoex — the handy key to a whole year 
of the world’s leading photographic maga- 
zine. This index turns 12 issues of Poputar 
PHotocrarny into an 1,800 page ready-ref- 
erence library by showing you where to find 
hundreds of pictures, facts, tips, and ideas. 





Tells you which page ...which 
issue...lists over 90 authors... 
nearly 300 photographers...over 
150 subjects...finds your favorite 
authers like Ralph Morse, Alex- 
ander King, Phoebe Dunn, W. 
Eugene Smith, and many others. 


Looking for pictures? Your 1959 
Povutar PuHorocaarny Invex will pinpoint 
the work of Feininger, Conant, Halsman, 
Gowland, Ornitz—all the great lensmen of our 
time—each picture listed by issue and page. 


Want to know how good electric-eye 
still cameras are? How you can make $1,000 
with photography? How Halsman photo- 
graphed Steichen? All these features ap- 
peared in Porutar Puorocraryy during 
1959 and this index will tell you where to find 
these and many other fascinating articles. 


Jast send 25¢ with the handy 
coupon below for your copy of THE 
1959 PePULAR PHOTOGRAPHY 
INDEX. A limited number of in- 
dexes for preceding years is also 
available as indicated below. 
POPULAR PHOTOGRAPHY 
i index Dept, 106 


434 S. Wabash Ave. 
i Chicago 5, tll. 


I Please rush me the new 1959 Invex To 
1 Poputar PHorocrarny. | enclose 25¢ as 
1 fut payment. 

Please send me the following back issues 
i of Porputar PHorocrarny Invex as well. 


10 1954 O 1955 O 1958 
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Kling Photo Corporation 
Kolor Brite 


Konica Camera Company 


Leitz, Inc., E. 


Lord Film Lab. 


Mamiya 


Marshall Mfg. Co., Inc., 
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Minolta Cameras 11 
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Orbit Color Service 38 


Paillard Incorporated 47 
Panoram Film Labs 

Peerless Camera Stores 
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Popular Photography Booklets 


Popular Photography Book Service 
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Province of Quebec 40 


Rabinovitch Photography Workshop 124 
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Ray-Vogue Schools 124 
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Russ Photo Service 10 


Sawyer’s 7 
School of Modern Photography, The 43 
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Sekonic Incorporated 42 


Scopus, Inc. 
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Solar Cine Products, Inc. 26 


132, 133 
Sterling-Howard 137 


Spiratone, Inc. 

Supreme Photo Supply Co. 
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Westinghouse Electric Corporation 16 
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Wollensak Optical Co. 


Yankee Photo Products 
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Zeiss Inc., Carl 
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SAVE UP TO 35% PER SET DURING THE AUGUST-SEPTEMBER SALE! 


® 
(DGlathuu Bhs - 2» 2” COLOR SLIDES 


SALE PRICES ARE EFFECTIVE ON ORDERS RECEIVED BY BLACKHAWK 
THROUGH FRIDAY, SEPTEMBER 30, 1960 


SSSSSSSSSSSSSSSESSSSESCSSSSHE SEES HF SHEESH SEES 


PERAAPOSOSSHSSSS 00 CSSONSS SS OSCHERESOSS CO OSOSSSEDO OH OEDO 
Historical Slides ata | 
BATTLES or a civil wae (Ne “,. 


GUNNISON BR ANC Hu apie GRANDE ont te 
NARROW ra AUG ob 11 elides) per set * paching, portage 
sal. and imiuurance 
me HKG " SIERRAS ROM A CABOOSE 
= 


siedes ) on sale 
BRADY PHOTOG TRAPS of THE avi’ } slides). reg. 81.98. om sale 
je 


MO, 24 slides), reg. $3.49, on 


carn TaeD Gomeant ARMY PICTL —_ 
(No l. 22 stedes reg. $1.49. om vale 
. By civit The respens xs 
iD PENINSULAR 
200, 33 slides 
WASHINGTON 
BULL RI “+: ARPER'S FERRY (No 
201, 20 st 
G Fervent ne AND MR LINCOLN (No 
166, 14 slides). reg. $1.98. om sale af 
THE GREAT STEAM ENG INES AND 
bg 9 aa pee OF YESTERDAY (Ne. 190 
whos). reg. 53.98. om sale af 5 
NECK AND NECK TO THE WIRE (No 
20 slides). Currier and twes Litho 
sonhe on Horse Racing, reg. $2.98, on 


MEXICO'S MODERN CAPITAL CITY 
Ne. 106 ¢ si o * 

INTERURBANS ON THE ILLINOIS a , . a rete 

by — gry - Ne 179. 18 sledes res NEW PNGLAND at Tt - 4 Ne. titi, 1% 
ale af ‘ , ides). veg. 8 oo 
1OWA ELECTRIC RAILWAYS (No. 11 THE PAcIFlc NORTHWEST (No. 15, 34 
slides). reg 2 OR. om sale at 
a ie oe eye (No 7 
, on 


wind 
oe re AK. padks A AND PAseis IN COLO 
‘Wten’ oo 168 h siedes 


RAD (Ne 99 4 sledes vee S149 
ve sale at 

“8 PANAM N © 4 
NEW YORK CENTRAL STEAM LOCOMO. ae genase 
TIVES AT INDIANAPOLIS (No. 125 o PENNS YTV ANIA BUTCH” countRY 
14 slides ve 5: 98. on wale a 
NICKEL PLATE (2-84-45) (No. 126, 15 

chides). veg. $1.98, o@ 
NICKEL PLATE STEAM POWER’ AT 
FORT WAYNE (No. 191, 15 slides) 


0 
rie sr LAWRENCE SFAW AY (te 215 
fev) oe 
SAN Prantisto.” tHe BAY ‘AND — 
Ly oy | Ne mm. 20 slides) 


Travel Slides — North Americo 
FAR NORTH No 


reg 1. om sale 

ners oe Coote 48-45 (No 
i vd 98. om sale at 

PENNISYLY "ANIA Thotity LINES (No 
16 slides) 98. om sale at 

RAILROADS 5 . 7 sirdes) 


. ale 
SAN FRANCISCO. FISHERMAN S 
WHARF (No. 104, 16 slides). reg. 62.49 


sale a 
THE 1939 SAN FRANCISCO WORLD'S INSIDE PASSAGE 
vam Ay —er bag 155, 13 slides) ‘ 


THE PANWANDLE 


eeeeeeeeeeoeeeeeeeeee 


sO Frown DLY "we “pati (Noe. 71, 13 
slides). reg. $1.98. om sale at 

U. 5. ARMY t ‘wIPORMS FROM THE 
REVOLL ee TO THE SPANISH 
AMERICAN WAR (No. 123, 25 slides 
reg. $5.49. ow sale at 


ANIMALS OF YELLOWSTONE MG MTSEVING IN SAN FRANCISCO {Ne 
sendy + 9 pues bye -» (Ne. 66, 30 sides) 7 
veg. 34 7, 

AUTUMN ND ‘WINTER IN YELLOW 
STONE SATIONAI PARK (No. 67, 1 
sinces ale at 

AUTUMN’ iN Vosemire (No. 134, I 
sletes) on we a 

AUTUMN'S *PAINTBRI SH IN NEW 
MEXICO (Ne. 165, 15 slides), ree. 61.98 


RIO G RANDE NARROW Aue (No 
sides). ve on sale at 
rue eo tite ELGIN THEC.A 
No. 178, 10 slides), reg. $1.49 


© STERN.WHPELERA ON “110 
SONNE eo yee AND ALLEGHENY 


ON ) 
TETON RaviON At — (ie " * 


9 
TRAE RIDE f ROAD. ROCKY MOUN 
NATIONAL PARK (No 149 


STEAM ‘LOCOMOTIVES a COLORADO 
Wild Life Slides oy WYOMING (No 20 stides) 
— any SU GAs No. 144, 8 slides), STt in pe iomttves ON THE NOR 
149 sale } ; 
BIG GAME COL wray (No. 143, 8 slides) pee i ae aoe ere 
STEAM LOCOMOTIVES ON THE 
ILLINOIS CENTRAL (No 63 13 
slides), reg on = vale 
VIRG INIAN RAILROAD STEAM Loco 
TIVES (No. 10, 25 slides), reg 
’ ow wale at 


eeeeeeeeeere 


. aides ve 49. on wale a 
wo MILES HIGH IN ROCKY MOUN 
TAIN NATIONAL PARK (Ne, 72, 20 
shedes von. $27.98 ule a 
WASHING nae — a} » POTOMAC (Ne 
) om sale at 
wiLisAMsne RG. "EOLONIAL CAPTTAL 
$” slides ee ”. oo vale 


on sale at 
BANFF AND LAKE LOUISE (No. 96, 4 
slides). veg. $1.49, om vat 
enycs CANYON NATIONAL PARK 
Gi, 16 siedes). reg. $2 ow sate 
ie, ee c ARS OF SAN PRANK isco 


O shedes veg. 52 98. on 


om 

estan BIRDS OF “rit AND woop 
he & slides s | om na 

. Indes TOADS AND SALAMANDERS. 
2%, 20 sindes) 

; YELLOWSTONE THE GRAND CAN 

$ YON, FALLS, RIVERS AND LAKE (No 

S| 


142, 15 sides), reg om sale at 


cotonruL AND i- AINT CENTRAL 
MEXIC (Ne 9, «© dide ree 
5.98. om sate 

Trevel Slides — tvrepe DOWN THE Wrst COAST OF MEXICO 
. (Ne. 195, 99 siedes reg. £5.98. om wale 

ANCIENT ae woBas K wee 6, 4 
slides). ree on 5 17 

AUSTRIA THE ‘OTARMING cITy oF 
a RG (No. lit, 30 slides). reg 

4.49. om sale at 
Al iSrmiA VIENNA, CITY OF SONG 


210, 30 slides). reg. $4.49. om sale 


PWUTTTILILILIE LLL AA ae 


Travel Stides The Powific 


“ 
GEYSERS AND HOT SPRINGS OF BALI TODAY (No. 16, 25 slides). ves 
5) , 


YELLOWSTONE we on, WO aides) 
on sale 


Si ANYON, COUNTRY iNe 


1”. om wale at 
@ HMAWAT ag u WAIKIKI 
40 sides) 
THE ‘ist ANDS OF KAUAL 


2 0 slides) 
a ae TRAILS (No %#, 24 AND HAWAII ‘No. 24 “6 


$3.49. om sale at 
eoKNOTTS: BERRY FARM (No 
slides ) 
LAS VEGAS AFPTER DARK (No 202 


rion M weeg y © TIFUL (Ne. 45, % 
des). ree on sale 


ENGLAND Town — Con ate’ 


Oo" 


OUR Vac ATION PARADISE 
$0 sides), reg on sale a 5.0 


(No 49 slides) $3 98 a 
THE ENGLISH 1 AKE * OISTRIC tT “(Ne 
20 shades). reg. $2.98. om sale af 
PAIR PRANCE (Ne 9, 58 slides), veg 
oF. om sale 
FAMOUS CASTLES or. GERMANY (No 
79. 20 dides 


\. rex 
ha Pastonale’ ‘Ne 


20 
slides). reg. $2.98. om sale at 

@ LOS ANGELES, CITY OF THE ANGELS Oleduate: # ide vet release wat available 
(Ne 4, © sides) | 


a sale prices 


o Beene vs ase THE AMA 


8mm. MOVIES! 


vdes 
nist ure “or Tite ‘GuEAT HORNED 
$s! 


slides), reg 


of. om sale 
. THE HEART OF PARIS (Ne 
sledes) 
HOLLAND HIGH SPOTS IN THE 
Ae apo “ 44, 42 slides), reg 


on “Sy a 
POISONOUS SNAKES Ye THE t a 
—, (No. 161, & slides), reg. § 9 


SNAKES OF eee sy Py Sy 
hip Lay (No siedes) 49 A 

iT ALY NAPLES POMPEI. SOR 
RENTO AND CAPRI (No. 41. 19 
slides). ree. $2.98. om sale af 

TALY ROME. ST. PETERS AND THE 
VATICAN (Ne. &, 29 slides), ree 

eis 


TYPIC “Al SNAKES oe THE SOUTH (Neo 
159, ® slides). re 49. om sale at 

WILD ANIMALS OF vr APRICAN 
PLAINS (No. 145, 8 slides), reg. § 


on sale at 


4. om sale at 

ITALY VENICE ‘ower PISA 
The Circus ax see oe (No. 99. 42 slides). reg 
CIRCUS, 1875 (Ne. 110, 15 slides). reg ore MOODS Or PARIS (No. 232, 
51.9%. om sale at 

CIRCUS TRAIN LAST DAYS OF THE 


BK, nee (No. 74, 30 slides), reg. $4.59 


NOR AY, LAND OF THE ota yy eS 
SUN 5. 48 slides « % 


BUFFALO BILL'S 
WILD WEST SHOW 


Parades of the Wild Wen Sb photographed in 


= sale 
— “Age OF THE CIRCUS iNe 
19 shid rege. $2.98. om sale af 
RINGLING BROS WORLD'S GREAT 
EST SHOWS (No. 205, 18 sides) 
52.98. om wale at 


DOUBLE WHOOPEE 


wih 
LAUREL & HARDY 
JEAN HARLOW 


of the very | vlemt comedies, released to 
thearres eo | Seen end Clee are the howls 
, and the Crowe 
himeell, appearing fediems soem, covelirymen Om of thew 
ood Jean Herlow +s tre «reen " 
events an be chopped only to peents on Contmentst 

United States, Alecks and Hewnii 
610-223, Smm version, ebowt 616-73, 6 ebewt 
73, tome on, 150-4eet 
300-teet on 2- — —» (lege $9.98 e - $9.98 


on l-reets (2lepe 
620-40, 16mm. silent version obeowt 620-4, }émm silent varsion, obewt 
606-4eet on Ivects (24¢-np $29.98 . OO-feet on I-veets (19e-np $29.98 


See eeeeeeeeeeeeeeeeeee Seeeeeeeeeeeeoeeeeeeeeeeeeeee 


ale at 

NORWAY MIDS a a SKETCHES 

Soy 1H1, 40 sides) 8. om 

ree Panis ‘ON THE spe (No. 8, 47 slides), 
of. on o 

rien nse r AND ex RESSIVE 

% ides). ree 


897° and 1902. and highlights from «0 ectusl per 
formance of the Show in 0. with Col. Cody 


Intermission Slides trom 
Nickelodeon Deys 
ADJUSTING FILM. SHOW WILL CON 
TINUE IN A FEW MINUTES (No. 150 
10 slides), reg. $1.98, om sale af 


BEHIND THE IRON 
1 w . 


ides). ver fas riding ond reenecemene of oypical frontier 


rut RoMANTiC “RIVIERA — 215. 20 
ve 
st HTSFFING ™ LONDON" “Ne 6. 


ude i 
Slides of Specteculer Displeys oxy HK H “SWITZERLAND (Ne. 15, 45 
5 . o a 
THE NORTHERN LIGHTS (No. 158, 10 rt Mr TN ; " 16 
st a 49 om vale a s249 
SUNSET MOONRISF AND STORM (No 


a 
VIKING DF . 4g 
202, 20 slides). reg. $2.98. om sale af 


Fill io the aecemery information below, clip this coupon and autech w pour order ot mel the 


coupons slone peed t « pow card, or in cavelope 


210 EASTIN-PHELAN BLDG. DAVENPORT, IOWA 


Please send me the items | howe tered on the seteched peer 


. . «a 

* rst GERMANY “ THE 

RIVFR MAIN (No. 2 20 slides) 

Roilroed Slides ven. $2.98. on vale 

ALONG ty A Ney poe TE — 

2.98 sale 

ANTONITO "TO SIL VERTON ‘ON THE 

NA aaow —— By 176, 13 slides) 


reg s' 

THE CALIFORNIA. TEPHYR IN FEATHER 
RIVER CANYON ow ja, 20 slides) 
vr iJ 2°98. a= 

CANADIAN NATIONAL STEAM LOCO. for which | om cactesing 
MOTIVES (No. 169, 13 slides) s to cover theie cou p'us tremepartation charges 


198. on wale a 
CANADIAN PACIFIC STEAM LOCOMO. 


Pieese send me the tems | hewe feced on the 
TIVES (No. 218, 15 shdes). reg. 5! 98 


attached pear ty perce! poe, COD. 1 
Promptly aceepe from the postmen, peying the cow of merchandise ples the powege ond 
oe whe a COD teen 
eTHE “CHALLENGERS” AND “BIG I'm imeremed in wher you heve we offer. Sead me 5 rrem Woeckhewk Butleria, and 
BOYS” OF THE UNION PACIFIC (No put me on your lin to receive cach aew edition as ik is inwrd every loos work 
CIVIL Wak Bo RAILROADS (No. 26, 15 
sides). veg. 8 oo 
DONNER PASS ON THe SOUTHERN 
PACIFIC (No. 128, 16 slides), + 
9 a 


? R TO GLENWOOD 
ones ON be € ACTPORNIA 
EPHYR (Ne sides), ree 
i298 os ssle at 


tober, 1960 


WEST GFRMANY BAVARIA AND 
THE ALPS = 208. 40 slides). vee 
5°98. om sale 


eo wrest GERMANY - e~ BLACK FOR 
AREA 20 slides 


Name 


esT ; 

Wrst GERMANY “rae FAIR LANDS 
OF THF RHINE (No. 206, 20 sides) 
reg. $2.98. om vale a 


Street and Number 
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NOTICE: Rates 90¢ per word. Minimum 10 word 


December issue closes Sept 


12. Send order and remittance to Martin Lincoin, Popular Photography, 1 Park Ave 


, NLY.C. 16 





CAMERAS and EQUIPMENT 
TO SELL 


CAMERA Fans: Get your 1960 Free Catalog 
Projectors, Lenses, below wholesale prices 
ard brands. King for Price, In Box 5 
York 


Cameras 
All Stand 


Monsey, New 


3344 DISCOUNT most cameras, projectors. Bobs 
48th St NY. 36 
BMM ELECTRIC Eye Cameras, Proj rs, Films, Sup 
plies. Free Discount Catalog. National Cinema 8MM 
71 Dey St. NY. 7, NY 


SUNDAYS 11-2 pm, Daily 10-7, one of World's Best 
Equipped Stores! Buying, Selling, Trading, New-Use 
Chromoptics, 943 North State, Chicage 


CANADIANS Free Bargain Lists, New Ite 
Milis Photo Saskatoon 


CHROMOPTICS Desires Opportunity To Undersell! Tre 
mendous top-quality namebrand tore, well-stocked 
specialists, offering immediate-action service, under 
sells when told what prices to underbid! 
943 North State, Chicago 10 


REALLY Well-Stocned' Visiting? 
Guidemap; good parking 
943 North State 


CANADIANS 
ment 
Canada 


DRIVING! jay Reed's two t . t 

(Outer Drive)! Excetient parking right 

Best new-used selections! Chromopt 
State, Chicago 10 


CANADIANS. Write today for bargai t on new and 
used equipment Kirshner’s Camera Supplie 17 
Craig St. West, Montreal 1. Que 


VISTASCOPE Wide-Screen Lens for all movie 
Increase your picture 50 gives 
Same liens fits your projector. List 
$12.95. Money back guarantee 
1265 Broadway, New York, N_Y 


MIKE Wolk Offers Biggest Trade-ins 
Stores Huge inventory 
years. Leicas Alpa 

Rolleis Exactas 
Howell Bolex 

Binocular Lenses 
and stills, every make 


76 W 


ect 


ayreed 


Request Chromopt 
speecy ma rder! Reed's 
Chicago 10 


end tor bargain list, new and used equip 
Simon's Camera inc ll Craig West. Montreal 


cameras 
nemascope effect 
$75.00. Special 
Olden Camera Co 


Three Large 
Established over 30 
Nikon Retinas 
Eastman Bell & 
Minox Voightlander 
Sound Projectors, movies 
Brand New Eastman Signet 80 
built-in exposure meter regular $129.50 my price 
$59.50. $89.50 Eastman Stereo new $29.50. $199.50 
Wollensak Stereo Camera new $69.50. $39.50 
Mansfield 8mm Editor only $14.95. Write for our spe 
cials. Mike Wolk, 133 N. Wabash Avenue, Chicago 2 
Illinois 
FOR sale: Pako Processor & Print Machine 
Pako 26 hrome drums. Excellent ndit 
fice. international 
Albans, Vermont 


164 Page 
Including 


Canon 
Zeiss 
Linhoff 


Also ? 
bacr 
Firearm 22 Kingman st 


llustrated photograph ata 
Hundreds of Guaranteed 
Like These Yashicamat, $49.50 
$199.50; Practina FX 3 f2.8 $54.50 
$84.50; Bell and Howell 302K Sound. $494.50: Retina 
3S f2.8, $87.50; Bell and Howell Explorer 44, $66. 5( 
Polaroid 800 $74.50: Voigt. Bessamati $129.5 
Revere 777 Projector, $76.50 with 1.8 
$116.50: Retina 3C. $77.5 $224.50 
Revere CA-119, $99.50; Be 

Bell and Howell Zoom 414 

Projec tor $109 50 Canon 

stone K-511 je Projector 

Exakta-!!Z Biotar 2.0 

$109.50; Bell and Howell z 

Contafiex Super $189.50 

$149.50; Polaroid 80-8, $36.50; Polaroid 95-8, $47.50 
Send 25¢ for Central's complete 164 page atalog 
This will be credited on your first order of $3 of 
more.) Or, you may order now any 
at these low money-saving prices 
Co The Midwest's most complete photographix 
store, established since 1899. Central Camera Com 
pany, Dept. 5-T10, 230 So. Wabash. Chicago 4, I!linois 
FREE! New 1960 catalog of all 
available. For your copy 
ard address to Catalog 
Service, One Park Ave... New York 16, N.Y 
ALTMAN’S for Linhofs!! 
big selection, get our deal 
Chicago 3, Il 
SPECIFY your 


Price 


g 
Used Bargains 
Bolex HST F1.8 
135mm Hektor 


f the above items 
Central Camera 


photograph 
send postcard with 
Popular Photography 


books 
name 
Book 


immediate delivery from 
Altman's, 16 S. Wabash 


Requirements—Ask ft the 
Altman's 16 6S 


Altman 
Wabash, Chicag 3, i 


14 


WHY Altman's for Leica?? Because we carry the most 
complete Leica inventory to be found in any camera 
store anywhere in the world, Altman's, 16 S. Wa- 
bash, Chicago 3, til 

HEILAND Pentax, automatic 
new $115, Altman's 
TOPCON 
$159.50 
ALPA 7 


f2 Takumar, used, like 
16 S. Wabash, Chicago 3, Ill 
automatic F1.8 Topcor, used, like new 
Altman's, 16 S. Wabash Chicago 3, II! 
automatic F1.9 Xenon, like new $165, Alt- 
man’s, 16 S. Wabash, Chicago 3, Ii! 
ALPA 7, automatic F1.8 Switar, used 
Altman's, 16 S. Wabash, Chicago 3, I! 
BRONICA, automatic F2.8 Nikkor, used like new $345, 
Aitman's, 16 S. Wabash, Chicago 3, I! 

EXAKTA VX Ila, automatic F2 Biotar 
prism, used, like new $185, Altman's 
Chicago 3, Il 

CANONFLEX, automatic F1.8 Super-Canomatic 
like new $185, Altman's, 16 S$ 
CONTAFLEX Rapid, F2.8 Tessar, used like new $109.50 
Altman's, 16 S. Wabash, Chicago 3, III 

CONTAFLEX Super, F2.8 Tessar, used like new $129.50 
Altman's, 16 S. Wabash, Chicago 3, I! 
LEICA M-3, F2 Summicron, used, like 
Altman's, 16 S. Wabash, Chicago 3, III 
LEICA LLL-G, F2 
Altman's, 16 $ 


like new $195 


rangefinder 
16 S. Wabash 


used, 
Wabash, Chicago 3, III 


new $225, 


Summicron, used, like new 
Wabash, Chicago 3, Ill 

2.8 E-2 Rolleifiex F2.8 Planar 
new $195, Altman's 


$195, 


lightmeter, used, like 
16 S. Wabash, Chicago 3, Ill 
NIKON SP, F1.4 Nikkor, used like new $235, Altman's, 
16 S. Wabash, Chicago 3, II 
NIKON S-3 F1.4 Nikkor, used 
16 S. Wabash, Chicago 3, III 
MINOLTA SR-1 automatic F2 Rokkor, used 
$115, Altman's, 16 S. Wabash, Chicago 3, ti! 
MIRANDA C. automatic F1.9 Soligor, list $270.95 
sale $149.50, case $10, brand new, Altman's, 16 S 
Wabash, Chicago 3, II! 

ALTMAN’S for 
sories, new 
Wabash 
RETINA Refiex S$ 
Altman's, 16 5 
RETINA Reflex § 
Altman's, 16 S$ 
NIKON F 
Altman's 


like new $195, Altman's 


like new 


Hasselbiad 
used, Duy, sell 
Chicago 3, Ili 


F1.9 Xenon, used, like new $149.50 
Wabash, Chicago 3, II 

F2.8 Xenar, used, like new, $115, 
Wabash, Chicago 3, Ii! 

gutomatic F2 Nikkor, used, like new $235 
16 S. Wabash, Chicago 3, Il! 
VOIGTLANDER Bessamati« F2.8 
new $119.50, Altman's 


lenses, acces 
Aitman’s, 16 S$ 


cameras 
trade 


Skopar, used, like 
16 S. Wabash, Chicago 3, Ill 


RETINA I1I-C, F2 Xenon, used, like new $79.50, Alt 
man’s, 16 S. Wabash, Chicago 3, Ili 


REALIST Stereo projector, used, like new 
man’s, 16 S. Wabash, Chicago 3, I 


KODAK Pageant 16mm sound projector, used, like 
new $245, Altman's, 16 S. Wabash, Chicago 3, Ill 


ASK for the Altman Price!! What are your photo- 
graphic requirements? It’s impossible to advertise 
more than a fraction of our tremendous inventory 
Aitman'’s, 16 Wabash, Chicago 3, Ill 
FREE!! New 1960 catalog of ali photographic 
available. For your copy 
and address to Catalog 
service. One Park Ave 


$295, Alt 


> 


books 
send postcard with name 
Popular Photography Book 
New York 16, N.Y 


CAMERAS and EQUIPMENT 
WANTED 


FOUND the Store paying the highest cash prices for 
your used Cameras, Lenses and Projectors. We buy 
ell and exchange. Broadway Camera Exchange, 2130 
Broadway (75th St.) New York 23, N.Y 

WE buy trade phot 
tax, R Bolex. Et 
same day. Hold equipment 
camera middie west 
Camera C 219 W 
4. Indiana 


equipment. Leicas, Con 
Pay top prices. Check sent 
10 days. Sell to largest 
Established 1918. Lincoln 
Washington Street, Indianapolis 


CASH Airmailed immediately for your Cameras, Pro- 
jectors or any Photographic Equipment. We Consistently 
Pay More! Complete Satisfaction or Merchandise Re- 
turned Fully Insured at our expense. “OK"’ Camera 
Exchange, 553 S. Main Street, Los Angeles 13, Calif 
ANTED! Quality equipment! Satisfying prices guar- 


eed or return prepaid immediately! Chromoptics, 
rth State. Near Oak. Chicago 10 


COMPLETE Outfits Purchased! Superior Grands: Aipa 
to Zeiss, Lenses, Accessories Needed! immediate 
Payments! Chromoptics, 943 North State, Chicago 


EVERYBODY'S Happy! Jay Reed pays more for fine 
equipment; sells for less; your best deals from 
Chromoptics _943 North State, Chicago 10 

WEST Coast Dealer Promises to pay more than market 
prices. Will hold your Camera 15 days for your ap- 
proval—check airmailed same day—merchandise re- 
turned prepaid insured in case of non-acceptance 
Henry’s Camera Corp., 516 West 8th Street, Downtown 
Los Angeles 

FIGHEST Prices paid for Leica, Contax, Rolleis, Po- 
laroid, Movie Cameras, Projectors. Ace Camera Ex- 
change, 136 58th St., New York P-22 Y 

1960 Catalog over 500 illustrations sensational sav 
ings! Send 25¢ Olden Camera, 1265 Broadway, New 
York 1 Y 

ALTMAN’S is too big to “play games.” You 
will get what we offer for your equipment—not a 
new and lower offer once the equipment gets here 
Altman's, 16 S. Wabash, Chicago 3, III 

ALTMAN’S is known for fast action, no delays, no 
stringing you along, Altman's, 16 S. Wabash, Chicago 
3, 


ALTMAN Urgently Needs Fine Used Cameras, Lenses, 
Accessories. if you want to deal with one of the 
largest and most respected firms in photographic 
retailing, and want prompt action, send your equip- 
ment in or write for an offer, Altman's, 16 S. Wabash, 
Chicago 3, Ill 


ALTMAN’S Pays More 
diately, Altman's, 


Bickers Less, Replies imme- 
16 S. Wabash, Chicago 3, lil. 


PHOTO FINISHING 


PHOTOMURALS. Any size. In black and white, sepia 
or full color. From your negative or from our collec 
tion of thousands. Catalog 50¢. Photomammoth Murals, 
Dept. P-10, 12048 Vanowen Street, North Hollywood, 
California 

35MM B&W sildes from any size negative 15¢. Duane 
Stebbins, Box 62, Agawam, Mass 


ENLARGEMENTS! Eight 5x7's or five 8x10’s from nega- 
tives $1.00 postpaid. Wilart, Box 975. Little Rock, Ark 


2x2 Black and White slides mounted from any photo 
35¢ or from any size B&W negative 15¢. B. JJ. Ander- 
son, Box 26072, indianapolis 26, Indiana 


ABSOLUTELY highest quality professional double weight 
enlargements at dealers prices, 5x7, 32¢; 8x10, 41¢; 
11x14, 85¢. No extra charge for cropping or dodging 
New negative from your photo 60¢ minimum order 
$1.00. Foto Portrait Co., 1172-P Ogden Ave., New 
York City 52 

MINOX and Subminiature films developed 
prices. Send postcard for price list 
36YT. Brooklyn 4, N. Y 

MINOX And Subminiature Owners. Finest Ultraminia- 
ture Custom Processing. Precision Subminiature Labs 
Box 83 Bklyn. 19, N.Y 

MINOX owners: Save $ on custom fine grain develop- 
ing & processing. Send for free Minox handy pocket 
exposure guide, film mailers rice schedule. Warren 
Processing Ltd., 2166 E. 7th St.. Brooklyn 23 
MINOX-Minolta Custom Finishing 24 Hour 

Pyramid Processing, 651 N.E. 125th Street 
Fla 

SLIDES from your negatives, photos - 
one for sample 
Colorado 


MINOX biack/white & color processing. Send for film 
mailers & discount price list. Mayfair Processing Labs 
21728 Ventura Biv'd., Woodland Hills, Calif 
THREE 4x5 enlargements 25¢. Color films 
included 20x/35m 8mm 2.50 
Photos, Berkeley Hts, N.J 
GLOBE saves You More! 
prints developed in new, modern plant licensed by 
Kodak. Finest Quality Fast Service Guaranteed. 12 
Exposure Black and White developed jumbo prints, 
60¢ 12 Exposure Kodacolor developed and printed, 
$3.75 — Write for Free price list and mailer World- 
wide Service, Globe Photo Company, Dept. A. Box 
3508, St. Paul 1, Minnesota 

ENLARGEMENTS, Five 8x10's from same negative $1.00. 
Harwell, Byrdstown, Tennessee 

QUALITY D W Enlargements quickest delivery five 
5x7’s or three 8x10's $1.00. Redondofoto, 511 North 
Helberta, Redondo Beach, California 


PHOTOGRAPHY 


Wholesale 
Fiash Foto, Box 


Service 


N. Miami 


send 25¢ with 
Thirty-five slides, Green Mtn. Falls 


processing 
Cardinal 


Color, Black and White 


Popular 








FREE Fine Grain Developing on 35mm. Prints Enlarged 
To 3% x 4% on Doll Paper For 7 6¢ each & In- 
dividually Cropped for Best Results. Photo-Cropp, Box 
87, Bushwick 21, Brooklyn, N.Y 

“LADY with Horse” has moved to country! Quality 
commercial and portrait negative retouching avail- 
able through mail. Aima Jordon, &.D., Fly Creek, N.Y 
NO negative? Send $1.00 for new negative plus 5x7 
enlargement from snapshots, colorslides, colorprints, 
stereoframes, tintypes, old family pictures. Projection. 
slides from any Diack and white picture or negative 
three one dollar. Your own colorprints converted 
into 2x2 cotorslides. Four two dollars. 35mm panatomic 
and direct positive reversed developed for slides 
$1.50. (Useful for X-ray, copy, stereo.) Five 8x10 
Warmtone Glossy enlargements $2.00. Curiophoto 
1187 jerome, New York 52 

SKILLED negative retouching. Ann Gingrich, 512 So 
Seneca, Daytona Beach, Florida ) 


GUARANTEED quality processing, 35mm, 8mm Koda- 
chrome $1.00. Send for free mailers, photographic 
discount catalogue. Carterchrome, Box 645, Utica 1, 
New York 

MINOX-Minoita Custom Finishin 
Pyramid Processing, 651 N.E 
Fla 


THREE 4x5 enlargements 25¢. Color films; processing 


included 20x/35mm-$2.00, 8mm $2.50. Cardinal Pho- 
tos, Berkeley Hts., NJ 


24 Hour 
125th Street, 


Service 
N. Miami 


COLOR PHOTO FINISHING 


HIGHEST quality Ektachrome-Anscochrome Processing, 
24 Hour Service, Bahnsen-Blosser Color Laboratory, 
Box 811. Dept. C, Dayton. Ohio. 
EKTACHROME, Anscochrome processed carefully for 
those who want the best. 35mm $1.35, 127 or 120 
mounted $1.45. 4x5 50¢ per saeet. Kenmore Color 
Lab. P.O. Box 93. Kenmore 17, N.Y 
WANT the very best custom (Type “C’’) color enlarge- 
ments? Try us. You'll be amazed at our prices. Quan- 
- production runs our Specialty. Allied Color, Box 
Brooklyn 20, N.Y 
KODACHROME-Ektachrome. Guaranteed Kodak pro 
cessing—prompt—8mm or 35mm 20 exp $1.40. Free 
list. Mailers Color Pix, Dept. K, CPO Box 30, King- 
ston, N 
LOW discount prices on photo supplies and color 
finishing. Free catalogue. Sandiers, Box 645, Utica 
1, New York 


PHOTO SUPPLIES 


PHOTOMOUNTS, 
catalogue. 
40, Mass. 


MODEL Releases. Convenient 2%2x5 size, padded. 125, 
$1.00. Slide Service, Box 123P, Fredonia, Kansas. 
PHOTOMOUNTS: Send $2.00 large assortment Folders, 
Easels. Wedding Albums--Beautiful Selection. Whole- 
sale Price Lists. Robin Mounts, 245-A Seventh Avenue, 
New York 


POSTAGE increased We pay postage on wedding 
albums and film. Free literature wholesale price 
list. Seibert, 3487 Jerome Ave., NYC 67. 
PHOTOMOUNTS.—inexpensive 3 x 5 $4.00/100; 5 x 7 
$6.00 /100; 8 x 10 $12.00 100. Free samples and new 
price list to professional photographers. Penn Photo- 
mounts, Glenolden, Pa 


ALBUMS! Wedding, Commercial. Photographer and cus- 
tomer’s names in gold. Mounts, Sales Aids. Free cata- 
log! Crestwood, 3601 West 71st, Kansas City, Missouri 


PHOTOGRAPHIC Supplies -giassine negantainers, slide 
mounts, releases, embossers, stickers, business cards, 
negative files, Press Plates. Free literature samples. 
Lutz Co., Box 5, Syracuse 11, New York 


Albums. Professional quality. Free 
Harvard Photomount, Box 72, Cambridge 








FREE Delivery: Wedding - Albums at wholesale prices. 
Free illustrated literature. Photofit, 131-15 West 42nd, 
New York 36 


dh: 


25 YEARS repairing Contax, 
mailed da 
with Clar 
New jersey. 


YOUR Photo Equipment deserves precision care, where- 
ever you live. See your National Camera Servishops 
Dealer. If there is not yet a ServiShops near you, send 
repairs to National ServiShops Headquarters, Depart- 
ment L-8, Englewood, Colorado. 


EFFICIENT —Fast—inexpensive Cameras. Movie Cam- 
eras. Binoculars. Free estimate. Modern Technical 
Supply Co., Dept. PP, 55 West 42nd St., N. Y. 36, N. Y. 


October, 1960 


~~ Rolleis. Estimate 
camera received. Ten day service. Formerly 
Zeiss. Ernest Hunt Box 505, Englewood, 


EXPERIENCED camera repairs, 18 years foreign and 
domestic repairs; six years with inventor of Contax 
Zeiss’ assure 100% efficient service by highly quali 
fied technician. Guaranteed repairs on ai! makes, stil! 
and movie, meters, electric eyes, etc. Strauss Photo 
Technical Service, Inc., Dept , 930 F. Street, N.W., 
Washington 4, 0.C 

LEICA owners—Fast dependable repair service 
trained specialists. Master 
6426 N. Western Ave., 


CAMERA lenses, binoculars cleanea, repaired, ad 
justed, coated, recoated. Light scratches, haze re 
moved. Send equipment or write. Free estimates. Free 
descriptive folder. Gould Lens Service. 26-PP Frankiin 
Ave., Binghamton, N. Y 


pale ps 
and TELESCOPES 


OPTICAL-Science-Math Bargains 
catalog “CJ"'"—128 pages—Astronomical Telescopes 
Microscopes, Lenses, Binoculars, Kits, Parts. Amazing 
war surplus bargains. Edmund Scientific Co., Barring 
ton, New Jersey 

REFLECTOR and Refractor Telescopes. Complete Kits 
Mirrors, Eyepieces, Trip~ds, All Other Accessories 
Request Free Illustrated Catalogue F. Criterion Manu 
facturing, Dept. PP-16, Hartford 1, Conn 


SENT on Approval! Travelers, complete your 
order the scenes you missed-——:s good as your own 
most beautiful originals. Order from 7,000 Wolfe 
Hi-Fi 35mm Slides in Living Color, make your selec 
tion, return the others. Agra to Zurich, we have the 
slide, including title and map slides. Send 25<« today 
for the big, new 7th edition Wolfe 72-page color 
catalog. You'll be delighted with its 300 slide repro 
ductions of important scenes-28 in Full Color! 
Wolfe Worldwide Films, Dept. 3100, Los Angeles 24, 
Calif 
PILGRIM the better quality color siides on approval 
Scenic historic New Engiand Lexington, Concord, 
Salem. Gloucester, Boston, New Hampshire, Maine 
Niagara Falis, Ausable Chasm, New York City, United 
Nations, Washington, 0. C., Florida, National Parks 
indians, West Coast, Bermuda, West indies, Mexico 
Europe. New——-Brussels World's Fair and San Simeon, 
the fabulous Hearst Estate. Catalog listing many 
thousands free on request. Henry Cobb Shaw. 105-3 
Washington Street. Boston 8. Mass 


COLOR slides. Relive your vacation trips 
Kodachromes. Free list (sample 30¢). Send today 
Kelly P. Choda, Box 15, Palmer Lake, Colorado 
MISS America Slides. Twenty 2x2 colorful slides of the 
Pageant $5.00. The only slides authorized by Miss 
America Pageant. Request free brochure. Miss America 
Slides, Box 117, Atlantic City, N.J 


STEAM Locomotives. Trolley Street Cars. Antique Auto 
mobiles, Classic Cars, Circus Wagons, Steam Tractors 
Fire Engines, Disneyland. Titles, Etc. 48 page Ilius- 
yess Catalog Free. Universal. Box 7791, Beverly Hills, 
alif 

17,000 SUBJECTS in stock offers wide choice and 
quick delivery. Production by Captain M. W. Arps, 
U.S. Navy, retired, insures satisfaction. 108 page Cat- 
alog United States, Canada, Mexico, Cuba, 16¢. If in- 
terested other countries, add 4¢ for each additional 
list. World-wide coverage (100 countries). Roloc, Box 
1715, Washington 13, 

SUPERB Colored Slides—8 for 88¢ to $1; Woridwide 
Subjects; Money Back Guarantee; List free. Dean 
Colored Slides, 507 Fifth Avenue, New York 17, N.Y 
MISS Universe 1961, Linda Bement, 
slides, $2, Gelberg-Victor, 
Beach, Fla 


ALASKA! Brilliant color slides of the 49th State 
Wildlife, scenics, cities, Eskimos. Three samples for 
$1.00. Free catalog. Northern Color Film Co., Box 4, 
Cooper Landing, Alaska. 

ALASKA—Hawaili. Eight Colorsiides each set $1.00 
All six sets $5.95. Eddings, &P Roberts, Corning, N.Y 
SAMPLE slide 25¢, 10, $1.00. Hopson, 2524 Sichel, 
Los Angeles 31, Calif 

PLEASURE of viewing—pride of showing .. . Beauti- 
ful 35mm color slides. Eur Cities, Cathedrals, 
Castles, Museums, interiors. Famous Paintings. Also 
Mexico, india, Morocco, etc. illustrated Catalog “?”’ 
15¢ (deductibie). Argo Slides, 116 Nassau, New York 
38, N.Y 


Leica 
Camera Service, inc 
Chicago 45, tilinois 


Request Free Giant 


ollection 





1,000 Travel 


five 35mm color 
605 Lincoin Road, Miami 


POPE john XXIII, Interiors of Roman Basilicas, 
Lourdes, Fatima, Lisiewx, etc. Washington Shrine 
Exclusive. Holy Land—complete coverage. interiors 
Life of Christ, Famous Madonnas, Rome, Vatican, etc 
84-page Illustrated catalog Ph 25¢ {deductite 
Argo Slides, 116 Nassau York 38, 

COLORING Figure Pin Up 8x10 $4.00, Spechsarta Box 
113, Port Huewneme, Calif. 

FREE! New 1960 catalog of all photographic books 
available. For your copy, send postcard with name 
and address to Catalog, Popular a ead Book 
Service, One Park Ave., New York 16, N 


TITLES—Colorsiides or Smin, 700 Travel, Comedy, 
Family, Map Titles. Free List. Title-Color, N7, 3618 
Marsh Lane Place, Dallas 20, Texas. 


SEND ten of your slides and $1.00. We will send you 
ten different ones. Scenic, Floral, Pinup, Figure 
Study etc. Additional Slides. .10 each. Original Slide 
Exchange Company, P.O. Box 3879, Los Angeles 54, 
California 


FIVE Cents Each! Sampler Assortment 20 Beautiful 
35mm Scenic Color Transparencies $1.00. Five o_o 
25¢. Mounts 36 for 50¢. Slide Supply, Box 1031 

ton, Ohio 


50 INTERESTING slides (unassembled) $1.50. Sample, 
atalog 25¢ Sanford Co Est 1941 Conneaut Ohio 


ATKINS Travel Slides now available to you directly 
Send 25¢ in coin, for new 70 multipaged descriptive 
ataiog of world coverage and free sample slide. The 
best from collections by famous world travelers and 
picture makers may now become part of your own 
slide shows. Atkins Travel Slides, inc., Dept. ‘P’, 
2045 Balboa St.. San Francisco 21, California. 

FREE. Color illustrated eviateg color slides. Free title 
slides. 10¢ mailing charge, Inter-American Features, 
Jenkintown 16, Penna 

HAWAIi-—in radiant full color slides, Send 25¢ for list 
and sample slide to Pacific Camera, Box 3683-P, Hono 
lulu 11, Hawaii 
NEW Reduced 


Prices: Famous collection Universal 
Color Slides 


set of 6--$1.00 per set. Over 350 sets. 
U.S.A. and foreign countries (also 5000 individual 
slides). Send 10¢ for catalog. 132 W. 32nd St., New 
York City 

PLEASURE of viewing—-pride of showing Beautiful 
35mm color slides. Europe—-Cities, Cathedrais, Cas 
ties, Museums, Interiors. Famous Paintings. Aliso Mex 
ico, India, Morocco, etc. Illustrated Catalog “P'’ 15¢ 
deductible). Argo Slides, 116 Nassau, New York, 38, 
NLY 

QUALITY Slides, domestic and foreign. Free sample, 
atalog. Slides, P.O. Box 26°, Gardena, California 
SELECT Approvais from over 4000 slides on Parks and 
scenic areas of the West, Canada, Mexico. 32-page 
catalog lists hundreds of slides from Banff, Glacier, 
Yellowstone, etc. Superb color, composition, defini 
tion. Guaranteed satisfaction. Douglas Whiteside, 
Dept. P, Yosemite National Park, California 

PRIVATE Collection of Colour Slides, 
Subjects. Write for List 
Aurora, Ontario, Canada 


GLAMOUR girls, beautiful sildes, figure studies, 35mm 
sizes. Sind $3.00 for set of 12. Postbox 1413, Copen- 
hagen F, Denmark 

POPULAR and Unusual Views. New 
Aviation Slides. Free Catalog. Sample 25¢. Coventry 
Colorviews, 10989 Roebling, Los Angeles 24, California 
HISTORIC Key West -— Eight slides $1. Sample 10¢ 
Riviera, Box 34-1303, Coral Gables, Fila 

NO Collection complete without these slides. 4-$1.00 
Sample 35¢. Nelson, Box 321, Niagara Falis, N.Y 


TAHITI Glamourous tropical paradise. Large selec 
tion of fascinating 2x2 slides in glorious color. Send 
$1.00 for two representative slides and complete de- 
scriptive catalog. Color Slide Encyclopedia, Box 150-2, 
Oxford, Ohio 
MISS Universe 1960 Beauty Pageant at Miami Beach, 
Florida! The most Beautiful Girls from ali over the 
World! Full coverage of this internationally Famous 
Event in Superb Color Stides! Not ordinary duplicates 
these are Original Color Transparencies from Top 
Quality Self-Mashing Color Negatives! Two Sizes! Stand- 
ard 2x2 Slides 20 for $4 Special set of 75 for 
$12.00. Super Slides (52% larger oicture!—3:4 for 
mat—-fit standard 2x2 viewers and projectors) 20 for 
$5.00. Special set of 75 for $15.00 Cash, Check, M.0. 
Supervue, Box 311-P, Burbank, Calif 
8 SUPER Slides $2.00! 52% larger picture! 3:4 format! 
Fit standard 2x2 viewers and projectors! Or, if pre- 
ferred, 10 Standard 2x2 Slides for $2.00. Not ordinary 
duplicates—-but are Color Transparencies of the 
Highest Color Fidelity, made possible by our exclusive 
Color Negative-Positive process! Sets of 8 Super Slides 
and 10 Standard Slides each of Yosemite, Grand Can- 
yon, Niagara Fails, Hollywood, Miami and many others! 
Send Cash, Check or M.0. today. Supervue, Box 311-PC, 
Burbank, Calif. 


Films, Various 
Marten, 41 Spruce Street, 


Squaw Valley, 


16 MM SOUND Filrns. Bargain Bulletin Suavette, o7-M 
Snow, Fitchburg, Mass. 


8-MM-16MM Color and B&W film and supplies. Save 


$$$%. Free Catalog. Superior, 442-444, N 
cago 10 ‘ 
PERSONAL Collection of 8MM Movie Film For Sale 
1550’. Write Box 458 Popular Photography, 1 Park 
Ave.. New York, New York 

16MM SOUND Shorts. Tremendous assortment of fea- 
tures. $16.50 up. Used 16MM sound projectors, $79.50 
up. Free Catalog. Abbe Films, 417 West 44th Street, 
New York 36. Flaza 7-2219 seas tidiadimiaiiaia 
8-MM-16MM KODACHROME Titles in stock and custom 
made. Expert Editing. Free samples and price list. AC 
Movie Products, Inc., Box 1417, Coral Gables, Fla 
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Wells, Chi- 





8MM-16MM KODACHROME 
Wild Animals. Free 
H. Swarthmore, Pa 
MOVIE film! Free catalog! ESO-F 
City 12, Missour 

FREE every month—Blackhawk's newspaper-size cata- 
log 8mm, 16mm movies. 2”x2” color siides. Biggest 
selection in USA. Bargains in used 16mm. sound films, 
projectors. Blackhawk Films, Davenport 18, lowa 
16MM. SOUND, Projectors Rental, Ex 
change. Visit store or catalog. Nationa 
Cinema, 71 Dey St 
16MM SOUND Fiilms—Jolson. Shirley 
Entertainment Films—-236 W. 55-—NYC 
INTRODUCTORY Offer With This Ad! New 400 ft. l6mm 
sound musical “Let's Dance” $5.95. Free 1960 dis 
count catalog 8mm-l6mm movies, features, cameras 
projectors. imperial, 34 Park Row, N.Y. 38, N.Y 
5,000 8-16MM Movie films. Free catalogues 
tional, Greenvale. N.Y 

FROM Cormany 


Movies 
ustrat 


Travel 
atatog. C 


Adventure 
lonial, 247 


47th Holly, Kansas 


Films. Sale 
write for 


N.Y.C 
Temple, Crosby 


interna 


Color-Slides and giossy-prints, movies 
Landscapes ownphotos and models as well as many 
other interesting spheres. Samples and prospects 
U.S. $1, Nordiand, P. Box 52, Bad Bramstedt (Germany 
8mm, 16mm, camera film. Free FICOA-B 
Box 5811, Cleveland 1, Ohio 

TITLES 8MM in color to order. Free 
Acme Titles, P.O. Box 2568, Dept. ¢ 
Calif 


Catalog 


nformation 
Hollywood 28 


16MM sound used films. Lists free 
Page, Ft. Worth 10, Texas 

16MM sound features and shorts 
Taiman, Chicago 

SEE the world in color. 8mm-l16mm. Kodachrome mov 
ies. Alaska, Hawaii, America, Europe, Africa, South 
Seas, U.S. National Parks. Also war and Rocket Test 
films. 185 subjects. Low prices. Write World in 
Color, Box 392-PY, Elmira, N.Y 


Crawford, 412 


Bedner, 5300 So 


TRAVEL 


CARIBBEAN 
Thomas St 
Transportation, 
Ave., C 


Photography 
Croix, St 
meals 


Vacation. 14 days. St 
Martin complete $395.00 
Travel-on-the-Avenue, 175 5th 


BUSINESS OPPORTUNITIES 


ANY photographer whose country is a United Nations 
Member can represent our association. $12,500 yearly 
possibile selling your own photographs. Send only 
$2.00 for Guaranteed Comprehensive outline. United 
Nations Photographic Association, Box C 681, Hillside 
NJ 

TRANSPARENCIES Wanted 
information write: Ameri« 
wood, Calif 

CAMERA Repairmen greatly 
manufacturers’ service methods at home, in your 
spare time! Free, big illustrated book tells how! 
Write today, National Camera Repair School, Dept. 
X-10, Englewood, Colorado 

EARN $225.00 Weekly! Become Photographers inter- 
national’s representative. Darkroom unnecessary! Send 
$1.00 for America’s Leading Photographic Pian. Copy- 
righted! Photographer's International Box C234, Irving- 
ton, NJ 

PHOTOGRAPHERS, Earn Part Time 
P-8, Glen Echo, Md 


Up to $500.00 each. For 
an Color, Box 38391, Holly- 


needed! You can learn 


write PC!i, Dept 


YOU can repair and service Leicas, Contax and other 
cameras shutters and photographic equipment 
easily, quickly and make good money. Big reference 
servicing manual shows you how. Start your own repair 
shop. Satisfaction or your money back. Write to: 
Guild Camera Service information, P.O. Box 188, Mor- 
ton Grove, til 


Ol. Coloring Photographs—A fascinating hobby or 
profitable sideline for those with artistic talent 
Learn at home. Easy simplified method. Free booklet 
National Photo Coloring School, 835 Diversey Park- 
way, Dept. 2257. Chicago 14 

PHOTOGRAPHY for Pleasure or profit. Learn at home 
Practical basic training. Long established school. Free 
booklet. American School of Photography, 835 Diver- 
sey Parkway, Dept. 2256, Chicago 14, Iilinois 
CAMERA Repairmen greatly needed! You can learn 
manufacturers’ service methods at home, in your spare 
time! Free, big illustrated book tells how! Write today 
National Camera Repair School, Dept. 8-10, Englewood, 
Colorado 

BIG Money in Photography 
or in New York in America’s largest Photographic 
school. Veteran approved. Send for Free tilustrated 
book. New York institute of Photography, Dept. C-99, 
10 West 33 Street, New York 1, New York 
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Train quickly at home 


FREE! New 1960 catalog of all photographic books 
available. For your copy, send postcard with name 
and address to Catalog, Popular Photography Book 
Service, One Park Ave., New York 16. N.Y 

LEARN Retouching. Complete Home Study Course in 
luding all equipment. Easy payments. Money back 
Guarantee. Full Price $27.50. Write for Free litera 
ture today. A-1 Arts, 3944 West Lawrence, Chicago 25 


PROFESSIONAL Oi! Coloring easily learned and done at 
home. Good income. Write Free Booklet ‘‘The Magic 
xf Photo Coloring Hamilton Studios, Seaford 4, New 
York 


HAND PAINTED PORTRAITS 


OIL Portrait on linen canvas from your favorite photo 
graph. Old masters technique: obtains most beautiful 
flesh tones possibile. Size 16 x 20, $40. Highest artis 
tic quality; perfect likeness, 20 hours work. Raymond 
Melanson, 17 Summer, Moncton, N.B., Canada 
HAVE your portrait imported. Send clear snapshot 
color of eyes, hair omplexion, etc. 8x10 in oil 
unframed. Sitk $17.95, canvas $22.50. Rock-Ark En 
terprises, Direct Importers, P. 0. Box 23097, Little 
Rock, Ark 


BUSINESS Cards for Photographers. Free cuts. Polart 
20115 Goulburn, Detroit 5, Michigan. 

EXPOSED Film, you develop. Exciting, adventure. Satis 
faction guaranteed. 120 Film, 12 exp. $2.00, 35mm 
$3.00. Howgen, Box 132, Summeriand, Calif 
ARTISTS—Photographers: Human Interest subject ref 
erences, Free Listings: Slides, Box 384, Chicago 90 
PICTURE Post Cards made from your photograph. 1000 
$12.00 Raums 4154 Fifth Street, Philadelphia 

DECAL ‘Photographer,’ Send 50¢. Photographer, Box 
332, South Pasadena, Calif 

PICTURESQUE shooting locations for rent. Models 
available. Hourly rates. Herb M. Smith, Glamour Pho 
tography, Box 166, York, Pennsylvania 

WE Expose, You develop 35mm.—-20 Poses $2.50. 36 
Poses $4.00. Edwards. Box 677, St. Louis 88, Missouri 
EXCHANGE Artistic, interesting, Unusual Photos. Send 
photos, stamped return envelope, $1.00 for 1 year 
membership. 10¢ each repeat batch. C-it-Now Photo 
Club, Box 41, Evanston. ili. Dept. 8-1 
PHOTOGRAPHER'S Private Negatives 
female model! 8 4x5 Negatives 
while they last. Nupix, Box 27111-P, 
Calif 

LEADING Europe's 
& catalog 1 to Marc 
France 


SHOPPING GUIDE 
Bn er 


' | 


A handy reference to items not necessarily photo- 
graphic, but of wide general interest 


Pal 


llustrating posing 
$5.00. 20-$10.00 
Los Angeles 27, 


photographic magazines—Sampie 
Leclere Agency Chavigny M.&M 


COSTUMES and PROPS 


BIZARRE Fashions! Iltustrated Catalogue, $1.00. Renee, 
Box 2804-P, Hollywood 28, Calif. aS 
LEOTARDS Bikinis, Costumes. Actual Proto illustra- 
tions. $1.00. Stan Stanton, Liberty .3, N. 


PIN-UP, Dance Costumes, Bikinis, Opera Hose, Tights 
Catalog 50¢; Quincon, Box 422, Quincy, Mass. 


SKYSCRAPER-HEEL Shoes Wasp-waisted Corsets! Photo 
Catalogs, $2.00. Finecraft, Box 442-P, Hollywood 28, 
Calif. 

160 Figure Sketches for Simplified Costume Design, 
$1.00. Fad, Box 355, Hartford 1, Conn 

50 Free Plus Premium. General foreign approvals 


Adults. 10¢ handling. Patton's, 6608 Cal., Boulder 
City, Nev 


NEW! Additional Income! For full information send 
International Reply-coupon. Bleicher, Sulzbacherstr 
88H, Nurnberg, Germany 

YOUR envelopes addressed accurately, reasonably. 
Fast service. We have capable addressers in your 
city. Glenway System, Box 6568, Cleveland 1, Ohio. 


MAKE $25-$50 Week tipping newspaper items for 
publishers. Some clippings worth $5.00 each. Particu- 
lars free. National, 81-DG. Knickerbocker Station, New 
York 

IMMEDIATE profits with no capital or experience 
Take orders for aii magazine subscriptions. Friends 
and neighbors are your prospects. Write now for 
complete free kit. McGregor Magazine Agency, Dept 
158, Mount Morris, Illinois 

RUN a spare-time Greeting Card and Gift Shop at 
home. Show friends samples of our new 1960 Christ- 
mas and All-Occasion Greeting Cards and Gifts. Take 
their orders and earn to 100% profit. No experience 
necessary. Costs — to try. Write today for 
samples on approval egal Greetings, Dept. 80 
Ferndale, Michigan 


HIGH Pay Overseas, = zy Men, Women Gen. 
erous Benefits. Companies y ye on. For 
info; write: World Wide, Dept 149 N 
Hempstead, N. Y 

EARN Extra money seliing advertising book matches. 
Free samples furnished. Matchcorp, Dept. MD-100, 
Chicago 32, Illinois 

DETECTIVES 
ticulars 


Franklin St 


Experience unnecessary. Detective Par- 
Wagoner, 125-2 West 86th, N.Y 


COMPLETE Your High School at home 
with 63-year-old school. Texts furnished. No classes 
Diploma. Information booklet free. American School 
Dept. X736, Drexel at 58th, Chicago 37, Illinois 


HEFI & ELECTRONICS 


iow 

~~ eS 
Hi-Fi Components——Tape Recorders. All brands 
stock at ‘We Will Not Be Undersold Prices."’ Quota- 
tions, Free Wholesale Catalog return mail. Hi-Fidelity 
Center, 1797F First Ave., New York 28, N.Y 


TAPE recorders, Hi-Fi Components, Sleep Learning 
Equipment, Tapes, Unusual values. Ang] . aes Dress- 
ner 69-02 P, 174 Street Flushing 65 N 

RECORDERS, Hi-Fi, Free Wholesale catalggae Carston 
125-X, East 88, N.Y.C. 28 

WANT a quote on recorders? Bayla Co.., 
Wantagh, N.Y. 


= MISCELLANEOUS 


YOUR handwriting reveals 100 classified character 
traits — fascinating reliable self knowledge. Send page 
sample and $2.00 for individualized graded Personal- 
it eet Estetie Ries, handwriting psychologist 
533 West 112, New York 
ar owes “from Factories! Appliances 
Watches! Free Details. Cam Company 
Ave., Brooklyn 4, N.Y 


KEY chains, personalized ashtrays, smoke sets—use- 
ful novelties for home, office and gifts. Inexpensive 
items. Send 10¢ for illustrated brochure. House of 
Brand, Dept. P-6,. 3458 Fish Avenue, New York 69, 
New York 
MIRROR front—transparent back. See without being 
seen 8”x10”, $2.00; 16°x20”, $5.00. One-Way Mirror, 
P-160, Box 625, Mt. Vernon, N.Y. 

SELL postcards and business cards from your photos 
Postcards $5.00 for $2.50, $11.00 per thousand. Large 
market, good profit. R. W. Boberg, Northside, LaCrosse, 
Wisconsin 

DIESEL injector parts and fuel pumps wanted GM51- 
53-71-110. Bob, 2093 East 19 Street, Cleveland 15 
Ohio. 

BUY at Factory Prices 
jJeweiry, Watches, Musical instruments, Appliances, 
Hardware, Television, Sporting Goods, Cameras 
Thousands other Nationally advertised products. New 
Factory Suying Pian saves you up to 40% below 
wholesale. Details free. Factory Supply Company, 
Box 1857H, Paterson, New Jersey 


LOANS Sy mail—$50 to $600 for any purpose. Em- 
ployed men, women eligible. Confidentia!. 2 years to 
repay. Write for free loan applications. American 
Loan Pian, City National Bidg.. Dept. Ad8-9220, 
Omaha 2, Neb 
HYPNOTIZE using pocket size ‘“Hypno-Coin.” Has 
plastic lens that whirls when vibrated. Complete 
with instructions, revealing secrets—only $1.00 ppd. 
Free catalog included. Must work or money back. 
Hypnotic Aids, Dept. C-44, 1133 Broadway, New 
York City 10 


in spare time 


Box 131-Y 


Cameras, 
6810PP 20th 


Typewriters, Housewares, 


ar PHOTOGRAPHY 





; AMAZING OPTICAL BUYS 


and OTHER SCIENTIFIC BARGAINS 
3” “ASTRONOMICAL "REFLECTING “TELESCOPE 


Photographers! Adapt your camera to this Scope for ex- 
cellent Telephoto shots and fascinating photos of moon! 


ne eee , TERRIFIC BUY! AMERICAN men 


Assemnbied—Ready to use! 
the Rings of 


the fascinating . 
huge craters 
Moon. Star Ciust 
iter in 
! Equator 
on 


look 
Aluminized and 
yo 








Projects illustrations up to 3”x 34%” and enlarges them. 
: No film or negatives needed. Projects charts, diagrams, 
mounted Barlow pictures, photos, lettering in full color or black-and- 


eran iipteat Finder ° white. Operates on 115 volt, A.C. current. 6-ft. extension cord and plug included. 
tis ie sine Inctuded. Operates on 60 watt bulb, not included. Approved by Underwriters’ Laboratories, 
abie tripod. "Fret Sith Inc. Size 12”x 8”x 4%” wide. Weight 1 lb., 2 oz. Plastic case with built-in handle. 


SWART Webel Gob reckeseee bee MAveNe” Pie | Stock No, 7O,199-P....... cece ee ccecceccees «$7.95 postpaid 


Stock No. 65.050-P. 


> sarcmeyecraeasmzee | NEW BINOCULAR-TO-CAMERA HOLDER 


tation—many practical uses. Easy! 
Inexpensive! se scrapwood. We Vegh oy <= FOR EXCITING TELEPHOTO PICTURES 
— instructions. This sun pow- us Will Fit Any Comera 
er urnace will generate terrific SF “ Brin 
aps g distant objects 7 times nearer with a 35mm _ camera, 
— + aly Ly ng A ; | §=67x50 binocular and our NEW CAMERA-TO-BINOCULAR 
14” diameter f.1 14” Lens can be used also for HOLDER. Ideal pee Sane TY Fee of —_ life, —. 
a eth 1 . ople, planes, etc. Camera and binocular attach easily. 
— photography, brightening image on ground ‘ v ef ame — binocular or monocular. any camera, still or mavie Take 
e : oe eolor or black and white shots ttractive gray crinkle and 
Stock No. 70,130-P...FRESNEL LENS $6.00 pstd. é el. fa bright chrome finish, 10” long. Full directions for taking tele- 
NOTICE! : “eek bile photo's 
Coter Effects r Written & te Obtainabie With 


on Grange (Are. wre hg 5 Pustocnarny | “ie Stock No. 70,223-P $11.50 Postpaid 


AMAZING! ai AMAZING! NOW AVAILABLE LOOK! METROGON CAMERA LENSES oe 
“gf, REPLICA GRATING EXTREME WIDE ANGLE, MULTI-USE 


Db be baae _ 
Low, low Cost Creasy (erS | PRESET beeS 
See All The Colors Of Tie Spectrum | Use for Opaque Projector, Copy or Telephoto, Trans- 4d 4 
Take Unusual Color Photos at Night! | parency Projector, Reducer, Photo-Murals. 10 PLASTIC 

















ratte the es te Sa aes graft efor sorte soos, ix’ amt memosen | FRESNEL LENS 


aoten of glass—at very low price. — 4 ‘as a Nene © 0 = t fract | costs OPAQUI 8” f.1, high speed, ap- 

s hit ht i ! ARTIST'S PROSE TOR covering 1 cop 

+ aE PF : -— } mw i natchable—-WIDE ANGLE ‘ ith 38° more area for prox. F 08. Thickness 

p },400 lines per inch. Diffraction Grating has CTO “pier Ye yy a to ie on . Pe Tis approx. 010”. Rigid plas- 

been used to answer more questions about the struc- rier. SYSTEM with 295em 2 er t 4 2 tie Use as GROUND 

ture of the material world and the universe than any wi ANGLE TELESCOPE . s : . e~ GLASS SCREEN 

other single device. Use it for making spectroscopes, mewtl te : . as ao tate ‘ mn. « AF +h AER . 

for experiments, as a fascinating novelty. First time ie tee a tet Lee - ie of 74° without @latortie . BRIGHTENER! Also used 

a cack large size—so cheaply. Comes in clear outer diam t- 19416 rk lene dis ‘ mys} on 1% as CONDENSER SYS- 

ylastic protec omth 24% ’ ) ec lal ‘ ‘ mre on fi a ~ 

Stock Ne. 5 0.202. P... includes 2 pleces Lens ty F'8.3. No. trie diaphrae final § “2 Ke TEM for LARGE SIZE 

me sae —1 transmission type, 1 maa Inctentencean, Biecctiane er oporaitng Le metuded Bhs . ENLARGER! In addition 

reflecting type..................% 2.00 Peted. ayes x , . you can make a SO- 
Stock No. 70,321-P........ $12.50 Postpaid ; : 

. New! 2 in 1 Combination! Pocket-Size LAR FURNACE! Sun 


shining on this lens will 
50 POWER MICR YOU WON'T GO WRONG! 5 
ou 10 POWER poets & War Surplus American-Made quickly make any com- 


7x50 Binoculars bustible material burst 
( = = oe See se ’ into flames in a matter 
Useful Telescope and Microscope combined tn . mes 3 a of seconds when placed 


precision instrument. Imported! cutie viowine, Dedbeiieat ape in the focus of the lens. 
» @ fountain pen oy s 4 it pupil 7mm 
x 


i coo ban to ate Caweytne Stock No. 50,272-P 
: ne x 50° $5.00 Postpaid 


so. : , 
Stock Wo. 1533-P only $58 00 pstps. » EGINNER’ 's LENS KITS! 
Setistection oF a0 » eae 7 ax included IRIS DIAPHRAGM! a acdut un for ohil 


WA i Pp an. Cyeotions Guy ares Kits “c ne foe piainty 
OFFSPRING OF SCIENCE... REALLY BEAUTIFUL . ae INFRARED yet ‘ion 


iliustrated § thookiet 
CIRCULAR DIFFRACTION GRATING JEWELRY aoe coat Meargn tite weverar im pawn. | AP. I%e~ 84.60 ppd: | foie of optical home 


A Dazzling Rainbow of Color! . » total darks rite a Te. Se ears 
As 2 scientific phenomenon, this new kind of jewelry oom ba 3 fA LENS for PROJECTING 
is capturing attention everywhere. Shimmering rain- " vere we fine or ENLARGING Steen He. ES Gadgetcer’s De- 
bows of ge me ike color in jewelry of -atterte ot in - ; : mINATURE 900.008 Lenses $6.00 pp 
exquisite beauty——made with CIRCULAR gusse So . " boty Stech No. 10” 
DIFFRACTION. GRATING REPLICA. Just s° We = . A ~ny ~ Stock Mo. 30,.337-7— x perim senter’s Pye amt, 
as a prism breaks up light into its full ibe. No intr re 4 Vernet source is fur $9 50 prtpa ' $10.00 pp 
range of individual colors, so does the 98.006 Niahe aL Sac ba 
rim 
cee gn ry 956. P Earrings Tnemawen Trent source aR Ravel 


#30 350-P Cuff Links : toe YY Se ee Tre 

£30.372-P Pendant : ; | Steck No. 80.035-P $10.00 Postpaid one 

£30.373-P 2 Pins : = 

£30.390-P Tie-Clasp : , Take Telephoto 128 Pages! Over 

Steck Shots Thru 1000 Bargains! 

Huge selection of 

7x50 MONOCULAR lenses, prisms, war 

This is fine cuality. Amer- surpius optical instru- 

ican made instrument — ments, parts and ac- 


; : war surplus! Actually 1/ cessories. Telescopes 
of U. 8. Govt. 7 x 50 Binocular. Used for genera! ob- microscopes binocu- 


servation both day and night and to take fascinating lars, sniperscopes, sci 
y telephoto shots with your camera. Brand new. Due ence experiment items 

: a. ae - : 4 to Japanese competition we close these out at « bar- math learnin and 

OW TO USE YOUR TELESCOPE 9055-P 60¢ gain price. Directions and mounting hints included ; . A. = 
neludes directions on how to take photographs thru your Steck Ne, 50,003-P $15.00 Postpeid one equest ~ 
asy Plan Available! 
SATISFACTION GUARANTEED: Seteike With Cotston’ 
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ORDER BY STOCK NUMBER SEND CHECK OR MONEY ORDER 
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Why do mountain pictures 
come out slightly dark? 
Last April | climbed the 


mountains. Nearly all my 


Ruwenzori 
slides taken at 
high altitudes are a little too dark. My ex- 
posures on Kodac hrome were determined 
with a reflected-light meter. What is at 
fault? Should I have used my meter's inci- 
dent-light atiachment?—Dr. P. Magis, 
Usumbura, Ruanda-Urundi, Africa 

ANSWER: Wherever the atmosphere is ex 
tremely free of dust and moisture, sunlight 
produces very contrasty illumination. There 
is little seattered light, Skies are deep blue, 
and shadows are blacker than under ordi- 
nary circumstances. Either reflected- or in 
cident-light measurements will indicate an 
average exposure for a mountain scene, 
but this doesn’t help when shadows are 
darker these 


conditions, exposure should be increased 


much than average. Under 
This can be 
taking a reflected-light 


reading of a typical shadow area and then 


so shadow detail is recorded 
accomplished by 


using only one to two stops less exposure 
than it requires. This procedure will bring 
the shadow areas within range of your 
film's latitude, at the cost of some detail in 


the highlights through overexposure. 


Why don’t slides project 
evenly sharp on the scree? 

My slide projector doesn't seem to focus 
properly. One side of the picture is out of 


focus. When | sharpen it, the other side 


is out. Do you have any ideas as to what 


-John T. Hays, Yonkers, N.Y. 


Today's slide 


is wrongs 
ANSWER: 


wide-aperture lenses make it necessary to 


projectors with 
set up projector and screen with great care. 
The screen must be at right angles to the 
axis of projection. To check this, adjust the 
screen by turning it slightly one way and 
the other until vou get the picture sharp 
width, If 
screen off axis to get the sharpness you 
neéq, the lens or its mount is out of align- 


When 


from a low stand, it sometimes is impos- 


across its you have to turn the 


ment. a high screen 


projecting on 
sible to get both top and bottom of the pic- 
ture sharp at the same focusing adjustment. 
This difficulty can be overcome by raising 
the projector or by tilting the screen for 
ward to place it at right angles to the pro 
yechhon axis. 


Could color negatives be made 

by omitting the reversal step? 
Since color transparencies are produced 

by reversing the film during processing. 


could color negatives be made simply by 


leaving out the reversal step? If so. would 


152 


these negatives he suitable for making 
color prints?—Alan Berdan, Oil Springs, 
Ont., Canada 

ANSWER: It's possible, and we have heard 
of some experiments of this type with High 
Speed Ektachrome. We doubt that it would 
prove worth while, however, as a standard 
procedure in the home darkroom, Positive 
color materials are designed to give best 
possible transparencies by reversal. Nega- 
tive color materials are designed to be de- 
veloped as negatives to produce best 
possible color prints with existing papers. 
Best results can be obtained by using these 
films for the purposes for which they are 
manufactured. 


Is a focusing mount desirable 
for a movie wide-angle lens? 

I have an 8-mm movie camera and am 
interested in a wide-angle lens for it. Do 
vou consider it worth while to purchase one 
in a focusing mount rather than the fixed- 
focus type?—William A. Veith, West Or- 
ange, N.J. 
ANSWER: The 
sort of scenes you want to shoot and how 
you like to work. If you make hand-held 
shots and are primarily interested in the 
wide-angle 


choice depends upon the 


for covering a broader field of 
view in outdoor scenes, the fixed-focus lens 
probably would prove best for you. It has 
plenty of depth of field to cover normal re- 
quirements, and you don't have to worry 
about focusing it. If you shoot from a tri- 
pod and want to film both outdoor and in- 
door scenes, exploiting the wide-angle’s 
depth to its maximum by placing objects 
in the very near foreground, a focusing- 


mount lens is well worth its extra cost. 


Can prints be ferrotyped 
for a second time? 

Some of my photographs have been fer- 
rotyped on imperfect plates which left ugly 
marks on the glossy surface. Is it possible 
to ferrotype these prints over again, or will 
this ruin them completely?—Ron Hartley, 
Durham, N.H. 

ANSWER: Ferrotyping glossy prints a sec- 
ond time is quite practical. Rinse them in 
water at about 70° F for ten minutes. This 
should soften the gelatin so it again will 
adhere to ferrotype plates. Observe all the 
precautions you would in ferrotyping prints 





y month Porvutar ProrocraPpry 
ceives close to 1.000 letters from read 

We'd like to reply to them all, but 
he an impossible task. Instead 
we'll answer the most interesting ques 
tiens each month in this department. 


this would 
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That's a good 
QUESTION tf: 


for the first time, and they will come off 
the plates with a good gloss. This process 
will not help, however, in cases where the 
gelatin coating has actually been cracked 
or broken. 


Is timing of Polaroid 
Land prints critical? 

Sometimes I fail to note the time when 
I start developing a picture in my Polaroid 
Land camera, and | have to guess at it. Yet 
the prints almost always come out right. 
Does accurate timing really make so much 
of a difference?—Thomas E. Johns, New 
York, N.Y. 
ANSWER: Timing of Polaroid development 
is not critical within a second or two, but 
greater variations produce a noticeable ef- 
fect on contrast. A print developed 45 sec- 
onds instead of the normal minute at room 
temperature will be of moderately low con- 
trast. Its shadows won't be of maximum 
blackness. One developed 90 seconds will 
display high contrast, with shadows and 
middle tones darkened while highlights 
remain quite white. 


Increasing daylight index 
works; how about tungsten? 

I have been shooting Plus-X film with its 
daylight exposure index increased to 200 
instead of the normal 80, and have been 
getting good results. Can I increase its 
tungsten index in proportion for indoor pic- 
tures? —C, FE. Hill, No. Little Rock. Ark. 
ANSWER: You can, with similar results. 
Setting your meter at 160 instead of the 
normal tungsten rating of 64 will give you 
about the same increase you have obtained 
with daylight exposures. 


How do you choose between 
35-mm rangefinder and reflex? 
What are the comparative advantages of 
the two types of 35-mm cameras, range- 
finder and single-lens reflex? What can one 
do that the other can t?—Dorothy M. Fre- 
chette. Everett, Mass. 
ANSWER: Most rangefinder models are 
lighter in weight and less bulky than the 
reflexes, and their finder and focusing sys- 
tems are easily used in a variety of ordinary 
picture-taking situations including weak 
available light. The single-lens reflexes pro- 
vide very accurate focusing and framing for 
close-up photography with a minimum of 
auxiliary equipment. Either type of cam- 
era can do virtually anything that the other 
can—the difference lies in the ease with 
which certain types of work can be accom- 
plished, Some rangefinder 35-mm cameras 
can be fitted with a reflex viewing system. 





It’s these ACCESSORIES that 
make your Graphic’ really pay off! 


It’s the extras that give maximum utility 
and versatility to any Graphic camera. 
These “‘extras’’ can be used interchange- 
ably on the Speed Graphic, Super Speed 
Graphic or Pacemaker Graphic. Each is 
specifically designed to do a special job 
better, faster and easier. 





The Super Speed Graphic camera com- 
plete with 135mm Optar lens in Graflex 
1000th Shutter, illustrated at the left, 
costs little more than an ordinary camera 
with between-the-Lens Shutter—only 
$449.50. 





STROBOFLASH IV features o 
4-wey power selector for 50, 
100, 150 or 200 wett-second 
energy storage. Flash duration 
from 1/400 to 1/1200 sec. 
$165.95 











GRAFLITE® FLASH UNITS 
. «+ the one flash unit with un- 
limited versatility to meet ony 
flesh requirement. Full line of 
components for any applica- 
tion. $27.95. 


- Mt & 


GRAPHIC® POLAROID BACK elimi- RITEWAY® FILM HOLDERS save time GRAFMATIC® FILM HOLDER... per- GRAPHIC” ROLL FILM HOLDER is 
nates costly retakes by giving you a by soving pictures ... hold sheet film fect for action and sequence shots. ideal for taking color shots along 
“picture-in-a-minute” record of light- fiat and in the focal plone. Uncondi- With it you con shoot as many as six with black and white. Uses inexpen- 
ing and composition before shooting. tionally guaranteed for two yeors. pictures in less than 15 seconds! sive 120 size roll film. New film flot- 
$83.50. $4.95 each. $26.95. tener. $32.95. 








“Trade Mark. 

. . , > P @ 

For full information regarding Graphic cameras, see your Graflex é <e a>) 
dealer. Or, write Dept. P-100, Grafliex, Inc., Rochester 3, N. Y. 


A subsidiary of General Precision Equipment Corporation. 





* INDEX 160 DAYLIGHT 


For color shots you never dared before 


Tune your shutter to new experience, flashing action, crisp color e 
Shoot dawn-to-dusk at a sizzling index of 160 ¢ Stop down for sun- 
lit action —f/16 at 1/250, f/11 at 1/500! © At sundown, move indoors with Type B (index 125) 
— savor the freedom of shooting in ordinary room light, f/2, 1/30 ¢ And expect rich color and 
sharp-etched detail in every scene e For top quality, new freedom, and full command, load 


your 35 today with KODAK HIGH SPEED EKTACHROME FILM 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. Ne aca ltrs Room may Sy AL hry 


indoors at 125, outdoors with 858 Filter at 80 
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